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Painting No. 102

Basant Over Qilla Gujjar Singh, Lahore
Water Color 26 x 37 inches

Stolen by a Dubious Courier Co.
Report artloss.com R00002603/3213




Foreward

The 1dea behind this exhibition is to try and create an awareness about our
endangered heritage i.e. the city of Lahore. I have tried to paint only those spots which are in
danger of being altered. I have concentrated on the street patterns, its architecture,
architectural and decorative elements and the traditional materials seen in different shades of
lights and colours during the four seasons. It all gives character to the city which needs to be
saved and salvaged. Cities, like languages keep changing but the change must be planned
and under control. We all have to contribute in this endeavour. Writers, poets, playwrights,
lawyers, doctors, painters, singers, drama artists, shopkeepers, small véndors, practitioners
of traditional skills, mothers, fathers and children all have to play their respective parts to

save this city and its traditions for the posterity.

Dr.Ajaz Anwar
Lahore, October 2003

But, that was way back in October 2003 many more culturally important buildings since
have been pulled down. There was however, a success story too: TOLLINTON was not only
saved but restored to its 1864 view! I wish to compliment Architect Sajjad Kausar for

handling and executing this most difficult project with best results.

Dr.Ajaz Anwar
Lahore, December 2005
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Dr. Ajaz Anwar's brief Curriculum Viteae

s/0 Anwar Cartoonist
Born 1946, Ludhiana

B.A. (Hons.)

M.A.: Fine Arts, P.U. First Class First, Gold Medal; 1967

Ph.D. Muslim Art, Istanbul, Turkey; 1978;

Course on Conservation of Cultural Property, UNESCO Rome, Italy, 1977
Turkish and some Italian

Lecturer in Muslim Architecture, Fine Arts Deptt., P.U. 1970 - 72
Research Scholar 1972 - 78

Senior Lecturer, Margaret Trowel School of Fine Arts,

Makerere University Kampala, Uganda 1978-79;

Asst. Prof. & Later Associate Prof. & Director Art Gallery NCA, Lahore 1980 to 2006
Exhibited at

Lahore, Rawalpindi, Islamabad, Ankara, Istanbul, Rome, Kampala,
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PROFESSOR DOGAN KUBANIN MESAJI

Suluboya, ressamlarin az tercih ettikleri bir malzemedir. Sert kagit
iizerine, kalin fircayla, suyu kurumadan uygulandig: i¢in tuslarin kesin
olmasim gerektirir. Sonradan degisme olasihig1 yoktur. Enver Ecaz do-
gal ve insan yapisi cevreyi (6zellikle mimariyi) kendine konu sectigi
ve daha ¢ok gercekci, hatta belgesel diyecegimiz bir tutumla resimlerini
igledigi icin suluboyanin siiratli firca teknigini kullanilmasi cesareti is-
teyen bir ig oluyor.

Ecaz konularmm giinliik yagantisinda rastladig: ilgisini ¢eken fizik
ortamdan segiyor. Konuyu kafasinda biraz degigtirip yerinde ve ilk es-
kiz yapmadan gergeklegtiriyor.

Hayatinda insan acisini, yakilmig yikilmig yapilar goren Pakistan-
1 ressamin, harap yapilara o6zel bir yakinhg var. Soguk renkler, 6zel-
likle mavi ile belki de icinden atamadig1 melakoliyi dile getirmege ca-
hisiyor. Araya sikigtirdign kiiciik parlak, sicak tuglar ise, herhalde daha

umudunu yitirmedigini anlatiyor olmal:.
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Sir Bernard Feilden C.B.E.

DUniv. DLit, Hon FAIA, FSA, FRIBA, AADipl
Director Emeritus ICCROM
Architectural Conservation Consultant

The Old Barn, Hall Farm Place, Bawburgh
NORWICH, NR9 3LW

Tel/fax: +44 - [0]1603 - 74 74 72
e-mail: stiffkey(@lineone.net

06 October 2003

Dr AJAZ ANWAR

Ajaz Anwar is a very talented artist, aswell as an enthusiastic conservator. He came to
Rome to study the preservation and restoration of cultural property, in a course at
ICCROM [The International Centre for Conservation, in Rome], where I was Director.
He left us with some of his unique watercolours, one of which showing Lahore Fort

hangs in the Director's Office.

His paintings from forty years will make a fine exhibition, but I cannot really believe that

he is retiring. ,His talent and enthusiasm will keep him going for a long time.

1911-2008
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Dr Anwar was bomn fifty something years ago in what is now the Indian
Punjab and while still a child the family moved to Lahore. His father also
an artist was his first teacher. His higher education started here in Lahore
at the University of the Punjab where he was awarded the degree of Master
of Fine Art. This was followed by six years post graduate study at the
Middle East Technical University in Ankara, Turkey where he gained his
doctorate. He then moved to Rome where he studied architectural
conservation under the great British master Sir Bernard Feilden at the
UNESCO sponsored International Centre for Conservation in Rome.
Speaking with Sir Bernard recently he told me of how Dr. Anwar spent
almost all of his spare time painting Rome’s architecture. Asia and Europe
were not big enough to contain our energetic and talented young friend, he
went on to Uganda and the student became a teacher. After his term in
Uganda he returned to Lahore and now holds the positions of A.

Professor of Architectural History and Gallery Director at the National
College of Arts.

Martin Hathaway's Message




Old Lahore

On the left hank of the river Ravi is situated the legendary city of Lahore whose
oriental charm has allured the tourist and the invader alike since time immemorial.
Each period has marked a clear stamp on it: pre-Moghul, Moghul. Sikh. British and
post-independence, all have been represented through the development in its
planning as well as architecture, the institutions and traditions.

Once it was confined within encircling defence walls and a moat with bridges in
front of the huge gateways; multi-storeyed houses with' wooden projections,
domes, minarets and paper kites (see paintings No. 4, 28) constituted its skyline, as
they do even today. Inspite of the subsequent expansions, it has nevertheless retained
its basic character and hence the gypsies too still shape their pottery the way they did
in the days of the Indus Valley civilization. Animal-drawn carts have been
supplemented by the automobiles which also amicably slow down through all the
hustle and bustle of the bazaars. Old and the new complement each other in even the
newly built areas where the balconies and arches, now in new materials, still find
favour. It is pretty cold and extremely hot; yet it is spring tier most of the year,
symbolizing its eternal youth. its inhabitants fought the climate with trees, gardens,
canals, water tanks and a typical indigenous architecture which still has its

effectiveness.

The British period bungalows, Railway Station. and the Mayo Hospital
buildings offer a very authentic source to the introduction of western architecture in
the region when steel was increasingly being used. The educational institutions and
churches display academicism of the eclectic colonial architecture. Samanabad and
Gulberg however represent a post-independence period with the roots still in the
previous a la villa Rotunda style. The government officers' residences too otter a
view not much different from what Tony Gamier had anticipated in the Cite
Industrielle.

A canal flowing north to south through the new areas and lined with blossoming
trees has some of the most luxurious bungalows with large gardens on both the sides:

lower down, it passes through the new campus of the Punjab University where the
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students ostensibly hold books and gaze at the rowing boats and buttertlies.

The Mall connecting the city with the Cantonment is the most orderly road in the
city and scgregates the new and the old areas. Here one finds well-maintained facades
of nco-Greco-Roman and neo-Palladian and wildest of the cclectic types. The
Cathedral revives the Gothic while the St. Anthony's reminds of the Italian style.
Morc recent contributions arc the Masjid-e-Shuhada and the Islamic Summit
Memorials. Most top-class hotels alongwith the WAPDA House as designed by
Durell Stone, and foreign and Pakistani banks are located on this road. On one side of
the road are the posh localities and the other side has the downtown where

incidentally all living culture can be seen; it is the Lahore of Latifand Goulding.

The old city as always is thronged with children and the old, men and women;
and equally shared by buffaloes, horses, oxen and sacrificial goats, occasional
camels and the encaged birds singing musically coded messages to the ones in the
trees. The large zoo housing a fine collection is supplemented by the snake charmers
with big serpents and tiniest of the snakes and .the jugglers with monkeys and bears
and trained goats chased from locality to locality by the piedogs (who seem to have
divided the city amongst themselves). Musical gangs hurrying to the house into
which a son has just born, and the hawkers with fauve paper toys and balloons and
musical instruments enticing the children and provoking the parents; while a youth
listens attentively to a palmist who is more concerned about his own fortune - all are a
common sight. The goods displayed and dumped outside the shops attract the most
reluctant of the customers. The nicely displayed sweetmeat shops with silver leaves,
but watch out for a sudden sprinkling of water - they are more concerned about
settling the dust and cooling the air rather than your clothes. This is Lahore.

The walled city is a monument by itself, having a tightly-knit atmosphere
constituted by the multi-storeyed houses built over smaller areas, the monotonyof
which so frequently broken by large havelis belonging to old families; virtually no
trees exist there, the lanes are narrow and sometimes only five teect wide and present a
more complicated cul-de-sac and flow into wider streets which terminate into open
areas with some sort of specialized market. The city is located over mild slopes

formed by its own debris shed during the course of centuries. Originally it had twelve

Continued on Page 24
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The commercial building seen through the wooden arcade of Tollinton
Market (Ptg. No. 56) was built in late 1920’s. The building is a long
horizontal continuation of flats with shops underneath, hence named
commercial building. The style is hybrid with jharokas and curvilinear
balconies with cast iron grills and perforated terracotta slabes and
pronounced semicircular arches. Being split into small ownerships, many
have altered their portions. The portion seen in the painting appears in
Bapsy Sidhwa’s novel "Crow eaters". It housed a bank in the ground floor
and the Parsi family lived in the flat where, members of the community
frequently gathered. It was turned into the famous Edulji’s wine store.
Now it has been converted into a general provisions store: ZOQ, run by
the Bhindara family. The provisions store has now been closed down.
Extensive repairs are being done and they intend to start a restaurant to be
named after Kipling. It will fill the vaccuum created by the closure of
Coffee House, cheneys and Capri restaurants in the education precinct.

(see Old Lahore, 3rd Edition)

Painting No: 1

Title: House of Crow eaters
Medium: Water Colour (28 x 39 inches)
Collection: Mrs. Rakshi Majeed

Opposite to the Bukhshi Market in Anarkalj is Fayyaz Road the corner of which is
shown in this painting. The angular Jharoka or Bukharcha is unique in its placing
over the corner. Built by a rich Sheikh family in early 1910's, it has features and
decorative details that are reminiscent of earlier local style.

