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Preface

This Monograph presents a brief account of the evolution and develop-
ment of mosque architecture in Pakistan. The story begins with the Arab
hypostyle mosque of Deybul and ends up with the most recent creation,
the Faisal Mosque at Islamabad. It thus covers a period of more than twelve
hundred years. During this long period, the Believers created thousands of
mosques in accordance with the expressed dictums of the Qur’an and the
Sunnah of the Rasulallah (may peace be upon him) evincing religious fervour
and enthusiasm. Many of them display the height of perfection in their
technical precision and aesthetic accomplishment, and may vie with similar

achievements in many parts of the Islamic world.

The maiden attempt provides the first ever coherent description of
some two hundred historic mosques augmented with photographic and line-
drawing illustrations. The description also includes those mosques which do
not exist now, but have been detailed in historical and literary sources, or
wiiose existence is proved through epigraphical evidence. Unfortunately,
many of the existing mosques have now lost many of their original features
due to indifferent and unmindful extensions, additions and alterations in
their structures, and renovation of their surface ornamentation. However,

they manifest and testify the climax of the art of building.

The work was undertaken at the instance of Mr. Muhammad Waiiullah
Khan, whose life long studies of various facets of Islamic architecutre has
always been a source of great inspiration to me. He not only inspired me
to pursue these studies, but also helped me for solving many baffling ques-
tions. I am beholden to my wife Saeeda Ahmad and my sons Saeed and
Naved who inspired me for their encouragement to pursue these studies.
Suffice it to say that without their all abiding interest in these studies, the
work would not have seen the light of day.



I am also grateful to Mr. Uxi Mufti, Executive Director of the Institute
of Folk Heritage of Pakistan, for including this monograph in his publication
programme, and to Mr. Mazharul-Islam, Director of Publications in the
Institute, who took personal interest in its production and publication.

Ivy House, AHMAD NABI KHAN
117-Fasieh Road,

Samanabad, Lahore:

September 15, 1986.
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Introduction

Fig. 2 The Ka’ba. A minijature painting of 17th century.
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Fig. 3 Map of Pakistan showing centres of Islamic Architecture.




Masjid or mosque' has been regarded as pivotal in the formation of
Islamic styles of architecture. As is well known, the first ever mosque was
created at Quba near Madina by the Rasulallah (peace be upon him) imme-
diately on his arrival there. Prior to that, at Makkah, the Rasulallah (peace
be upon him) and his companions offered prayers in solitary and secluded
places, or in a house. Later, especially when Umar ibn al-Khattab embraced
Islam, the Believers started offering prayers openly, and occasionally beside
the Ka‘ba. At Madina, the Rasulallah (peace be upon him) purchased a
piece of land and laid the foundation of a mosque. It is difficult now to
have a precise idea of its architectural formation, though according to the
description available, the area, square on plan, was first fenced of a low wall
of labin (sun dried bricks) built on a stone foundation with three openings
for entrance, one each on east, west and south, while on the north was the
Qibla towards the Jerusalem aligned parallel to the north wall. The door
openings were marked with gate-posts. The Zullah (prayer chamber) was
roofed with palm-leaves supported with two rows of columns, also made of
palm-trunks. Two hutments were added on the south for the residence of
the Rasulallah (peace be upon him)2 When the direction of the Qibla
for prayer was moved towards south, another chamber was added to the
mosque, but it was less deep having only one row of palm-trunks to support
the roof.

The first mosque so created was a place of congregation for prayers
as well as a centre of socio-political and administrative activities of Islamic
Ummah. The Rasulallah- (peace be upon him) delivered his Khutba here, led
prayers and discussed religious and many other problems of the Believers.
He received here various delegations, ambassadors and people from all walks
of life. The non-believers also assembled here to resolve their worldly
problems. Indeed, at times the house of prostration and prayers offered a
scene of a busy cotirt or a military headquarters of medieval days? Austere,
simple but functional, this first mosque of Islam had, indeed, no architec-

tural pretensions of the neighbouring Byzantine churches or Sasanian tem-
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ples. However, the foundation so laid by the Rasulallah (peace be upon him)
had a far-reaching effect on the future mosque architecture.

With the expansion and spread of Islam, the need for mosques became
all the more imperative, and within a short span of time, numerous such
structures were erected throughout the Arab Penninsula. This was also in
accordance with the Quranic injunctions by which erection of the mosque
was ordained as a virtuous deed. After the demise of the Rasulallah (peace
be upon him) the Caliphs, their military commanders and governors took
upon themselves the creation of mosques as a first and foremost act of their
administration at all places of Islamic supremacy,’ and during the first
half of the seventh and the beginning decades of ‘the eighth century, the
phenomenon took priority when new cities weré founded in conquered
lands. The mosques were treated as a focal point in the planning of new
cities; Basra, Kufa, al-Fustat, and al-Mansurah received such treatment.
When Kufa was founded in 16/638 by Sa‘d b. Abi Waqqas, the first mosque
was created there in the centre of the city. The architectural elements
followed the pattern set forth of the first mosque at Madina. The mosque
of ‘Amr was created at Fustat in 641-42. Some thirty years later, this was
rebuilt on a much larger scale when corner-minarets were added to its
Zullah, a practice introduced for the first time in Islamic architecture. Be- -
‘sides, in some of the conquered cities, older buildings were borrowed or
partitioned for the purpose. For instance, after the fall of al-Mada’in in
16/637, the same Arab general, Sa‘d b. Abi Waqqas adapted Kisra’s aiwan
for a mosque, while in Damascus, the Church of St. John was partitioned
and its eastern half was used as a mosque, by reorienting the basilica to face
the south — the side of Qibla — instead of the east.’