There are shops selling milk-shakes and fruit juices which are a favourite resting
point for the visitors to Anarkali before they proceed to have a look at the Baluchi
embroidery shops which have now sprung up in the other corner. On the left side is
seen "Thermos House" founded by late Syed Anwar Ahmad. They still specialize in
supply and repair of classical vacuum flasks including the "Eagle" brand. Those
were the days when everybody carried iced water during summers and hot tea

during winter. (also see Old Lahore 3rd Edition)

Painting No: 2

Title: Anarkali |
Medium: Water Colour (28 x 39 inches)
Collection: Mr. Samad Amin







A visit to the legendary old Lahore would be incomplete if
you miss Kashmiri Bazaar. The view shown in the painting is
from Rang Mabhal side (inside Shah Alami gate, demolished
1947). The Jharokas and Bukharchas proudly look at the
visitors. Many of the houses in small bricks are over two
hundred years. The use of stone in perforated slabs and boldly
projecting brackets that support multi-storeyed facades clad in
wood is a Kashmiri-Punjabi-Mughal electicism. The
multifoiled windows in many houses, still have coloured
glass, mostly blue and red, some green and yellow. They
represent a prosperous and culturally rich period. And, still it
1is: embroidered cloth, oriental shoes, Karakuli caps and
copper utensils can be had here. Here are also located some
old publishing houses dealing with Folklore books, including
Allah Waley Kit Quomi Dukkan,. where, Sir Syed Ahmed
Khan came on his fund raising for the Aligarh University. In
. the distance-is seen only one of the minarets of Wazir Khan’s
Mosque beyond which, is Delhi gate.

Painting No: 3

Title: Kashmiri Bazar
Medium: Water Colour (27 x 39 inches)
Collection: Ms. Shehla Saigol ,
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The eve of spring is celebrated with kite flying festival:
Basant. Paper kites in bright colours, virtually thousands
of them dot the clear blue sky over the city. The young,
children and the old all climb to the highest of the rooftops
to fly kites and scream victoriously over each bout in the
backdrop of drums and bugles while gajraila and Kashmiri
tea is served.

In the olden days there used to be many famous Kkite
makers including the Kaka Brothers and Billa Pehlivan
inside Bhaati Gate and Nawab Din inside Qilla Gujjar
Singh; their descendants still follow the family profession
who would make kites round the year to be sold on the eve
of Basant. Special attention is paid to give a balance and
flexibility to each type of kites by shaping the supporting
bamboo sticks with knife. The colour combinations of the
kites are instinctive and based on folk art. =

The Haveli top shown in the painting is located inside Mori
Gate. The upper rooms served as Barsaati or rooms used as
sleeping chambers during the monsoons while the cool
breeze filtered through the large perforated terra cotta
slabs.

The Haveli belongs to early 1800's as is evident from the
style and material; but, it has undergone changes during the
subsequent periods.

Painting No: 4

Title: Basant |
Medium: Water Colour (27 x 39 inches)
Collection: Ms Shehla Saigol







Bilaqi Shah was a very famous & much dreaded money lender of
old. Apart from owing a lot of mortgaged property, he built for
himself a tall haveli with three Jharokas inside Mohalla Mitti
Puttaan, Phoolaan Wali Gali, inside Gumti Bazaar. Many painters
including Mustafa Chughtai ( a leading cinema films posters
designer / painter to date) lived in this locality). Many ancient
houses in the vicinity had elaborate wood carvings of the Moghul

type.

The house shown in the painting was built at the turn of the century
and hence is a translation of the earlier planning. The decoration is
more on the simpler side yet it reflects a knowledge and respect for
the earlier style. A tall arch gives access to a small courtyard where
servants and a tonga were housed. A tripple jharoka with windows
for the mezzanine form an impressive layout.

The locality is now called cut-piece bazaar and also kenari bazaar
i.e. smaller pieces of fancy clothes are sold here. The street narrows
down to mere six feet width eventually leading to Lohari Gate.

(see Old Lahore, 8th Edition)

Painting No: 5

Tite: Three Jharokas
Medium: Water Colour (28 x 38 inches)
Collection: Salman & Amna Taseer







gates (see painting No. 32), many were named after the cities towards which they

opened; the planning seems to conform to the recommendations for a city laid down
in the ancient Art Shaster. This most picturesque part of Lahore is unfortunately
missed by most visitors and the city lords.

Lahore is best seen by the pedestrians. Each street, each corner, each turn offers
surprises in art, architecture, its decoration and crafts. Many cottage industries
provide an opportunity to see the artefacts being styled on the spot, the artisans work
laboriously and yet can always give time to the inquisitive visitors and proudly pose
for them and even help them to the roof tops to get some of the most prized snaps. It is
possible to go around the whole city along the circular road and enter from one gate
and leave by the other. Most inspiring point to start from would be through the Delhi
gate (see paintings No. 10, 12). The spectacular view of the streets in vivid colours
and textures is really rewarding. After going through the grain market with its
thousands of pigeons, one enters the cloth market where all sorts of hand-woven
clothes and embroidered silks can be had. The shimmering minarets of the Wazir
Khan's Mosque with the world famous tile mosaics depicting floral patterns, are of
course an important landmark that guides the travellers through all those lanes. The
street ends into an open area with three huge, bulbous, ribbed, gilt domes of the
Sonehri Mosque (see painting Nos. 3, 13, 25) behind which are more narrow lanes
having numerous shops where some of the most interesting copper and brass utensils
can be seen whilst the workmen are busy etching and hammering most detailed motifs
on them. The adjoining streets accommodate jewellers and goldsmiths; another
winding lane terminates into a view of the colossal walls of the Fort and the largest
mosque in the world the Badshahi Mosque. A ticket to one of its minarets pays to geta
panoramic view of the entire city tinted green by the trees through which roofs,
minarets and domes project out, giving an unbelievable skyline. Here one can see the
neighbouring Minar-i-Pakistan, and to further north is the Arcadia of Lahore where
the Ravi is seen with boats and the picnicking parties and the ione angler; and still
further are the four white marble minarets of Emperor Jahangir Tomb standing amidst

countless date-palms.

Towards the east, a road passing over a bridge with large railway junction under,

turns towards the Engineering University behind which is the royal cemetery and still
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further are the Shalamar Gardens: the prototype of baroque garden extravaganzas.

Lahore offers such variety that a tourist, businessman or a scholar would all find
ample places of interest it has some of the most interesting spots; once visited on the
flying-carpets, now, forms the largest carpet center in the world; yet it is a city of
museums and educational institutes. At the end of the Mall are located the offices of
the Mayor, one side has the Punjab University and the other has the Museum housing
some most important links in the history of art and the next is the 120 year old
National College of Arts which endeavours to preserve the ancient skills of the region
and produces artists of the 20th century; a two hundred year old giant gun has been
placed in-between (the famous Kim's gun). Equally impressive is the Tollinton
Market with green wooden multifoiled arcades providing shade all around it and
skylights projecting through the red roof tiles. It was venue of the internationally
acclaimed 1864 Punjab Industrial Exhibition and later became the first museum of
Lahore.

Lahorites greatly revere their ancestors and the elders, that is why the whole city
is dotted with tombs and shrines and it is always possible to drop into alocal fair being
held at one of these places where most spectacular and hair-raising feats are ventured.
Acrobats on tight-ropes, dancing to the beat of the large traditional drums, motor-
bikes and cars plying sideways inside a built-up well; people throwing money over a
long piece of embroidered green cloth to be finally placed over the saint's cenotaph;
and still more people joining in alongwith the animal-drawn carts while dervishes
wearing ancient colourful or black costumes and long beards and plaited hair, beads
and authoritative looks, address the by-standers in unintelligible synonyms. The only
serious people at the carnivals are the volunteers of the lost-and-found camps where
the children and the old are reunited to their kins, to be lost again. The exhausted
people return with souvenirs like wheel-turned pottery, balloons, toys and musical
instraments for the children to rehearse more of it in their neighbourhood. Bosch or
Bruegel would feel no strangers but the pickpockets are also vigilant on these

occasions.

The Lahorites equaily know how to bid farewell to their compatriots. The sorry sight
of a funeral procession is led by a special bed covered with sheets bearing Arabic

Continued on Page 40







Inside Shah Alami Gate, a road on the left leads to
Paapar Mandi on the right of which is a wide street
called Kutcha Pir Shiraazi. named after a scholarly
saint who came from Persia and settled here in 1325,
Sirajuddin was his name. Many houses in the locality
are over two hundred years old. Others have ‘been
rebuilt over old foundations. In the distance is seen the
house that appears as the main subject in painting No.
49. In the backdrop of a three storeyed house is seen a
small mosque built in the vacant land in late forties.
Simple, functional and economical, it is not dominated
by the neighbouring tall houses because it has abstract
grace. It incorporates multifoiled arches, domical
shapes and a play of light and shade which are
complemented by the character of the historic district
in a congruous mannet.

The street activity makes it into this worldly fairy land.
A sweet meat shop with Jalebis being fried, a water tap
in the foreground, a sweeper collecting garbage in
which chicken can be seen scanning, an old man with a
turkish cap coming out of the mosque looks at a
younger man fixing his shoe laces; in the middle
distance a street vendor selling sweet and 'saltish
cookies is unmindful of the boy sitting over a doorstep
tending to his sacrificial goat --- the whole scenario is
witnessed from the balcony by the lady in red and
another one in the top window and perhaps many more
women behind the screened windows.

Painting No: 6

Title: White Mosque
Medium: Water Colour (28 x 39 inches)
Collection: Air Chief Marshal Jamal A. Khan
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Walled city is a configuration of narrow winding:
lanes some of them even four feet or less wide.

Sunlight barely manages to reach but the parapet

elements are spotlit, where wooden jharokas and

balconies have been fitted with coloured glass. '
Lone damsels peeping from behind add to the

mystique. Children spend their golden days
playing with each other. The street vendors bring

in the daily supplies for the women to pick and

choose and haggle.

The street shown in the painting is from Kucha

Pir Shirazi i.e. it is the other end of the street
shown in the painting No. 49.

Painting No. 7

Title: A Street in walled city

Medium: Water Colour (27 x 14 inches}
Collection: G.H.Q.
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Many members of the royal family lived in Naulakha, a posh
area extending from Delhi Gate to the present Railway Station.
Gardens, palaces and mosques were built here. Later Sultan
Mohammad contractor who built the Railway Station and most
other buildings of the period built a Saray here. The Saray has
been encroached upon by ‘ron smelting furnances. The
adjoining areas later were occupied by Katris; a mansion with
a large quadrangle around which; many houses are built. It is
approached by a prominent entrance above which the owner
usually lived while the small houses at the back are rented out.
The Katri shown in the painting still exists in Saazaan wala
Bazaar in Naulakha, built at the turn of the century. A
prominent wooden Jharoka under a multifoiled arch and
roundels on the spandrels, tripple arched pavilions over the
parapet are continuation of Moghul elements. Over the
windows are balustrades in cast iron having winged putti
posing against creeping floral motifs.

At the entrance is seen a three wheeled hand pulled carriage:
Rehri with earthen pitchers traditionally draped in red, selling
Kaanji: a cold drink with pickled black carrots prepared in
spring.

This, once a peaceful locale, now forms the largest market of
tonga (horse carriages) paraphernalia hence named Saazaan
wala Bazaar. The house built in 1920's, still exists, owned by
Sh. Salaam Din. In front of it, now, one Bhutto Takkianwala
who sells rag pieces to printing presses.

Painting No: 8

Title: Kaanjiwala
Medium: Water Colour (22 x 28 inches)-
Collection: Mrs. Rakhshi .
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Inside Lohari gate after passing by the Baithak

Kaatibaan (painting no. 52) the road forks, the one on

the left leads to this locality : Kucha Pir Shiraazi that 1
connects it with one of the Shah Alami side lanes. This |
tall yellow house at the start of Kucha Pir Shiraazi '
appears to have been built at the turn of the century (for

the entrance elevation see title page of "Old Lahore” ‘
15th Edition and Card No. 49.

This house had interesting combination of older forms
and newer elements. Tripple windows with Gothic hoods
are an inspiration from some of the early British
structures.

The green rectangular jharoka in the foreground
supported by red sandstone brackets was an older
structure that has since disappeared. v

Painting No. 9

Title: Inside Lohari Gate
Medium: Water Colour (38" x 24"
Collection: G.H.Q







Delhi Gate being near Naulakha and the grain market, used to be and still is an important
locality with flourishing business in spices, pickles, raw tobaccos, hand woven cloth and
yarn. The street is much narrower and much more congested than shown here in this
painting. Double storeyed houses with wooden projections supported by stone brackets in
serpentine and peacock shapes line the bazaar. On the left is shown an entrance staircase
to a house which has a jharoka capped by a ribbed dome with a double vase pinnacle. The
adjoining wooden balconies provide shady protection against sun and the rains.

In the middle distance is seen a rectangular jharoka besides an archway Chitta Darwaza
just short of Wazir Khan’s Mosque complex the brick minaret of which is seen peeping
from the distance The open area in the street is full of vendors through which an
overloaded tonga with the coachman sitting over the footrest appears gliding merrily.

‘Painting No: 10

Title: inside Delhi Gate
Medium: Waler Colour (28 x 39 inches)
Collection: G.H.Q.

. [ TR
This widest stretch of Anarkali from the Tollinton crossing to Katchery Road crossing
" specialises in Publishing Houses, Book Shops, paint material shops, sports goods and
watchmékers. The other side now exclusively deals in shoes. The first building one of the
_ oldest publishing companies founded eisewhere in 1896. This Rama Krishna building dates
~ from 1941. Medina, Punjab, Public, Waseem and Drawing and surveying shops are post
independence establishments serving the local artists. Butt stationers switched over from
bicycle repair and hire shop and hence are more enterprising. The oldest building is that of
Punjab Stationers which because of multifoiled relieving arches and ribbed, flattened domes
seems to date from 1840's. Most other buildings are from 1930's and 40's. The wooden
balconies seen in the .distance have been depicted in painting No. 30 too.

Painting No. 11

Title: Anarkali i
Medium: Water Colour (25 x 38 inches)
Collection: Air Marshal A. Rahim Khan
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After entering the old Lahore through Delhi gate, the road
bends & passes through Chitta Darwaza or white gate so
named because of absence of any tile decorations seen in
the adjoining Wazir Khan's Mosque (built 1644) it forms
entrance to Kashmiri Bazar. On both sides are some of the
oldest of the houses with red sandstone brackets supporting
exquisitively carved wooden balconies having coloured
glasses. On one side of the gate is the oldest "naan" bakers
in the city and the other side has the most famous shop
selling "firni and kheer" (a sweet dish with milk and rice
and decorated with silver-leaf, almonds and pistachios).
Further on are shops displaying spices, aromatic herbs,
tobacco leaves; other shops sell coarse handloom
cloth:plain and block printed; kitchen gadgets: wooden & .
metallic; and ancient door locks can be purchased from
here.

\

Painting No: 12

Title: Delhi Gate
Medium: Water Colour (22 x 28 inches)
Collection: Air Marshal Rahim A. Khan
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After a long walk through the Delhi gate and Kashmiri
bazar with the embroidered cloth, shoes and ancient books
and the copperware shops, from undemneath the old wooden
jharokas one catches the glimpse of Sonehri or Golden
Mosque. Built by Bhikari Khan a vice governor of Lahore
in 1751, with its three ribbed; gilt, bulbous domes and two
solid minarets alongwith multifoiled arches and numerous
cupolas and niches in white, stands out as an imposing
landmark in late Mughal style.

This mosque has been constructed over a very high plinth
with a flight of steps. The sides have shops on the ground
floor, the central area of the courtyard thus forms a very
deep and 'big- water tank. Bhikari Khan had also
constructed another Sonehri Mosque in Delhi. But this one
in Lahore is more famous because of its role in the historic
district.

Painting No: 13

Title: Golden Mosque
Medium: Water Colour (28 x 39 inches)
Collection: A. Jezierski, (U.S.A.)




scripts and garlands and flowers; everyone tries to get the honour of giving it a
shoulder. The traffic stops, music is turned off and people leave their preoccupations
and stand up in solemn respect as it passes through all those now gloomy lanes to one
ofthe many ancient graveyards.

The eve of sacrificial festival is a very special occasion. Its arrival is announced
by the children as the retired grandpa struggles to get the reluctant ram down the
tonga and, until the sacrifice these animals are the honorary citizens of Lahore most
caringly washed, decorated with hina and covered with embroidered cloth and flying
balloons and garlanded with roses; many of these princely creatures die of over
eating. The evening before the festival, they are led to a saint's shrine, and next
morning people wait impatiently as the Imam goes on with his after-the prayer-
speech. The moment he finishes, everyone rushes after the butcher, and soon are busy
distributing (rather exchange) the meat; delicious odours of kebabs and pilao from the
kitchen provoke the salivary glands while the crows too are busy.

The marriage ceremonies are anticipated by a Victorian band leading the
‘equestrian’ bridegroom to the house, newly painted and illuminated with thousands
of coloured bulbs, with a sumptuous feast being arranged in brightly coloured tents
while the bride laden with jewellery and wrapped in glittering costumes waits to be
escorted to a fairyland.

Even for a Lahorite when haunted by anxieties and worries, a stroll through the city
would be the best recipe. Many may have seen Naples before dying but, coming to
Lahore means reincarnation. And, anyone visiting once, would come again, like the
pathetic partridge ambivalently following its encaged spouse.

Pakistan Pictorial Dr. Ajaz Anwar
March-April, 1982
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THE ART GALLERIES
Cordially invite you to an Exhibition of
WATER COCOURS OF OLD LAHUORE
By
AJAZ ANWAR
5-30 p.m. on Thursbay 14 April 1983 at 6, Golf Road, G.O.R.J. Lahore
MR. S. M. ZAFAR
Datron-in-Chief Human Rights Society of Dakistan
will be the Chief Guest

R.S.V.P.
MOYENE NAJM!
Phone : 324821

S

Visitors in the exhibition of Punjab Artists
Association, from View point, Nov. 27, 1986




Railway Road is a straight link between Mayo Hospital and
Railway Station. On both sides branch out smaller streets
ending in larger open areas. Though the network of roads
outside the walled city was laid out in 1880's, it seems to have
large vacant plots, vegetable farms and ranches till the turn of
the century. The real building activity started with the out
break of World War I when economy was revived.

Railway road provides a rare collection of traditional elements
recreated in new compositions. They look like a new lease of
life to older forms which were fast disappearing. Railway
Road developed into a cultural and educational centre. Islamia
college, earliest of the newspaper offices and the Arab Hotel
were the breeding grounds of intellectuals.

This locale also has interesting introduction of European

architectural elements like gothic hoods and round arches with

keystones. The building seen at the corner in bricks has a

staircase running inside a mediaeval tower with battlements.
This building was demolished in 1987.

(Also see Painting No. 55)

(Demolished 1987)

Painting No. 14

Title: Tonga on Railway Road,
Medium: Water Colour (38" x 28°)
Collection: Mrs. M. Krikliwy
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The Yellow House

The yellow house stood on the comer of Sadaat Street named
Darul Sadaat opposite to Baghechi Nihal Chand 58, Mecleod Road
between Lahore Hotel and Shaikh Musa Ahangar's tomb. Syed
Zafar Ali Naqvi inherited it, he was a business man and took
interest in dramatics, Movies and commercial films. Mr. Zafar
shifted along with his family to Karachi in 1960, then he went to
England for better prospects spent 12 last years of his life in
England and expired on 8-7-1972 at Karachi. The house changed
hands and was finally demolished in 1996 to make way for the
sprawling motorcycle and scooter spare parts market the tall pipal
tree to was cut down.

Several houses resembling in such style were owned by Mr.
Naqvi's father Syed Dilawar Ali Shah of Bombay (Mumbai) who
was a shipwright contractor Mr. Zafar's son Mr. Shamim Haider
along with his brothers also shifted to Karachi in year 1960.

Painting No: 15

Title: The Yellow House
Medium: Water Colour (28" x 227)
Collection: Mrs. M. Krikliwy
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Bazar-e-Hakimaan, inside Bhaati was a cultural precinct where
many famous musicians, cricketers, writers, wrestlers and
politicians grew up. The houses too were an off-shoot of regal
legacy. This one dated from mid 19th C. A large wooden jharoka
painted green was conspicuous due to multifoiled arches and
ribbed half dome of rectangular type under which was a men's
reception which was later turned into a shop. On the side was a
steep staircase with an oriel window at each landing.

The house was dilapidated and vacant when this painting was
visualised in 1985. It was demolished in 1988 and now a shabby
structure occupies the ancient foundations. What was lost is not
merely the beautiful house, but the actual loss is in colour, light
and shade, curvilinear forms, ventilation ‘and articulation in its |
planning all that is missing in the new large grey block.