Within the span of half a century the mosque architecture took abnor-
mal and extraordinary importance; not only mosques were created in thou-
sands throughout the areas under the influence of Islam, but also several
of the olden ones were renovated and enlarged. The Masjid al-Nabi received
such a treatment for the first time during the days of the first caliph, Abu
Bakr, while caliph ‘Umar extended the areas of both the mosques at Makkah
and Madina. The third caliph ‘Usman is credited to have used hewn stone
for the walls which were plastered, while the roof was made of wood.



Pl 1
Masjid u’'n-Nabawi:
Interior view of the arcaded Aiwan.

Similarly, the Kufa mosque was rebuilt with Persian bricks and the pillars
were brought from the old and ruined churches of Hira for re-use. Again,
during the reign of the Ummayed Caliph Mu‘awiya, the'mosque was rebuilt
by Ziyad, governor of Kufa, who commissioned-a Pagan architect for the
purpose. This time the pillars were brought from al-Ahwaz which were
bounded together by means of lead and iron clamps to gain height. Later,
during the caliphate of al-Walid, the mosque was almost rebuilt with the
help of Greek masons who introduced elements of Byzantine art of building

for the first time in Islamic architecture.®
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The tradition of erecting the houses of prayers entered the Subconti-
nent with the arrival and settlement of the Arabs who brought the new
religion with them and propagated it among the local people. The beginning
was made undoubtedly in the areas of Mukran and Baluchistan. Later, the
tradition got an unequivocally clear picture when Muhammad b. Qasim
arrived and reduced Sind and parts of the Punjab in 93/711-12. It has been
recorded by the near-contemporary chroniclers that the Arab general follow-
ed the practice of his predecessors and contemporary Arab generals, and
built mosques at almost all the places he subdued. Thus Deybul, Sehwan,
Nirun, al-Ror, al-Sikka, Multan and Depalpur, received first ever such houses
of prayers.” Unfortunately, none of these mosques have survived the ravages
of time and indiscriminate renovation, additions and alterations. Regarding
the mosque built by him at Multan, it has been related that it was closed by
the Isma‘ili Da‘i, Jalam b. Shaiban.®
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Fig. 4 The Quwwat ul-Islam Mosque, Delhi: The Plan.



Archaeological excavations at Banbhore have, however, revealed re-
mains of an Arab mosque which was, according to the epigraphical evidence,
built in 109/727, some fifteen years after the arrival of the Arab general,
Muhammad b. Qasim. This has been regarded as the earliest known mosque
ever built on the soil of the South Asian Subcontinent.® Significantly, it
possesses all the structural elements of its contemporary mosques erected in
various other centres of the Caliphate. The remains of yet another hypostyle
mosque were found during the archaeological operations at the Arab town of
al-Mansurah at Shahdadpur in Sind. The discovery of the two Arab mosques
is of singular importance as it provides the basis of the inauguration of the
mosque architecture in Pakistan, nay in the whole: of 'the South Asian
Subcontinent. The foundation so laid must have: been followed- by the
other Arab governors and rulers, particularly the Habbaris of Sind-and the
Banu Samahs of Multan. Arab chroniclers like Balazuri, Ibn Khurdadbeh,
Ibn Rustah, Tbn Hauqal, Mas‘udi, Istakhri, Qazwini, al-Beruni, Mugaddasi,
Yaqut Hamavi and Ibn Asir provide copious details of the rule of these
Arab dynasts and socio-cultural circumstances prevailing in the important
city-centres and towns of Sind and the Punjab. However, no trace or
archaeological evidence is available at present to-prove the existence of any
other such mosque of this period.

The beginning decades of the eleventh century witnessed the military
campaigns of Sultan Mahmud Ghaznin who eventually established himself
in most of the areas which are now Pakistan. .Among the architectural
enterprises, references are made to a mosque built by him at the famous
Nandana Fort, while yet another at Lahore. The later was named as Khishti
Masjid, perhaps due to the fact that it had naked brick facing*’

Recently, the remains of yet another mosque were brought to light in
Swat. Epigraphical evidence attributed this mosque to the later days of
the Ghaznavid rule,"’ similaily, a Musallah -in the shape of an elaborately
carved Mehrab in the Mausoleum of Khalid Walid at Kabirwala now in the
district of Khanewal near Multan, belonged to this period. Created in the
shape of a half-dome in the outer western wall of the Mausoleum, it is
the earliest known Musallah in the Subcontinent built by Ali Karmakh,
the first governor of Multan appointed by Shahab wd-Din Ghuri!?




PL2
The Qutb Minar, Delhi.

8

Save these references and remains, we are not aware of the contribution
made by the Ghaznavid dynasts and their compatroits in the field of mosque
architecture, until the arrival of Shahab wd-Din Muhammad Ghuri, who
entered the Subcontinent sometimes in the closing decades of the twelfth
century to overthrow the already weakling Ghaznavid power and to found
the celebrated Turkish Sultanate. It was, however, for his slaves and generals
like Qutb wd-Din Aibek, Nasir u’d-Din Qubacha, Shams u’d-Din Eltutmish
and Ikhtiyar u’d-Din to extend and enlarge this early Muslim Sultanate in the
Subcontinent. Muhammad bin Sam and Qutb u’d-Din Aibek are credited to
have inaugurated a vigorous style of Islamic architecture based on Central
Asian art-traditions. The Quwwat u’l-Islam Mosque and the Qutb Minar,
both at old Dehli, are the real embodiment of expediency and improvisation.
Shahab u’d-Din Ghuri and his successors must have built several mosques in
their relm including the areas which are now Pakistan. But, none of them
survive now in their entirety. That the proginitor built a Jame Mosque at
Tulamba near Multan is proved by an indirect reference in a later writing *?
However, it is significant to note that the Sultan created a wagqf to finance
the recurring expenditure of the mosque and the madrasa attached to it.
Although we are not aware of the architectural features of this early Jame
Mosque, it is gratifying to discover that the traditions in their ancestral lands
were followed for its maintenance.