Painting No. 16

Title: Green Jharoka.
Medium: Water Colour (28 x 22 inches)
Collection: PI. help trace
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This typical lane inside Bhaati depicts life after
10 o' clock when women peep from their
respective balconies to pick quarrels which
suddenly subside when man selling vegetables
over hand-drawn carriage announces menu for the
day. Baskets are lowered with ropes, more
enterprising ones themselves go to select and
choose while the lone goat too hopes to get.some
green leaves. These streets are dark and quiet
most of the day punctuated by highlights over the
balconies and parapets and the occasional
fluttering of pigeons and paper kites.

The house seen in the distance appears in more
detail in Painting No. 16.

Painting No. 17

Title: A Strest in Walled City
Maedlum: Water Colour (26 x 11 inches)
Collection: Pl. help trace
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This Bazar-e-Hakimaan house was depicted earlier in
Painting No. 16 from the front elevation. More houses
in smaller Moghul and Nank Shahi bricks set in lime
mortar were being pulled down. The intricate wood
caving with coloured glass too were lost. In the wake
of demolition came a new trade i.e. dealers in carved
doors, stone brackets and terra cotta mouldings. All
these end up in drawing rooms of posh localities not
saved in natural surroundings in original use but
mummified and exhibited in artificial atmosphere not a
delight to behold but a gloomy reliquary.

Painting No. 18

Title: Bazaar-s-Hakimaan
Eéadium: Water Colour (38 x 16 inches)
Collection: National Assembly







Lodge Road from the Jain Mandir side is a slightly curved thoroughfare developed mostly
during the 1910's. A triangular open area was turned into a muncipal market with small shops
most of them being motor cycle and scooter workshops hence the name of the painting.

Most of the locale is however residential comprising of tall, continuous buildings the lower
stories of which have been converted into tailoring and general merchant shops. Older
architectural vocabolary however is still to be seen in these houses in form of wooden balconies
especially noteworthy is the great expanse of the wooden projection in the middle distance
building.

A typical street activity can seen as a team of donkeys, mostly used for removing debris from
structures being pulled down, rhythmically march the street. On the left an ancient model of a
Bedford truck unloads house-hold effects of a family that has just moved in A Kaanjiwala and
fruit vegetable vendors are part of the everyday activity being observed by the seated gentleman
whose his scooter is being repaired: All this backdrop is draped in brightly lit yellow plaster and
mellow bricks amid lingering shadows.

Painting No: 19

Title: Workstiop in Old Anarkali
Medium: Water Colour (28 x 39 inches)
Collection: National Assermbly

Crossing of Nisbet and Chamberlain Roads locally known as chowk Gowalmandi was marked by a tall Bamiyan
tree. In its sprawling shade was a large water trough in concrete built by the S.P.C.A. for the horses and animals
to quench their thirst especially during the long summers. Under the tree was a tonga stand where a horse vet
quack displayed his herbs and salts in old helrr}ets. A blacksmith made horse shoes and another one fixed them on
the hooves of ostensibly unwilling horses. There used to be a horse barber too. Horses and children behave alike
when they come to a barber's shop.
The house shown prominently stylistically belongs to 1930's. A tripple arched veranda with ventilators and
projecting seat over the parapet make a pleasing elevation. A roof top with a barsaati or monsoon room is a local
climatic requirement.
Chamberlain Road once specialized in horticultural supplies. It developed into the biggest market in Pakistan for
photographic films and cameras. Instead of real flowers one is enticed by photos of flowers. The tonga stand was
deprived of the green umbrella and with it disappeared the water trough without any protest form the dormant
S.P.C.A. The quack Vet's son too took to some other profession. But, tongas exist, wandering in search of a water
trough, occasionally drinking water out of a plastic bag which the environment friendly horse does not like.

(for more, see Painting No. 58)

Painting No. 20

Title: Chowk Gowalmandi |
Medium: Water Colour (26 x 38 inches)
Collection: Mrs. Bazl Khan




‘i

{ S
5.!_"_ .

-




As one enters Anarkali from Mori Gate side, there are a number of large havelis, lower parts
of which have all been turned into shops. Some even have been pulled down, recently, to
make way for shopping plazas. Facing Ganpat Road and the famous Amratsari moti-choor is
this haveli, in white, in centre of which, a large recessed, multifoiled arch in red
accommodating a wooden Bukharcha. The pointed arch further accentuated with terra-cotta
spear-head decorations forms the real entrance to an internal courtyard. Wooden balconies
on either side have been painted green that further emphasizes the exquisite wood carvings.
Barsaatis or summer houses are seen on the top storey. The street is full of activity with the
children and the goats jumping through the fruit and food vendors and the goods piled up by
the shopkeepers. The house stylistically dates from early 1910’s. One of the shops belongs
to the famous watch makers Hafiz Osman and Babar. This-part of Anarkali also specialises
in small electric appliances; electric irons have replaced old irons heated by charcoal.

Painting No: 21

Title: Imamia Mission
Medium: Water Colour (28 x 39 inches)
Collection: PA.F.
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Paisa Akhbar Street: Lahore had always been centre of
political activity. Hence Lahore had the biggest number of
newspapers and publishing houses. The earliest paper was
Koh-i-Noor started in 1851. Lahore - Chronicle and
Darya-e-Noor were started soon afterwards but Paisa
Akhbar was one of the earliest and a' very successful
newspaper of Lahore; started by Mahboob Alam in 1887. It
developed into a large publishing house and moved into the
locality with a large building of their own. The chain of
periodicals ceased publication, the premises were pulled
down to make way for a large commercial plaza. The
painting shows only the locality that is still called "Paisa

Akhbar street".

Painting No: 22

Title: Paisa Akhbar Street
Medium: Water Colour (28 x 39 inches)
Collection: Lahore Museum







At the corner of Jain Mandir is situated a long series of Sir Ganga Ram Trust
buildings with interesting architectural and decorative elements. The building
shown in the painting is around the corner. It has been converted into a multiple
residential quarters the entrance to which is seen through a very tall and wide arch.
It had a most imposing Jharoka more like the one over Shah Jahan's sleeping
chamber in Lahore Fort. Its elongated half dome had broad leaf formations in
stucco relief. The rectangular projection was supported by red sandstone brackets.
The Jharoka has been demolished.

Painting No: 23

Title: Jharoka near Jain Mandir

Medium:
Collection:

This painting is a juxtaposition of elements taken from different areas of Lahore. The
main Jharoka is one of the many along the G.T. Road where big tanneries have been set
up. The entrance arch is tall enough to allow truck loaded with hides to pass through. The
tripple arched Jharoka has a Naulakha like roof from Lahore Fort. Generally the owners
resided in the upper portion of the entrance block. The adjoining building and the
mosque are from Chamberlain Road while the white building with domed turret is from
Nicholson Road.. The "Wolseley" seen on the left belonged to Major Dara who sold it

after using it for 34 years.

Painting No: 24

Title: Jharoka
Medium: Water Colour ( 25 x 38 inches )
Collection: Shezan, Washington (USA)







Sonehri Mosque is a landmark of Lahore. Situated over one of the highest places in the walled
city, it has been elevated further by placing it over a high platform which has sheps all around it.
Its two solid minarets in white and the three domes in gold attract attention through the labrynth
of lanes. It was constructed by Bhikari Khan, governor of Lahore in 1751. Constructed in bricks
and covered with stucco plaster with mouldings around the multifoiled arches gives a sculptural
effect in the bright sunlight of Lahore. The three bulbous domes in brick have been sheathed with
bronze plates which has been illuminated with gold. The resultant shape has ribs all around and
lotus base at the rim lining. The shape of these domes was,adopted by the Sikhs for their shrines.
It had a large bauli (stepped well) at the back of it which has since been filled up; but the area has
not been encroached upon due to the respect that it enjoys. This area now has become very
congested because of the bangles/ cloth / copper utensils / jewellery markets that have developed
here.

This mosque stands over a detached rectangular platform approached from the east by a flight of
steps and thus its view has not been obscured by other buildings.

(also see painting No. 13)

Painting No: 25

Title: Sonehri Mosque
Medium:
Collection:

63
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Haveli Nau Nihal Singh is situated inside Mori gate facing
"Bhaaion-ka-Maidan". Built about two hundred years back,
but in its basements, there are signs that it occupies site of
some older Moghul Haveli. The plan is traditional with |
internal courtyard type with double storeyed balconies over
looking it. The top floor has "barsaati" with large roof top
for sleeping during summer and monsoon nights. Tall
wooden doorways with brass knobs, placed under a
recessed multifoiled arch, a large jharoka supported by
peacock brackets and jharokas on either side and one.on
the top make a pleasing facade. The elevation is further
elaborated by means of painted floral and animal motifs;
terra cotta grills arranged in corresponding arched panels.
The whole colour scheme is that of white broken by reds
and greens and the shadows of the projections.

The Haveli was thoroughly repaired and with some minor
alterations, it was converted’ into a school and named
Victoria Girls High School. Some times it also serves as a
marriage hall for the neighbourhood as shown in the
painting.

Painting No: 26

Title: Haveli Nau Nihal Singh
Medium: Water Colour (26 x 32 inches)
Collection: Ms Fauzia Qureshi
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Paisa Akhbar was a newspaper started by Moulavi Mahboob
Alam in 1887. It developed into a large publishing house. The
whole locality in the vicinity of Anarkali came to be known as
Paisa Akhbar. Later, many newspapers set up their offices in the
neighbourhood. It still has the largest printing paper market and
many big and small printing presses operate from here. Paisa
Akhbar was one of the earliest newspapers in Urdu after Koohi-
Noor and Darya-e-Noor and had trained many journalists for the
later newspapers.

The building shown in the painting is a traditional long expansion
with wooden balconies flanking a Jharoka which was the largest in
Lahore. It had coloured glass in the openings. A ribbed half dome
garlanded by lotus foliage with hooded windows had wooden
arches supporting it.

An inverted half dome with lotus folutings provided support for
this Jharoka. A tall arch formed entrance to the Katri. The lower
story had many shops. In the topmost storey, Dr. Jahangir Alam
studied hard to later become one of the leading surgeons.

The building was unfortunately pulled down in 1986 and a plaza
was builtin its place. But the locality is still called "Paisa Akhbar".

Painting No: 27

Title: Paisa Akhbar Jharoka
Medium: Water Colour ( 28 x 39 inches )
Collection: Tarig Rehman
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The eve of spring is celebrated with kite flying festival: Basant. Paper kites in bright colours,
virtually thousands of them dot the clear blue sky over the city. The young, children and the old
all climb to the highest of the rooftops to fly kites and scream victoriously over each bout in the
backdrop of drums and bugles while gajraila and Kashmiri tea is served.

In the olden days there used to be many famous kite makers including the Kaka Brothers and
Billa Pehlivan inside Bhaati Gate and Nawab Din inside Qilla Gujjar Singh; their descendants
still follow the family profession who would make kites round the year to be sold on the eve of
Basant. Special attention is paid to give a balance and flexibility to each type of kites by
shaping the supporting bamboo sticks with knife. The colour combinations of the kites are
instinctive and based on folk art.

The structures shown in the painting include Bengali Building and the Ganga Ram trust
buildings opposite to Jain Mandir, built in 1920's. This continuous stretch of residences
illustrated the architectural and decorative features of the period. Wooden projections in form of
balconies dominate the middle level. A jharoka with tripple windows underneath and a tall
entrance arch are features borrowed from old havelis. The triangular pediments and round
arches are colonial elements. Stained glass survives in many of the windows that gives a
basant-like feeling when lit at night.

Painting No: 28

Title: Basant Il
Medium: Water Colour (28 x 39 inches)
Collection: Sabiha Naseer

The building located inside Mori gate has undergone much: changes
including the colour of the balconies. It is a typical house in which much
of the exterior was clad in wood. The double storeyed green balconies
with alternating wider and narrow of arches have been fitted with
ultramarine blue glass. The roof top had a large open space for sleeping
during the summer nights and basking in the sun during winters. One of
the two rooms up there served as a barsaati and the other a traditional
latrine. The ground floor has many shops including a cloth dyer and the
other one a grocer who alsq sold kites. Farther in the middle distance is
seen a timber store where pathans sold firewood some of which is seen
being carted in the foreground. A bullock cart is also seen carrying wheat
in jute sacks.

Painting No: 29

Title: Green Balconies
Medium: Water Colour (28 x 39 inches)
Collectlon: Dr. D. L. Bassett (U.S.A.)’
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With the Katchehri Road/Anarkali crossing starts the typical Anarkali atmosphere announced
by a man selling Hussain Manjan & water flowers. On one side used to be the favourite resort
of writers the Nagina Bakery but more important are the booksellers specialising in Law books
and fiction including Akhtar stationers now owned by Khurshid. One on corner sports goods
shop sells cricket bats and hockeys to those interested in sleeping bags and attache cases. Mr.
Mushtaq of Capital pictures and framers striving hard to survive in the business of showing
brighter side of life to the rare customers frequenting his shop. But, the burgar shop is a hot
eatery- though the adjacent matchmakers and rubber stamps and stationery shops send futile
signals. Equally famous are Mohkim Din Bakers of the Rajeet Singh days. Located at this
crossing are the Public Drawing and surveying stores where Shah Sahib only manages his
motley collection of Winsor & Newton paint material leaving the less expensive punching
machines & gum paper tapes to his son Wagar. On slaught of winters bring in a brisk business
in warm clothing carried on by hawkers. More knowledgeable people are more interested in
‘old books flooded after the death of any old scholar. The scenario is painted more remorse by
the famous perfume sellers at one corner of the crossing from where a consonantal tonga
passes every two minutes. )

The green wooden balconies from the 1920’s have been removed recently.

Painting No: 30

Title: Kaichery Road
Medium: Water Colour (29 x 38 inches)
Collection: Mrs. H. Noorani

If you stand under the green balcony shown in painting no. 30, a very busy view cf the stretch of
Anarkali to Tollinton is seen. Capital pictures and framers, Nagina Bakery. sports goods shops,
paint material stores, watch makers and many famous shoe stores including Dalhousie shoes are
located here. Most important was the legendary Nagina Bakery where professors from the )
neighbouring Government and Oriental Colleges and the Punjab University came to share views
over a cup of tea. The premises have unfortunately been pulled down and a tall building now
accommodates a store that specialises in woollen suitings managed by Nabi Buksh Piracha who is
an ardent lover of kite flying and holds Basant festivals at his residence. Most of the architecture is
from 1920's when Anarkali developed into a most fashionable shopping centre of the Punjab and
beyond. Many buildings have small bricks for the lower portions indicating still older land use. The
single storeyed Punjab stationers in the distance with multifoiled relieving arches in small bricks is
the oldest building in the locality perhaps dating from 1840's. The Qaisar-e-Hind printing press,
too, is a very old establishment.

Painting No. 31

Title: Nagina Bakery
Medium: Water Colour (29 x 38 inches)
Collection: Mrs. Naz Mansha
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TAKSIM SANAT GALERISi AGILDI

Pakistanl: sanatgi Enver’in
suluboya resim sergisi

Sarat faaliyetler] baki- BE—— _
mindan durgun ve 3lu ge- SRR N s
gen bir yaz mevsiminin ar S e R i T
dindan Sanat Galerileri
veniden  sanatseverlerin
hizmetine acihyor. Taksim
Ranat Galerisi de 1 eyiUl
den itibaren Metin Ekiz'in
Heykel Sergisi, Tamer Aka
kinct ve Ajaz Anwar'in
Resim Sergileri ile yeni se
zona girdi.

Pakistanli Ressam wve
Sanat Tarihgisi Ecaz Enver
‘{Ajaz Anwar} in Sulubo-
va Resim Sergisi sanatse-
verlerce ilgi ile izleniyor.

1946 yiinda Pakistan'-
da dogan sanatc karikatir
e Anwar'in oglu. 1970—
72 yillan arasinda Pencap
Universitesi Glzel Sanat-
lar Akademisinde asistan-
hk yapan Ressam ve' sa-
nat tarihcisi Anwar dok-
tora yapmak Uzere dort
yildir Turkiye'de bulunu
yor.

Sanat¢rya 1963, 65, 66
wvillarinda Pakistan ogren-

cileri arasi resim yarisma-
sinda  birincilik  6dilleri @ Ecaz Enverin blr tablosv

verildi. 1967 yilinda M.A
sinif birincisi 8dUIU olarak
altin madalya aldi.

niﬂdllini!n!taduiaa’i‘ld&!m'naii!ll!uo..u&!ﬁlbtao!-:ulkaao.utahtno'qQc..n.un!wun-aasq..qncunduiailntili‘hl..iﬂ-lsc




1972 de Revalpindi Cagd
clas Gizel Sanatlar Galeri
sinde, yine aym yil Lahor
Pakistan Sanat Konseyi
‘Galerisinde, 1974 de An-
kara Devlet Gizel Sanat-
lar Galerisinde, 1975 de
ise Lahor Sanat Galerisi ve
jstanbul Taksim Sanat Ga-
lerisinde achd: bes kisisel
sergi ile calismalaniny ser
gileyen sanatginin  Istan-
bul’a «Sehir lgi Bir Bakigx
vansitan bu altina  ozel
sergisi de ginin hafif ve
derinliksiz  modalarindan
korunan kisilikgi ve olgun
bir anlatimi sergiliyor sa-
natseverlere,

iyl BIR GOZLEMCL

Dort yildir icinde yasa-
dity  Istanbul’'un sehir ici
gérinimlerini  canlandi~
ran yUzlerce eser orfaya

koyan sanat¢t her seyden
dnce iyi bir gbzlemci. Fa-
kat bu sehir igi gornim-
leri derinlikli bir estetik
duyarh@r saglam ve karar
I1 bir firca ustaligin akset
tiren bir anlatimla ¢ikiyor
karsimiza. Kendisiyle soh-
betimiz esnasinda ozellik-
le «Sehir Igi GoriniUmle-
ri» tercih etmesinin sebe-
bini kisaca soyle ifacde edi
yor.

«SEHIR TIPK!
INSAN GIBIDIR.»

«Coklari bana diyor ki,
istanbul deyince deniz ak
fa gelir. Halbuki sizin tab
lolarimizda Istanbul’un bu
sembol  gdrUnUminden
hig bir iz yok. Ben sehri
cde tipki bir insan gibi d0
suniUyorum. Boyle bir du
yarhilikla bakiyorum sokak
lara, binalara. Geng bir

kiz yizi: ile intivar bir in
san yUzU arasinda gok
fark vardir. Bir ihtiyar vy

_zUnin kinsikhklaninda yik

{0 bir ruh ve hayat tecri
besinin  istklant  vardir.
Bence sanalgl bdyle  bir
agidan bakmaldir gevre-
sine. Tarihle ig ige olan bir
sehrin bu glnkl goérini-
minin - yorumlanmastdir
Snemli olan.»

Anwar eserlerinde bu
anlayisin canlifiim akset-
tiriyor gergekten, Genel
bir renk diUzeni iginde us-
taca kullaniyor renkleri.

Ve tarih iginden hizh
bir dedisimle birlikte is-
tikbale akan bir  sehrin
sanat alemindeki akisleri-
ne dnemli bir katkida bu
lunuyor..

Sanatginin - sergist 15
eylil'e kadar zivaretgilere
acik.

SNEWER

Painting in the streets of Safranbolu
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Lohari Gate was first called Lahori Gate, Originally it was built by Mahmud
Ghaznavi over a thousand years ago. It must have been rebuilt during Akbar's
long sojourn here towards the end of 16th century when he strengthened the
city's fortifications. It was this gate that was opened by Mohkam Din to Ranjeet
Singh in 1799. It was rebuilt by the Sikhs.

The gate seen in the painting is the result of British period alterations when
round arches and balustraded parapet were added. The multifoiled recessed
arch, the pointed entrance arch and the inner structure seem to be from the Sikh
period. The floral stucco mouldings are in the late Moghal tradition. Some of
the bricks too are Moghal. The gate has been recently desecrated and painted
over in gaudy colours - perhaps inspired from the eyeglasses, flowers, locks
and keys and spicy snacks sold in front of it. Of the twelve gates that old Lahore
once had Lohari gate is the oldest.

Painting No: 32

Title: Lohari Gate
Medium: Water Colour (26 x 39 inchss)
Collection: Dr. Fauzia Javed
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As one comes out of Lohari Gate and crosses the circular
road evading the galloping tongas, Anarkali bazaar
welcomes the visitor with all the oriental ambience. Money
changers, repairers of Singer, Derkoff and Pfuff sewing
machines, battery torches amid a famous restaurant
specialising in fish being fried in a large vessel full of
boiling oil encroaching on the footpath, are a only prelude.
The back lanes specialise in betel nuts and the anason,
clove, aromatic ingredients, silver leaves floating in
condensed sweeteners that bewitch even the familiar
visitors. Further behind, are countless printing presses
where in the olden times earliest of the newspapers of
Lahore were printed. It still has the newspaper market from
where the news agents collect papers at 2 a.m. in the
morning. These lanes also specialise in silk screens and
printing inks.