We have discussed the possible reasons of the complete disappearance
and disfigurement of the mosques created by the successors of these Turkish
Sultans — the Khaljis, the Tughlugs, the Sayyids, and the Lodis — in the last
chapter of this little book. Summarily, both man and nature have been
responsible for this great loss. Indeed, we have very few mosques still intact
belonging to the ‘pre-Moghul’ period on the soil of Pakistan. But, the
‘existing evidence reveals in clear and unequivééal terms the salient charac-
teristics and features of the architecture of the period.

The ‘pre-Moghul’ period came to an end with the decline and fall of
the Lodi Sultanate, when Daulat Khan Lodi was defeated at the battle of
Panipat on 30 Jamadi u’s-Sani 932/12 April 1526, and Zahir u’d-Din
Muhammad Babur founded the celebrated Moghul Empire.’* With the
inauguration of the Moghul rule especially with_‘ its strengthening under Jalal



PL 3
The Quwwat ul-Islam Mosque, Delhi:
The Aiwan.

u’d-Din Muhammad Akbar, political power of the Muslims in the Subconti-
nent received a new impetus, and the various facets of cultural attainments
achieved a dynamic perception. The Moghul rule lasted here for well over
three hundred years. During this long period, the length and breadth of the
empire was filled with palatial buildings — secular as well as religious —
which took the various shapes of Islamic architecture to their climax.. In-
deed, with the ascension of each Moghul emperor, new heights were gained
and new bounds achieved. Akbar, whom history has called ‘the Great’ gave
the ‘Buland Darwaza’ to his grand mosque at Fathpur Sikri. This was a
completely new and grand concept to the mosque architecture of the Sub-
continent. The echo of this noble concept was heard later in several other

%)
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accomplishments of the period, achieving the climax in Pakistan in the
shape of the Alamgiri Mosque at Lahore. It was also during this long regime
that the architectural calligraphy was enriched with Nasta‘liq script used for
inscriptions which adorned several mosques. It has been claimed elsewhere
that the credit of this novel experimentation goes to a Sindhi connoisseur
and a noble of the Moghul court, Mir Ma‘sum Nami. Later, during the days
of his illustrious son and successor, Jahangir, the brick built mosques re-
ceived sumptuous treatment of stucco and fresco ornamentation on their
surfaces. The best representation of this type of revetment is found in the
Maryam Zamani Mosque at Lahore, where the entire interior surface is
replete with this mode of decoration.

During the reign of Shahjahan the Magnificent, Islamic architecture
in the Subcontinent reached the zenith of perféctidn and munificence, both
for structural advancement as well as for treatment of surface decoration.
The reign has indeéd been called the golden age of Islamic architecture in
India and Pakistan. Although it was almost exclusively the ‘age of marble’,
sumptuous brick buildings were also created. While we have the Moti Masjid
in the Lahore Fort in chaste marble erected in the preceding reign but
perhaps renovated during the days of Shahjahan, the Shahjahan Mosque at
Thatta and the Wazir Khan Mosque at Lahore provide an unequivocal proof -
of the devotion and interest of the patron and the ingenuity and proficiency
of the architect and master artist who created these two marvels of Islamic
art. During the reign of Aurangzeb, the last great Moghul emperor, who ruled
the largest part of the Subcontinent for well over half a century, the mosque
architecture of the Moghuls reached the zenith of perfection in the shape of
the Great Badshahi Mosque at Lahore. The grandiose achievement is the
most remarkable specimen of the series which later served as a popular
model. Several houses of prayers were designed and erected in its imitation
at several places in Pakistan. Similarly, the Mahabat Khan’s Mosque at
Peshawar is a significant example of fresco and stucco revetment.

The period of the later Moghuls witnessed new experimentations in
designing and construction of mosques in Pakistan. While in many cases
elevation to the structure was achieved by means of subterranian chambers
or cellular construction, the outer shells of the domes were finished in wood.



Pl 4
The Buland Darwaza of Akbar Mosque

Fathpur Sikri (Agra).

Sometimes, they were finished with gildea copper facing. The Sunehri
Masjid at Lahore is, in this respect, a unique attempt. The brick mosques
created at various centres in Sind and Multan during the eighteenth and
nineteenth centuries had the traditional glazed tile revetment. The mosque
at. Khudabad and the mosque of Wali Muhammad Khan at Multan may

be cited as representing this variety.

11
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Mosque of Tahir Khan Nahar, Sitpur
(Muzaffargarh): General view.
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With the establishment of Pakistan in 1947, the mosque architecture
underwent a phenominal change, both in form as well as in content. While

the traditional design of the Badshahi Mosque was. followed in many exam-
ples like the Jame Mosque at Wah cantonment, the new experimentation of
one minaret mosques, the flat roofed mosques, the rotunda type mosques,
the pyramidal tent like mosques, were introduced. Similarly, new designs
were created for the minarets of several mosques by the ingenious.architect
giving new shape, height and dimension to them. The Defence Society
Mosque at Karachi and the Masjid-i-Shuhada at Lahore present an entirely
new concept of mosque architecture, often contested as unorthodox by
architectural historians. The Lohari Masjid at Lahore has one minaret built
in R.C.C. frame work and stained in red and white to give the impression of
red sandstone and white marble panelling, while the Lal Masjid at Islamabad,
has conical shaped minarets introduced in imitation of those of the Turkish
Mosques. Indeed, the influence of the Turkish religious architecture started



with the designing and execution of the famous Jame Mosque in the Defence
Society at Karachi. It appears that the architect was impressed by the
architecture of the famous Suleymaniya Masjid at Istanbul (1550-1557). It
is significant to note that several Turkish architects were-assigned the design-
ilng of monumental buildings in Pakistan. The Minar-i-Pakistan and Islamic
Summit Minar at Lahore, and the Faisal Mosque at Islamabad are the works
of these Turkish architects.

In conclusion, the birth, adolescence and the climax of mosque archi-
tecture in Pakistan is the story of adoption, adaptation and assimilation of
various traits and traditions of the art of building, both ,local as well as
foreign. The story began with the Arabs who introduced the very new
structure of the mosque, and ended with the Turks who were responsible
for re-shaping it to the so-called ‘pyramidal tent’ style. In between were
the Central Asians, the Mangols, the Iranians and the Imperial Moghuls,
who all contributed to its perfection.

13
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FOOTNOTES AND REFERENCES

As is well known, ‘masjid’ has been derived from ‘Sajda’, and means a place where one performs
the act of sajud (prostration), an act of prayer and devotion. Similarly, ‘Jame’ is a congrega-
tional mosque or the mosque in which a congregation assembles to perform the Friday prayers.
Masjid is a usual term used in Arab countries as well as in kan, Pakistan, India and Bangla
Desh, while in Turkish it is spelt as mescid, and cami for Gjame’. In fact, in Turkey mescid
is used for a small mosque, while cami is referred to a large congregational mosque. Further,
the cami having two or more minarets (a royal prerogative) are called Selatin Cami. (Vide
Aptullah Kuran, The Mosque in Early Ottoman Architecture, 24). For the origin of the word
and its usages, see E7, iii, 315.

For a somewhat elaborate account of the structure of these apartments based upon original
and later sources, see A.Papadopoulo, Ilam and Muslim Art, 195 ff.

Some details of related events have been quoted in ibid, 316 ff.

These mosques were generally called askar mosques. One of these, the Jame Ibn Tulun in
Cairo, has come down in a comparatively better state of preservation. Built in 264-67/
876—79 it measures 466 by 383 feet, and its court is 300 square feet. The principal 4inan
had originally five rows of pillars but it has now only four as the first one collapsed. The other
side liwans had two rows which are connected by pointed arches.

See EI, iii, 320 ff.

Papadopoulo dramatizes the situation, though his analysis is precise and thought-provoking.
See op. cit. 220 ff.

Almost all the Arab chroniclers relate this fact with more or less identical details.
al-Beruni, i, 116.

Cf. M.A. Ghafur, ‘Fourteen Kufic Inscriptions from Banbhore’ in Pakistan Archaeology No.3
(1966). The date assigned to the construction of the mosque is not very clear, as the stone on
which the inscription has been carved is damaged at the point where the date is given. The
reading arrived at, therefore, may not be taken as precise. The other inscription giving the date
294/906 is of course intact which may be taken as the date of renovation or re-construction of
the mosque.

Fakhr Mudabbir, Adab ul-Harb Wa'sh Shuja‘ah in Sa‘id-i-Nafisi (ed.) Tarikh-i-Baihagi wa Dar
Pairamun-i-An, i, 231.

Vide preliminary note on the discovery by Sabistano Tusa, ‘Ancient Mosque excavated’ in Dawn
Magazine, Friday 6 June, 1986, 1.
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14.

Ahmad Nabi Khan, ‘Naked Brick Architecture of Early Islamic Period in Pakistan’ in Pak.
Archaeology, No. 23 (1987-88).

‘Ain v’d-Din Mahru Multani, Munsha at-i-Mahru, 37 ff.

Zahir u’d-Din Muhammad Babur, Memoirs, ii, 152'ff.
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Pl 6
Deybul (Banbhore):
The fortification.
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Fig. 5 The hypostyle mosque of Deybul: The Plan 17



PL7
Deybul (Banbhore) Mosque:
Inscription, dated 109/727.

PLS

Deybul {Banbhore) Mosque.
Inscription carved in floriated Kufic
Characters, dated 294/906.
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The earliest mosque known to have been erected on the soil of Pakistan
was at Deybul, the famous sea-port in the neighbourhood of the modern
hamlet of Banbhore, some 40 miles north of Karachi! It has been em-
phasised that about a decade earlier the celebrated Arab general, Muhammad
b. Qasim introduced this new type of architecture by erecting mosques at
every place of importance which he subdued. Thus Deybul, Alor, Sehwan,
Multan, Depalpur and many other cities and towns received the first ever
houses of prayer. Unfortunately, however, none of these have survived the
ravages of time to show their architectural characteristics though archaeo-
logical remains of the mosques unearthed at Deybul as well as al-Mansurah,
provide a glimpse of the type of mosque architecture these early Arabs had
introduced here.