The Building shown in the painting, located at the corner of
Paan Mandi was 3-Anarkali. It had a rare combination of
double story wooden balconies running the entire length of
the structure built at the turn of the century, it housed many
families. The ground floor served as shops one of which
was a paint shop that caught fire in 1989. The rich
merchants rebuilt their shops while this building was thus
lost.

Painting No: 33
Burnt down, Aug., 89

Title: Paan Mandi
Medium: Water Colour (26 x 38 inches)
Collection: Frontier Post
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The famous shopping locale: Anarkali is widest near the old city. Here a view of the
sole minaret of Muslim Masjid, built early 1950's, is seen competing with the tall
havelis with wooden projections and pigeon cages. Further in the distance can be seen
the only original gate of the city (Lohari gate).

The eight sided minaret, built in new materials seems to have drawn its architectural
vocabulary from those of Badshahi Mosque and also the red and white colours. A spiral
staircase on the inside has tall vertical slits. It is surmounted by a balcony and eight
windows providing a panoramic view of the city. A white dome with an octagonal eave
around its neck gives it a majestic finale.

Painting No: 34

Title: Muslim Masjid
Medium: Water Colour ( 28 x 39 inches )
Collection: Lars Evhage (Sweden)

Anarkali, inspite of being a long continuous bazaar of a distinct character, is divided into
several recognizable precincts owing to the activity and trades. The portion of Anarkali
shown in this painting was more famous for leading shoe shops including Karnal shoes
that displayed a ten foot long boot. Gradually watchmakers took over. But now it is more
popular for roasted chicken, samosas, chat and sweet meats. Most houses date from early
1910's later the lower portions were converted into shops when Anarkali became leading

shopping precinct in the sub-continent.
(Also see Painting No. 21)

Painting No: 35

Title: Imamia Mission Il
Medium: Water Colour ( 25 x 38 inches )
Collection: Shireen Masoud
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Seen from the steps of Abdul Quddus Chishtie's China Mart is this oldest haveli in Anarkali
built by Honorary Surgeon Dr. Khan Bahadur in 1872. Though built in small bricks, French
louvres and round arches and oval holes in the parapet wall can be seen reflecting knowledge
of European architectural elements. The rectangular Bukharcha set inside a relieving arch
and an entrance arch underneath are typically local elements. The internal courtyard and
deep wood carvings and multifoiled relieving arches in thick stucco are very pleasing. This
house has an equally tall though less imposing gate in the back alley serving as service door.
The hustle and bustle of Anarkali has affected this haveli too: consequently all lower storey
has been converted into shops.

Prof. Anwar, one of the heirs relates that many political and literary personalities stayed in
this haveli. This street still has some famous tailoring shops; Sheikh Ishaq Laltain Wale now
deal in crockery and cutlery. In the distance can be seen a block of Mayo Hospital.

Painting No: 36

Title: Dhaniram Road
Medium: Water Colour ( 25 x 38 inches )
Collection: Mrs. Sureyya Khan







The old Masonic Lodge No. 782, "Hope and Perseverance"
built in 1859 on Lodge Road was converted into Lady
Mclagen Girls High School while the Masonic lodge
moved to the Mall in 1916.

This typical house shown'in the painting is in a narrow lane
on the Lodge street a (Old Anarkali). It represents the style
of 1920's. A prominént wooden jharoka painted green has a
somewhat flattened, rectangular dome with three wooden
arches and a supporting "inverted dome" underneath. ‘The
tall entrance arch is reminiscent of the haveli model. It is
only one of the houses built in the street in same scale and
in resembling architectural elements. In the foreground is
seen "Kalai wala" who would tin plate brass and copper
utensils at the doorstep. The street represents a community
life where the elders sat on charpoys and exchanged views
and greetings.

Painting No: 37

Title: Lodge Street
Medium: Water Colour (28 x 29 inches)
Collection: David R. Speirs (U.K)







At the Junction of Lake and Lytton Roads, the triangle so

formed is occupied by Jain Mandir hence the name of the

locality. The bulldlng in the foreground from under which

Jain Mandir is seen is at one corner of Lodge Road (Old

Masonic Lodge; see Painting No. 57); It is an impOSing

building more like a haveli (the other side of this structure

~can be seen in Painting No. 39). Dating from e\arly 1900's it

‘has extensive wooden balcomes running on both the sides.

Domed bukharchas give importance to the e\ntr ces. Wood

carvings reflect some of ‘the older ornape tal motifs

rendered delicately. In the upper storey some European

elements like round arches, vase-like balustrades and

triangular pediments can be seen. The overall effect is that

: of sculptural light and darks seen through a painter's eye.

I The people living in it with their hangings and the ve getafion

rgrowmg along the drain pipe, the grocer's shop underneath

and the milk-man contribute a local ambience. The

| encroaching shops in the foreground shaded by jute and
tarpaulins cater spicy snacks to the school children.

Painting No. 38

Title: Jain Mandir ‘ ’
| Medium: Watercolour 38 x 27 inches
Collection: Ahmadali Muhammadali
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As one crosses the Mall, starting from the corner of the
endangered Tollinton (venue of Punjab Exhibition of 1864)
is the old Anarkali where the commercial activity changes. It
is a mixture of residential and shopping areas. But in the
backalleys, the look is more of a peaceful neighbourhood. It-
must have been a very posh area as in evident from the large
houses with fine finish Seen at the corner of the Lodge and
Lake Road is a very large house of the Haveli type. It has
two Bukharchas and wooden balconies running the entire
length Dating from 1900°s, it incorporates all the features of
an aristocrat’s house. The upper story had a series of
decorative arches that have recently been removed.

Painting No. 39

Title: Old Anarkali 11
Nedium: Water Colour (28 x 39 inches)
Botlection: /C/

As one comes out of Lohari Gate and crosses Circular Road, the buildings shown in the
painting herald the legendary Anarkali Bazaar. The shops include the best fried fish in Lahore;
others repair ancient sewing machines, battery torches, lockmasters and watchmakers. At the
back is a narrow lane in which aromatic ‘herbs, betelnut ingredients are displayed in big jute
bags and tiny tins and colouréd_celloloid wrappings.

The buildingvs shown in the painting date form early 1900's; the one on the left is older and has
terra cotta grills in form of slabs framed in rectangular and arched shapes. The one on the right
was demolished in 1996. For more, see painting nos. 33 and 48.

Painting No. 41

Title: Circular Road
Medium: Water Colour (24 x 38 inches)
Collection: Mrs. Irfan Munnoo
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AJAZ ANWAR
PAINTINGS

APRIL 72

Art Galleries

Society of Contemporary Art
25 Civil Lines Rawalpindi

AJAZ ANWARS's exhibition of water-colours brought satisfaction not only to the artist
but quite a few confirmed Lahoris. They could see Lahore as they wish to remember it — on

canvas.

Ajaz Anwar is lucky to have survived the recognition he received as the child after whom
the famous ‘NANNA’ of the Pakistan Times was modelled. Quite early he fell in love with the
streets of Lahore, the balconies of its old buildings, and the easy pace at which life flowed
through its lanes and bylanes. He went to Turkey to study Islamic Architecture and served in
Uganda, and now teaches at the National College of Arts. But he still looks at Lahore through
the eyes of an innocent child - sentimental and loving. Lahore should be grateful to him for he
is compiling a good record of life, one may already say, as it was. —The Herald, July, 1982.
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Dr. Ajaz Anwar giving a lecture on “Conservation of Old Buildings” with exhibits of his paintings at
the International Womens Club.
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Behind Mayo hospital is Hospital Road from where branches out
Aybak Road here the newly built Mausoleum of Qutbud Din
Aybak the first Muslim Emperor and founder of Slave dynasty is
located. Another smaller side lane is occupied by equally
competing trades i.e. printing presses, inks and supplies and the
aromatic herbs and betel nut ingredients. The main building with
large entrance arch dates from 1890. It was a large haveli in
small bricks with many motifs reused.

It has now been divided by many occupants. The main upper

story is owned by Tariq block company who specialize in zinc

and copper plate blocks for printing. Mr. Mohammad Sadiq who.
runs this establishment is now over 85. He was formerly block

maker for Civil and Military Gazette that was closed down in

1964 after ninety six years of publication. Mr Sadiq has

interesting clippings of old advertisements and pictures.

(for more information see painting Nos. 33 and 41)

Painting No. 40

Title: Aybak Road
Medium: Water Colour (38" x 25")
Collection: I.C.1.







Between Katchery Road and Tollinton crossing paint material, sports
goods, watches and book shops on one side and shoes stores and
garments on the other compete to allure and entice the. genuine buyers
as well as window shoppers.

The large building on the left has domed pavilions on both corners in
the same style as the neighbouring Punjab University. The green
balconies have cast iron balustrades. These balustrades seem to have
been made out of same moulds and used in many buildings on the
Mall built during 1920's. The distance gives a glimpse of Religious
Book Society.

(For more, see Painting No. 31)

Painting No. 42

Title: Anarkali Il
Medium: Water Colour (38 x 25 inches)
Collection: Mrs. Mazhar, U.S.A.







OS5

Lal Haveli: in Lohari Mandi Bazar is a typical house from the mid 19th C. It has
a big, boldly projecting Jharoka under which is a big entrance arch. Much of the
external decorations have been lost due to periodic repairs. The interior however,
retains wood work and co‘loflred_ glass. Two "mugs" or openings in the floors
create a light-well link between the three stories in the interior.

Painting No. 43

Title: Lal Haveli
Medium: Water Colour (27 x 38 inches)
Collection: Ms. Irfan Munnoo







The Haveli in Matti Chowk was originally built by Dina
Nath and later transferred to Lakhe Shah after whom passed
on to a pehliwan (wrestler). Now some 19 families live in it.
This is also called Haveli Mai Moraan due to the fact that
Mai Moraan (Ranjit Singh's mistress) lived in the locality i.e.,
inside Lohari gate. The angular Jharoka is one of the most
beautiful; though built in 1901, it has a pleasing blend of
Moghul and Sikh elements.

Form and structure do not blend together so well, yet, the
Haveli overlooking a large space in a bazar has fairy-tale-like
appearance. it has recently been vacated and is up for sale. It
needs to be saved, or it will be replaced by some shopping
plaza. The Haveli with open spaces on the three sides could
serve as a museum.

POS.
The Haveli was demolished in October, 1995.