ARAB MOSQUE AT DEYBUL

Situated almost in the heart of the ancient city of Deybul within the

grand acropolis, the .grand mosque was built on a somewhat square plan
measuring 120 ft. east to west and 122 ft. north to south within a perimeter-
wall created with varying thickness from 2% ft. to 43 ft. The structure
was built of finely dressed blocks of lime stone set in mud mortar. The




PLY
Deybul (Banbhore).

The Mosque: Sehn (Courtyard).
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eastern wall possessed the main entrance marked with square shaped buttres-
ses on either side. On the west was created the three-aiseled Zullah (prayer
chamber), a rectanglé measuring 113 ft. in length and 34 ft.in breadth. The
flat wooden roof was supported with 33 wood pillars, arranged in three rows
and placed on stone bases of carved ornamented surface. The prayer cham-
ber possessed no formal Mehrab in the shape of an arched recess sunk into

the western wall. Instead, a vertical niche was provided in the wall and a
rectangular shaped stone slab with collateral corners was fixed in it for the
purpose. The stone was found lying on the floor of the prayer chamber near
the western wall during the excavations. The discovery of the stone is very
significant though yet to be properly appreciated, which reminds identical
practice in vogue elsewhere in Islamic world prior to the introduction of
the formal Mehrab in the shape of a recessed arched niche ?

On the north, south and east sides were situated cloisters faced with a
colonnade of wooden pillars, again placed on stone bases. The cloisters were




converted, from within, into small apartments, each measuring 11 ft. by 9
ft. (on average). The peripheral cloister along the northern wall was a little
narrower than those located along southern and eastern walls. The central
open space, a rectangle of 75 ft. from north to south and 58 ft. from east to
west, served the purpose of the Sehn (courtyard), which was paved with
})rick-tiles of 14 in. by 10% in. by 1% in. size, laid in some what arcuate rows,

extending from south-east to north-west direction.

The mosque had two entrances or portals, one each on-the north and
the east, while on the west was a small opening in the shape of a window.
The main eastern entrance had a flight of three steps, while the entrance on
the north was originally 7 ft. wide, which was, later on, reduced to 3% ft.
Archaeological investigations revealed that the mosque underwent at least
three phases of repairs, addition and alteration. The earliest structure,
bold and solid, was created some time in the 8th century, as isalso evident
from an Arabic inscription dated 109/727 found lying near the prayer-
chamber.? The date, it might be emphasised, is very near to the conquest of
Deybul by the Arabs. Several other inscriptions carved in varying styles of
Kufic characters were discovered from the ruins of the mosque. The first
inscription perhaps gives the date of the construction of the mosque, while
the other provides evidence of its renovation, and is a masterpiece of flori-
ated Kufic style. It is evident that some Arab master artist was commissioned
to execute it.? Some literary sources reveal that the mosque was erected out
of the material dug out from the ruins of a prison.?

JAME* MOSQUE AT AL-MANSURAH

The remains of the Jame‘ Mosque uncovered from the ruins of al-
Mansurah, the first ever city founded by the Arabson the soil of Pakistan® ,
must have been of substantial merit. The mosque was réctangular on plan
and measured 150 ft. north<south and 250 ft. east-west, surrounded by 6.5
ft. wide boundary wall. The general plan included the covered main prayer
chamber, 150 ft. by 74 ft., and rows of covered chambers on either side of
the courtyard which itself measured 100 ft. by 150 ft. The Mehrab created
within the western wall was semicircular on plan, 5.8 ft. wide and 4.9 ft.
deep, pointing towards Ka‘ba at 244 Degree. The roof of the main prayer
chamber, the Zullah, was supported on 4.6 ft. square columns of brick

21



PL 10
The Jame Mosque of al-Mansurah:
General view

PL 11
The Jame Mosque of al-Mansurah:
The Mehrab.
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Fig. 6 The Jame Mosque at al-Mansurah: The Plan.

masonry, arranged in 6 regular rows, 7 ft. apart within the row. The columns
were placed at a regular distance of 6.9 ft. The main prayer chamber was
provided with 3 in. thick teak wood panels upto the dado level, while its
floor was paved with 10 in. square bricks. The floor of the Sein, the court-
yard, was paved with rectangular bricks, measuring 11 in. by 10% in. by

2V in. -

It is not possible now to estimate precisely when the mosque was
constructed. However, it might plausibly be assumed that it would have
been planned alongwith the over all layout of the city of al-Mansurah which
is estimated to have been founded between the year 110 and 120/728 and
737 as its integral unit, as was the usual practice in other Arab cities. No
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epigraphical record has been found during the excavation of the ruins of
mosque to help us dating it, except an incomplete part of an inscription.
Stylistically, the carving is much inferior to what we have noticed in some of

.the inscriptions found from the mosque at Banbhore.

Archaeological evidence has proved that the mosque was repaired
thrice during its life time. During the last building phase, it was provided
with a m azina, created outside the south eastern corner, in imitation of

its contemporaries erected elsewhere in the Islamic cities.



FOOTNOTES AND REFERENCES

1. Much has been said and written about the identification of Deybul. The inferences of M.A.
Ghafur, especially with regard to Banbhore, have been generally accepted. See his contribution
entitled ‘Fourteen Kufic Inscriptions from Banbhore’, in Pakistan Archaeology, 3 (1966).

2. Cf S.M. Ashfaq, ‘Grand Mosque at Debul’ in Pakistan Archaeology, No. 6 (1969).

3. This Arabic Inscription is incised on a dressed sand stone (PL. 7) and reads as under:

wo )| ol e (i)
de b (vi) o361 omtesllel se te2 (i) o2 () Onpe seed) anyel (i)
(q.a) -&:Lo K} C‘: “howw M‘J/I Q’Q"‘“}“ (V) ;:-d‘ &J}"' ((.‘) J’wy e J.C S+

Translation: In the name of Allah, the Benevolent, the Merciful. What Amir Marwan [?]
ibn Muhammad Maula Amir ul-Mu’minin, may Allah make him glorious, ordered about its
(erection) through the agency of Ali ibn Musa [?] Maula Amir ul-Mu’minin, may Allah make
him illustrious, in the year 109.

4.  This Arabic Inscription is incised on a dressed sand stone (Pl. 8) and reads as under:

Wit (1) odee 9 Alguy dast Oly (odmg) @ Y Y on Il a3 B oy (7))
S50 (1519 asball) pU1 9 a1 padl 5 Bl ol oo B (de) Lo yoms
(<Sial) Luss ) VI ides oo
(S3d—) Ahs o2t e W doaty ol 18 K o azgad) 00 1550 OF (i)
ot geed 3yl (§) eaadl

Translation: In the name of Allah, the most Gracious, the most Merciful. There is no God
but Allah alone, and verily Muhammad is His Messenger and Servant. He only inhabits Mosques
of Allah, who believes in Allah, offers prayers and pays Zakat and fears none but Allah; so it
may be that there are the followers of right path. This is what Amir Muhammad bin Abdullah
[?] has ordered about its erection. [Zu’l Qa‘ada?] in the year 294. (294/906).

Vide, F.A. Khan, Banbhore: A Preliminary Report on the Recent Archaeological Excavations,
(Karachi: 1969) 29.

The inscription has been carved in exquisite floriated Kufic characters on three pieces of buff
colour lime stone, showing real tendris growing-up from the terminations of the letters L (2),

25
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¢ (mim)and s (waw). There are also floral motifs arranged in the spaces in between J tlam)
and J (@lif). The motifs consist of half-palmette, two-lobbed and three-lobbed leaves.

Balazuri, Futuh u’l-Buldan, 425.

For the identification of the site and the date of the founding of this first Arab city on the soil
of Pakistan, see Mumtaz Husain Pathan, The Arab Kingdom of al-Mansurah, 65 ff.



Chapter Two:

The Central Asian Contribution

Pl 12
Mausoleum of Khalid Walid, Multan:
The Mehrab.
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Architectural traditions set forth by these two early Arab mosques
must have been followed in designing mosques located in the various parts
of Arab possessions. The Arab governors and the Habbari and Banu Munab-
bah rulers must have constructed several houses of prayers in their domini-
ons. We are told that the Isma‘ili Da‘ixuler, Jalam b. Shaiban had closed the
earlier Muhammad bin Qasim mosque at Multan, and had put up a new-one
for use It may plausibly be assumed that the new Isma‘ili mosque was not
altogether different to its predecessor as far as its architectural features were
concerned, though it might have introduced decorative elements of the
Fatimid architecture, especially the wood work.

THE GHAZNAVID MOSQUES

During the later part of the 4th/10th century, a new political power
emerged on the north-western borders of the Subcontinent. The energetic
Sebuktigin who had occupied the throne of Ghaznin in. 366/977, initiated
military campaigns against the Kingdom of the local-Hindu Shahiyas.! The
much discussed and debated seventeen invasions of his son, Mahmud, créated
a real stir in the calm waters of the Indian political occean. As a result of
these military campaigns, Muslim suzerainty was extended and strengthened
in almost all the areas which now constitute Pakistan. Sultan Mahmud
annexed the Punjab with his fast growing empire, while the later Ghaznavids
created their capital at Lahore. As a result of this socio-political change,
many resourceful and adventurous people from Central Asia migrated to
these new possessions and settled at places.like Peshawar, Lahore, Multan,
Sirhind, Uchchh, Depalpur etc. They played a rather dominant role in the
re-shaping of the local society. Besides Arabic, Persian was introduced which
eventually became the lingua franca of the region. Many spiritual and religi-
ous luminaries, poets, literatures from various religious and cultural centres
of Central Asia came to the Ghaznavid court here which-soon became the
great centre of cultural activities.
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Ghaznavid Mosque, Swat:
General view.
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It has been asserted that Mahmud of Ghaznin erected a mosque at
Nandana within the fortification. The place is also associated with the celeb-
rated Abu Raihan al-Beruni who stayed here for his scientific studies. Simi-
larly, the Sultan is known to have erected another mosque at Lahore which
was called Khishti Masjid.® Ravages of time did not leave these mosques
intact. But, the very name by which the later mosque was called, suggests
that the brick construction must have followed Central Asian traditions,
while the little mosque at Nandana has undergone such a complete renova-
tion that nothing of its original fabric survives. The celebrated Usman
Ali Hujveri, better known as Data Ganj Bakhsh, is also credited to have
erected a mosque at Lahore near his hermitage. The direction of the Ka‘ba
in the mosque was doubted by certain people. But, the saint miraculously
proved it to be correct.? No trace of the mosque exists now. It can only be
surmised that the existing modern mosque- adjacent -to his tomb is the
modified and renovated version of the old erection.