Painting No. 44

Tide : Chowk Matti
Medium: Water Colour {30 x 62 inches)

Coll Khalid Khawaj:
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This house in Yamin Street No. 1 in Misri Shah was built in
1930's by Mr. Yamin, father of civil engineer Khalid
Khawaja. K.K. too was born here and hence the street
activity is narrative more of his childhood. The white
mosque with a tall pipal tree is in the background where
K.K. received his early religious instructions. The yellow
washed house had green woodwork with blue stained glass
over the windows. The house was pulied down in 1993. but
the milkman still delivers milk in big brass vessels, so do the
fruit and vegetable vendors while the tonga trods through,
Misri Shah is in northern Lahore with Do Moria Pul giving
ccess from under the Railway track. Even though the
planning was good it did not mix with the old city because
of the Railway and the Circular Road. The houses
conformed to the new trend of the early 1900's yet adaptation
of traditional concept of creating space through projections
hence tall shadows during summer highnoon can be seen.
Low lying area was full of vegetable farms beyond which
flows the Ravi. The frequent floods and inadequate water
disposal system compelled the more influential families to
leave especially after the flood of Sept.. 5, 1950. Graduaily
scrap iron merchants and cottage foundries established
themselves in what was in the Moghul times an extension of
MNaulakha gardens, the Faiz Bagh.

(Demolished 1993)

Painting No. 45

Titte: Misri Shah
Madlum: Water Colour (51" x 30°%)
Collection: Khalid Khawaja
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Ganpat Road and Urdu Bazar are extension of old city in front of Mori
gate. The locate is the largest printing paper market of the province; fancy
paper flowers, mobile paper decoration, book binding materials can be
had in these shops, retail & bulk. But, more important is the houses over
these shops; many are Katri type i.e. a large recessed entrance arch to a
wide courtyard shared by smaller units facing it they all have now been
converted into shops and cottage industry. The elevation of the corner
building has a balcony running on both sides securing privacy &
insulation. The other side has an old mosque, largely renovated &
modified: it recently has been made double storeyed. Beyond the mosque
are more of the houses, each with resembling yet different style. Most of
the houses are from early 1920's when exposed brick was in vogue. Yet
there are some houses in small bricks indicating that this area was
populated in the earlier times too as a suburb.

Seen from under the "motichoor" the famous sweetmeat shop, the view
stretching to Mori gate, is enlivened with animal and hand drawn carts
carrying paper and allied products.

Painting No: 46

Title: Ganpat Road
Medium: Water Colour (28 x 39 inches)
Collection: US Consulate, (Lahore)
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Once inside Lohari gate the road forks, on the left beyond
Nihal Chand's garden, leads street on to a narrowed down
road ending in a wide open area — a pleasant surprise in
this part of the city — it is old grain market and is still
shaded cool with trees and public water taps. Another route
would be through the Mori gate. Some of the houses are
over two hundred years. Built in small bricks, generally
three storeyed and more, mostly though smaller, have all
the elements of a haveli sans internal courtyard. The shops
under these houses were originally intended as such. Many
of the houses have been rebuilt retaining the texture and
street pattern. Some have been face-lifted the house seen in
the painting is over 150 years retains the original shape
despite cosmetic intervention. Wide tripple Jharokas is a
motif derived from Haveli Dhiyan Singh (See ptg. 26).
Colourfully dressed ornate ladies are seen preparing to
receive guests to a wedding.

Painting No: 47

Title: Chowk Jhanda
Medium: Water Colour (28 x 39 inches)
Collection: Dr. Shahid Hamid (U.S.A.)
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The Pakistan Times Snnday, January 29. 1578

The artist tinset) and his work.

‘Nanna’ comes

of age

HIS friends call him ‘Nanna’
and he receives the  epithet
with a slow smile. But Aijjaz
Anwar has grown into an ar
tist in his own right with wn
individual style in  water-col-
our. The son of -the well
known cartoonist of The
Pakistan Times, Anwar, whose
‘Nanna' we meet nearly every
day, Aijaz owes his early in-
spiration and love of ‘art to
his father. But the traffic has
not been entirely one-sided.
Insiders tell that young Aijaz
was also the inspiration for
the  impish, sharp-tongued
‘Nanna’,

" An exhibition of 22 water-
colours by Aijaz opened in tne
National Gallery in  Islam-
abad today, under the auspi-
ces of Pakistan National Coun-
cil of the Arts. Since he has
recently returned from abroad
his ‘water-colours depict scenes
and streets of Rome and is-
tanbul. Only two are about the
streets of Lahore.

Aijaz Anwar is pre-occupied
with monuments and the wors
of conservation. He says the
medium of water-colour suits
his temperament and he finds
it easy to depict the streets
and scenes of cities in  this
medium.

“] am fascinated by the re-

lationship of man and the
ouwliaings he constructs,” he
says. “Men grow o.d and die
but the builaings remain and
acquire a martre, intriguing
character as they outlive man
and grow in history”.

“In old buildings I discern a
face and the story behind the
age and the attendant decay”.

He has worked on the con-
servation of historical monu-
ments and is an ardent lover
of old baildings “The cement
on ‘Haran Minar' is already
flaking oft”, he moans.

His colours are usually
bright and pleasing. In most
of his works he has concentra-
ted on old structures which
have been bolstered with sup-
porting walls. Added to the
wrinkled faces of the bui.dings,
these walis give them an an-
gularity which Aijaz finds so

attractive.

“As an artist, I know I am
a beginner and only time
will tell how good I will be.
Art is tough and only the
best and the toughest can sur-
vive in the arts. I hope to be
one”, he says. One can sce
that he has made a good be-
ginning, _

Dr. N. A. Baloch inaugurat-
ed the exhibition,

—SAJJAD HAIDER
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Anarkali Bazar is an extension of old city in front of Lohari gate. Here, the first
building called Anarkali 1, is only double storeyed with a hotel on the top &
shops below. Money changers, repairers of sewing machines and battery torches
can be seen on both sides of the famous shop where the tastiest of the fried river
fish can be had. Equally intringuing is the sight of coconuts, canned pineapples,
wooden and metal souveniers and tie and dye batiks on hand loomed pure
cotton. As you turn around the hotel, oriental flavours of spices, tobaccos,
betals, nuts, cloves and aromatic herbs over whelm. The hussle and bussle
increases as the bazaar further narrows down till the scenario changes where
they sell kebabs and further down, the silk screen printers take over.

There were many old buildings in the area some have been pulled down. This
one, built during 1910's has underwent changes.. Trefoil windows with a
multifoiled hood is a reminiscent of the earlier style.

Painting No: 48

Title: Paan Mandi Il
Medium: Water Colour { 28 x 39 inches )
Collection: Rafique Saigo!
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This ancient mohalla inside Lohari gate is
named after the scholarly saint Pir Sirajuddin
Shirazi who came to Lahore in 1323. Many
houses in the locality are over two hundred
years old. The house shown in the painting,
however, appears to have been built at the
turn of the century. The unique six storeyed
facade conceals a spiral staircase. The
curvilinear hoods of multifoiled windows
surmounted by flatened ribbed domes cast
deep shadows from under which women
must have sat and peeped into the street.

Cover:

Painting No: 49

Title: Kucha Pir Shirazi

Modium: Water Colour (14 x 60 inches)
Collection: Osman Khan, Holland
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Haveli Mian Khan:

Mochi Gate does not survive but the locality preserves the

name alongwith flora and fauna. As one enters, the typical

street activity captivates the visitor. Local cookies, parched

grains, pulses, the best seekh kababs, the most famous

sweets shops along the Lal Khui (Red Well) are really

entertaining. The back streets are, however, residential.

There are many famous haveli or large city palaces the

& largest one was Haveli Mian Khan.

Haveli Mian Khan was a very large palace belonging to

Nawab Mian Khan (d. 1671) in the vicinity of Rang Mahal.

It has all since disappeared except one large gate with

recessed, multifoiled arch in bricks. Many houses, big and

small, now occupy the site. The painting shows some of the i
houses with typical windows built over a century ago. |

Painting No: 51

Title: Haveli Mian Khan

Medlum: Water Colour (28 x 39 inches)
Collection: K.S. Yang, (Korsa)
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As one enters the walled city especially through Lohari Gate,
it is another world from the by gone days. Milkshops,
sweetmeat, fried fish and chicken and other eateries provoke
those on diet. The enticing view enjoined from behind the
balconies is partially blocked by tarpaulins is and aromatic
smokes. The sunlight too is selective and spotlights the
calamdani type of releiving arch with eave formed by lotus
motifs. The flattened domical motifs over the tripple arched
windows afford a view of the studio where the most famous
Urdu calligrapher of the time held sway. Tajud Din Zareen
Ragam was tall, handsome and eloquent. He died young but
his studio is still the meeting point of calligraphers. Hence the
name of the painting "Baithak Kaatibaan ".

The facade is from early 1800's in original shape and badly
needs conservation.

Painting No: 52

Title: Baithak Kaalibaan
Medium: Water Colour ( 38 x 27 inches )
Collection: Safi Qureshey (California)
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This stretch of Anarkali seen from the corner of Fayyaz Road and Bakhshi Market specialises in
ready-made garments, cosmetics and leather goods. Attachecases, shoes, horse riders' outfit and
umbrellas could be had here.

The angular Jharoka seen at the corer is unique because of its placing (it has been depicted in
Painting No. 2). The buildings shown in the middle distance and in the background are slightly
later i.e. from 1920's and 30's yet they reflect a continuation of the tradition. Many older
establijshments have closed down including the famous Thermos House; Hamdard Clinic

) dispengillg local herbal medicines have moved so have the Shireen Mahal Sweets. Anarkali
survives because it is constantly adapting.

Painting No: 53 |

Title: Anarkali V

Medium: Water Colour (25 x 38 inches) '
Collection: Dr Afzal Ahmad (Chicago. USA)
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From somewhere in the centre of Anarkali Bazar, a
smaller road turns towards Paisa Akhbar. Just at the
corner is a tall three storyed building which was once
Nishat Hotel. Conspicuous for its dazzling red painted
plaster against which green of the rare double wooden
balconies stood out. It has more projections on the top
in sparkling white.

Built in 1910's, it was acquired on rent and converted
into a hotel in 1936 by Ghulam Mohammad Butt who
was from the same family that owned the adjoining
famous Nizam Hotel. Nishat Hotel has been closed
down and the building is now owned by a dentist
whose shop can be seen on the right.

(see Old Lahore, 12" Edition)

Painting Nc. 54

Title: Nishat Hotel
Medium: Water Colour (30" x 52")
Collection: Escort House
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Disappearing monument
the maze of slum

By “Zeno”

A distinction has often
been made in Lahore bet-.
ween two kinds of histori-
cal monuments — pro-
tected” and unprotected.
Those in the jealous care
of the officials of the Ar-

chaeological Depart-
ment, e.g. the Fort,
the  Shahi  Mosque,

the Shalimar Gardens,
Jahangir’s Tomb, fall
under the category of
“protected™. :

Numerous other architectural re-
mains and traditional historical fe-
atures, which form an important
part -of our cultural heritage and
therefore need to be cherished and
preserved, have - never been
granted. the right to be protected,
and have consequently been
eroded, defaced, or totally ob-
literated by the revages of time.