Recently, in the year 1981, evidence of the construction of a mosque
by some later Ghaznavid Sultan has come up through the archaeological
excavations in Swat by a team of Italian archaeologists: These archaeological
operations were based upon some folklores mentioning the circumstances
which led to the initiation and spread of Islam in that green valley of Swat,
and that on an epigraph which was found earlier by certain local people.*

The remains of this Ghaznavid mosque are located on a large stretch
beside the mount of Raja Girha. Here on a height of about 100 metres was
situated an ancient citadel which was reduced and occupied by Mahmud
Ghaznin. Recent archaeological operations have uncovered the remains of
a hypostyle mosque built of slabs of schist-stone and stone blocks in the
style of the so-called Gandhara masonry. It appears that the structures
underwent at least two periods of construction. The western wall had a
formal Mehrab in the shape of a deep arch-niche. The excavator, Sebisteno
Tusa adds. ‘The Qibla wall shows that typical mehrab with:a square plan
characteristic of mosque architecture in ‘the eastern area upto the pre-
Seljuk period. This confirms the dating of the complex as the Ghaznavid
period, while belonging to the broad catego‘fy of the hypostyle kind, the
mosque shows some very peculiar features. The layout was, at-east original-
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Pl 14
Ghaznavid Mosque, Swat:
Persian Inscription, dated
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though not in line with the Mehrab, and a second entrance on the west.

‘The most striking feature [of the mosque] is the very limited dimen-
sions of the courtyard, just a space equivalent to the width of two aisles,
practically in the middle of the building. This space is taken up almost
entirely by an ablution bath [tank?] (Pl 13).

‘The mosque must have been entirely covered by a flat roof resting on
five series of supports running from north to south and eight from east to
west. The roof supports, columns or pillars that must have been of wood.
\They have now disappeared, though their stone bases remain (Fig. 8).

‘The division between the actual prayer hall and the rest of the covered
area is well defined by the different levels of the two areas, as well as by a
different type of flooring: the former area, a step higher, is in beaten earth,
and the latter, corresponding in function to the courtyard, is paved with
slabs of schist. One could suppose that this second area was originally
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Fig. 8 Ghaznavid Mosque, Swat: Isometric view.

exposed to weather, open to the sky, and only subsequently fully supplied
~ with pillars and a roof, except for the central part where the ablution bath
is now placed. This part of the roofing may have been taken because of the
extremely bad exposure conditions of the mosque on the shaded side of Raja
Girha, particularly for rainy weather of the region during spring and winter
time. At the moment, however, we don’t have any archaeological proof.

‘Other noteworthy features are a Ziyada on the northern side, over-
looking the valley, containing three oblong hujras, one of which has a large
window, and the handling of the facade which is articulated with three
cylindrical-tower buttresses’.?
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Raja Gira-Udegram

‘Fig. 9 Ghaznavid Mosque, Swat: The Plan.
TURKISH MOSQUES UNDER THE SULTANATE

The Ghaznavid power, however, declined rather rapidly, when in
581/1186 Taj wd-Daula Khusrau Malik, the last of the Ghaznavid Sultans,
was defeated by Shahab u’d-Din Muhamm‘ad Ghuri, also called Mu‘izz
uw’d-Din Muhammad b. Sam. With this victory, the first Turkish Sultanate
was established in the Subcontinent, strengthened and enlarged by his able
slave-general and successor, Qutb u’d-Din Aibek. With this change, a new
and vigorous style of Islamic architecture, especially of the mosque, was
inaugurated. In its initial stage, it was basically composed of the building
material taken out of the ruins of the earlier buildings, especially the Hindu-
Jaina temples. There are copious references in contemporary and near-
contemporary chronicles that the early Muslim conquerors of the various
parts of the Subcontinent built mosques at every place they subdued. We
are told that Shahab wd-Din Ghuri erected a Jame Mosque at Multan for
whose maintenance a large Waqf was created.® The celebrated Qutb u’d-
Din Aibek built mosques at Lahore, Dehli and Ajmer. While the Lahore
mosque is known to us only from literary sources, the other two are still
standing, though in ruins. Similarly, an epigraphical evidence indicates
construction of a mosque at Pakpatan during the Khalji rule. The inscrip-
tion recording the building of a mosque has now been fixed on the facade

of the Mehrab of its new version.?



MUSALLAH MEHRAB OF KHALID WALID, KABIRWALA

The Musallah — Mehrab created as an elaborate arched recess in the
centre of the outer wall of the western gallery of the Mausoleum of Khalid
-Walid, at Kabirwala, is the most outstanding earliest known structure of
its kind (Pl. 11). The Mehrab is sunk deep into the thickness of the wall
in the shape of a half dome. The entire facing of the Mehrab niche and its
interior have been faced with cut-brick panels of different sizes and shapes.
Within this double frame which is slightly recessed, are square shaped
pillarettes flanking and supporting the main arch, the shafts of which are
faced with Quranic verses as well as details of the personage responsible for
the erection all executed in cut bricks. The pillarettes are crowned with
composite capitals. The lower part has foliation of conventionalized
acanthus put within a double series of plain and dentil moulding, while the
bases possess Allah and Muhammad in floriated Kufic and floral tendrils
put within solid borders on sides and bottom, while the band on top takes
the shape of a frieze of lotuses. Above, the capitals are treated with a com-
bination of three cut-brick courses of diapers in recess, lotus leaves and
tendrils, all arranged one upon the other. In effect, the triple frieze runs all
along the facing of the Mehrab-niche forming the base on which the half
dome rests. Above, its interior is reveted with a series of roundels, tendrils,
and some of the attributes of Allah and the beginning verses of the Ayat
al-Kursi arranged within horizontal friezes. The lower ones are separated by
solid brick courses, and the upper by means of friezes of chevrons going
right upto the apex. The small squares, within which are placed circles, of
foliages or the attributes are created by means of a geometric pattern (P1. 12).

THE TUGHLUQ MOSQUES

Sometimes in 704/1304, Ghazi Malik, later known to history as Ghiyas
u’d-Din Tughlug, was appointed as Muqti of Depalpur as well as Pakpatan
by Ala v’d-Din Khalji. These were the days when the menace of the Mongol
inroads of these areas was a continued annual affair. Ghazi Malik was assign-
ed the job to thwart this menace which he carried out successfully. Later in
720/1320, he ascended the throne of Dehli to found a new reigning dynasty
known as the Tughlug dynasty. Ghiyas u’d-Din Tughlug and his successors
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are credited to have introduced an entirely new style of architecture through
numerous buildings they built at many places of their Sultanate. It has.been
characterised as austere, military architecture because of its formidable,
fortress like appearance devoid of luxurious ornamentation of the previous
regimes® He was an enthusiastic disciple of the contemporary saint, Shaikh
Ala wd-Din commonly known as Mauj-i-Darya who was his patron saint.
Ghiyas wd-Din is also credited to have erected the tomb of Baba Farid,®
while his nephew and successor Muhammad Tughluq built the mausoleum
of Shaikh Ala uw’d-Din and the mosque within the precinct of the
Khangah'®

Originally the mosque must have been a fabulous construction having
an impressive entrance vestibule, as stated‘elsewhete. However, the present
structure is a modified version belonging probably to the days of Moghul
suzerainty. The original entrance has disappeared and only the prayer
chamber is left alongwith the-open courtyard which is about 3 ft. higher-
than the general level of the Khangah. The rectangular prayer chamber is
divided into three compartments by means of lateral arches. They are
crowned with three hemispherical domes. The central dome is bigger and
higher than those flanking it. The central compartment has the Mehrab in

the shape of a deeply recessed arched sunk into the western wall, while the
four corners of the aiwan have been added with low turrets. The whole
brick structure has been lime plastered with recessed panels of different
shapes and sizes, while the interior is treated with floral designs in fresco.

In recent times, a verandah with a low roof of G.I. corrugated sheets
has been added to the front of the prayer chamber in order to create more
shaded space for prayer. The entire mosque has been treated with cement

mosaic flooring.

The same Ghiyas u’d-Din Tughluq has been said to have built 2 mosque
at Multan. Ibn Battuta is the lone authority for this assertion who also citesa
curious Arabic inscription which once adorned the facade of the mosque !*
The renowned poet and historian, Amir Khusrau also alludes to the mosque.
The structure does not exist now.
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Fig. 10 Tughlug Mosque. Depalpur: General Plan.

FIRUZSHAHI MOSQUE, DEPALPUR

Of much more pretentious and massive grandeur is the mosque created
a little later at Depalpur by Firuz Shah Tughluq. It has escaped thorough
renovation and remodelling, and therefore, is an important specimén of the
mosque architecture of the Tughluq period. The mosque has a grand ent-
rance vestibule on the east, while the spacious three-aisled prayer chamber
lies on the west. In the centre .is the vast open courtyard surrounded by
arched liwans on its south and north. The fortress-like building is an embo-
diment of strength and majesty represented through thick walls, low keel-
arched openings, and grand but rather low hemispherical domes. The whole
structure is lime-plastered. It was white washed at a later date ! ?
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HYPOSTYLE MOSQUES OF UCHCHH

Uchchh, an ancient city of the southern Punjab, has been a celebrated
spiritual centre since its birth. While in the pre-Islamic period, it was the
coveted abode of Ushas, the celestial goddess of Hindu mythology 13 during
the medieval period it became the celebrated centre of religious excellence
and spiritual guidance under the Suhrawardiya and other Silsilahs. Here
came and lived Sayyid Jalal Surkh Bukhari, Safi w’d-Din Gazruni, Jamal
wd-Din Qandahari, Jahaniyan Jahangasht, Rajan Qattal, and many others
who made it an outstanding religious and spiritual centre to which people
flocked with reverence and fervour. After the demise of these saints, splen-
did funerary memorials were erected over their graves, and mosques were
attached to them for use of the devotees*

It has been asserted that both the tombs and mosques so erected at
the various centres of this ancient city, represented a classical style of
architecture having their own distinct features. These brick structures,
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Fig. 11 Mosque of Jalal Surkh Bukhari, Uchchh. General Plan.
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Mosque of Jalal Surkh Bukhari:
Persian Inscription on the right
of the Mehrab.

PL 16

Mosque of Jalal Surkh Bukhari:
Persian Inscription on the left
of the Mehrab. 39



especially the mosques, are mainly hypostyle with flat roofs, and are orna-
mented with faience and faience mosaic revetment. The faience work con-
sists of both painted glazed tiles as well as the simulated glazed brick plugs
with which numerous geometric patterns have been formulated 8

The mosque attached to the tomb of Jahaniyan Jahan gasht at Uchchh,
has some notable interesting features. It was constructed with a flat roof
following the design of the tomb itself. Although no datable epigraph is
available on the body of the mosque, stylistically it could be assigned to the
early decades of the fourteenth century,and might have been erected simul-
taneously to the construction of the tomb of the great saint. Luckily, the
mosque appears to have escaped thorough renovation, while the tomb
was renovated in 1330/1912% The mosque is situated on the north of
the tomb. The rectangular prayer chamber has a recessed arched niche in
the centre of the western wall to serve the purpose of the Mehrab. The arch
has been faced with a decorative wooden frame, while its spandrels are filled
with brick tiles arranged in chevrons. The spandrels possess full-blown lotuses
with twelve well-marked petals and a boss in-th<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>