They' have been encroached
upon, demolished, and absorbed by
the “developmental” activity of
the creators of numerous colonies
and slums which have mushroomed
all-around the city in reent years. .

But it seems that such a distinc-
tion between “protected” and “un-
protected” monuments is now no
more than an illusion, This was de-
monstrated in the case of at least
the Tomb of Jahangir through a
slide show arranged by Lahore
Conservation Society at the Press
Club last week.

Slum

To their horror the viewers dis-
covered that in spite of the protec-
tion accorded by the Archeological
Department a huge slum with vast
cesspools of slime is fast growing
41l around this glorious monument,

iddeed right up to its walls,”and’

threatening to even enter’ its. pre-

cincts from the directions which,

are not so well protected.

Dr. Ijaz Anwar, Art historian at
the National College of Art, 'had
prepared the slides, and his lecture
on the importance of Jahangir’s
Tomb -in the history of our ar-

chitecture was as illuminating as
his comments on the serious threat
posed to it by the “developmental”
activity of unscrupulous and cyni-
cal- land. speculators were
horrifying. - : .

From what he said and showed
through the slides it seemed that if
this vandalism is not immediately
stopped, Jahangir’s Tomb — that
glory and pride of Lahore — will
soon have disappeared in a maze of
five marla tenements  and dirty
dwellings:

From the serious damage . that
has already been effected all
around and in the environs of the
building one can realise why the
foreign visitors are no longer being
taken to see this monument during
their sight-seeing tours around the

ity. )
It is quite obvious that the au-

thorities are aware of the fact that.

the entire area around this beauti-
ful monument has become an un-
seemly sight. It is understandable
therefore that they are ashamed to
show it to the foreigners.

What - is not understandable,

however, is the apathy of .the au-
thorities <= whether of the Ar-
chaeological Department, or the
Ministry of Tourism and Culture.
And how is one to view the lack of
concern of the Lahore Develop-
meat Authority, which is not only
incharge of towq planning but also
of a vast scheme of “beaptification
of Lahore.”
" Dr. Ijaz Anwar began his slide
show and lecture by briefly refer-
riqg to the significance of the ar-
chitectural character of Jahangir’s
Tomb in the historical develop-
ment of Muslim architecture in the
Subcontinent.

Its four minarets on the four
corners were a new motif which
was later incorporated in the de-

sign of Taj Mahal. For the unin-

itiated this was quite a new angle in
their appreciation of the beautiful
monument with which they have al-
ways associated the city.

But the real point of the exposi-
tion of Dr. Ijaz Anwar was not ar-
chitectural, but the manner in
which our architectural heritage is
being gradually defaced. ’

He began his story from the time
of the opening of the new. road
bridge on the Ravi and the closing
of the old one. At that tiine as one
crossed the bridge a small metalled
road led off to the left in the direc-
tion of Jahangir’s Tomb. '

Between the main road and the
Tomb and from the river up to the
Tomb of Nur Jahan: on the other
side of the railway track the whole
area could be regarded as the envi-
rons of the Jahangir’s Tomb comp-
lex which includes Akbari Serai,
Asaf. Jah’s Tomb, Nur Jdhan’s
Tomb, Nur Jahan’s Garden and
Jahangir’s Tomb. All of this area

s and
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was totally free of habitations and

-constructions. ' . S
With the closing of the old bridge-

began the process of encroach-
ment. What we have now, to begin-
with, after the old bridge, the en-
tire road occupied by an unau-
thorised yard for buses and vans
along with temporary structures
for their guardians. Next to it a
tonga stand has come into being on

the corner where the small road

leads off to the Tomb.
On both sides of this road vast

areas. _have heen occupied by

Gwalas with their hundreds of Biit-
falos tied all over the place. There
are rivers and lakes of slime and
mountains of filth through which
we have to pass to get to the Tomb.

A sabzi mandi and a grass market
has also come to be established,
and with these markets a veritable
town of mud-houses and temporaxy
shop structures has grown up. As
we go further we find pucca houses
being built, some very close to the
gate of the monument.

At the back of Asaf Jah’s tomb
there is a whole colony which has
come up — leaving no more than six
feet between itself and the enclos-
ing wall. This space which serves as
an unpaved street has an open
drain which brings all the sewage

-of the basti to eat into the founda

tions of the wall. )

On the other sides of the Tomt
complex the encroachments are
even more serious. The builders
along the enclosing wall of
Jahangir’s tomb proper are not as.
ceremonious as those alongside
Asaf Jah’s tomb. "




Housing schemes.

Here they have not left even six
feet of space between their houses
and the wall. In fact, most of them
have incorporated the wall of
Jahangir’s tomb into ‘their own
structures. And some of them have
even used the top of the wall to
serve as part of the floor of their,

“second story. :

The latest -development in this
process is the growth of a number
of housing schemes initiated by en-
terprising speculators in land. Al-

lotments_in five and ten marlas

have been marked out; within a few
feet of the wall, bricks have been
‘piled up and foundations are being
dug. This is going on all around the
Jahagir’s tothb combplex. _

And yet this is known as a “pro-
tected” monument, and the Ar-
chaeological Department of the
Government of Pakistan is sup-
posed to be looking after it. This
Department is armed with legisla-
tion which empowers it-to stop any
“development plan or scheme or
new construction on or within a dis-
tance of 200 feet of a protected im-
movable antiquity... except with
the approval of the Director of
Archaeology.” .

.Another provision of the law (the
Antiquities. Act of 1975) rules that
“no person shall, except for carry-
ing out the purposes of this Act de-
stroy, break, damage, alter injure,

‘deface or mutilate, or scribble,
write or engrave any inscription or
sign on any antiquity. Such offence
is punishable by a rison sentence
upto three years’, R.I or fine or
both.”

" One wonders if the encroach-
ments and mutilations going on
along the walls of the Jahangir’s
tomb complex are being carried out
with the knowledge and consent of
the Department of -‘Archaeology.
They might well be, because there
are precedents of a similar nature.

‘Dr ljaz Anwar showed a slide of
an-abandoned Hindu temple in the

_area.on which a brand new plaque
.in marble was affixed. The plaque
revealed that the temple had been
converted into a local office of
some branch of Lahore Develop-
ment Authority. What is most en-
lightening in this context is that
this misuse of an evacuee property,
and a religious place to boot, was
“inaugurated” by no less a person

than the ex-Chairman of LDA, Gen
Ansari, whose name appears in

‘bold letters on the plaque.
It can, therefore, be conjectured

that the present and ongoing en-
croachments, defacement and
mutilations in the case of
Jahangir’s tomb complex may very
well be not unauthorised, but
rather were being carried out with
the full knowledge and consent of
the concerned authorities.

It is in the context of such
barbarism that one should view the
formation of the Lahore conserva-
tion Society, which has been in-
stituted by a group of concerned
citizens of Lahore. Most of them are
architects and artists, but some be-
long to other professions as well.
The Society came into being in
January last with the following
membership: .

Mr Nayyar Ali Dada (Architect),
Dr Ijaz Anwar (art historian), Mr

Kamil Khan Mumtaz (architect), Dr
Parvez Hasan (advocate), Dr Zafar
Umar (physician), Mr L.A. Rahman
(journalist), Miss Azra Hameed
(landscape architect), Col. Ijaz
Nazim (landscape designer), Mr
Siraj Mahmood (architect), Miss
Tanveer Hasan (architect), and Mr
Zaheerud Din Khwaja (architect-
town planner).

They are not the only persons
concerned about “the gradual ero-
sion of the historical role of the city
as the cultural capital of Pakistan.”
But they are the ones who have
realised the necessity of doing
something about it before it s too
late. )

As Khwaja Zaheerud Din, who
introduced the subject at the Press
Club, remarked on the occasion,
“the general public remained a'voi-
celess and silent spectator to-the
misdirected efforts of some of the
development agencies and local au-
thorities or to their total neglect of
our cultural heritage”, and “the
face of our beloved city of Lahore is
likely to be mutilated at the hands
of insensitive development
agencies, local authorities and
commercially adventurous
individuals.”

Free for all

This is a fairly accurate picture of
the deteriorationg situation and
the dangers inherent in it. What is
happening in Lahore today, espe-
cially in the field of what'is known
as development, is a game of free
for all in which the unscrupulous,
the adventurers, the corruptible,
the umprincipled have all the ad-
vantage, while the administrative
agencies of various kinds have ta-
ken to the easy path of ad-hocism
and look the other way as their own
rules are being broken with
impunity.

- This is by no means an
atmosphere in which the old
cultural- traditions can be pre-
served or new ones established.
Whether the efforts of Lahore con-
servation Society can bear fruit in
such an environment is difficult to
predict. But the mere fact that such
a society has been formed shows
that the conscience of the city of
Lahore is not quite dead.

“What the LCS aims at primarily

.is “to create a greater publicaware-

ness on issues of conservation”. Itis
not a matter of academic formula-
tions and research into antiquities
and traditional architecture and
monuments, though it is that also.
It is more a matter of creating
public opinion on the issue of pro-
tecting “the city of Lahore against
environmental degeneration.”
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As alrcady stated in Painting No. 14 Railway Road, developed into a cultural centre. In Arab Hotel
best Kababs and tea were served to the teachers of Islamia College and the journalists. At the
crossing of Chamberlain Road, people thronged to have a taste of firni after having Fish at
Sardars. With the passage of time, ground storey rooms were converted into shops. Grocers,
Bakers and General Merchants made hay. This portion of Railway Road, has some wooden
balconies and jharokas struggling to survive painted in bright ultramarine, parrot green and red,
the woodwork looks exquisite. On the right hand corner is scen a watch maker's shop. Shaikh
Ghulam Muhammad was always peeping into the microscopic wheels of time fitted into the
Rolexes, Westends, Roamers while the grandfather clocks hung overhead would ring two, half
and a quarter at quarter to three in unison. The vast collection of time pieces gathered dust and rust
awaiting his attention. But those were the times when the North Western Railway was known for
punctuality.

Painting No: 55

Title: Railway Road
Medium: Water Colour ( 29 x 39 inches }

Collection: lzzet Majeed

SAVE TOLLINTION: The Punjab Exhibition Hall was originally built in 1864 to
exhibit the artifacts from Punjab & northern India. It attracted worldwide attention
through the international press including The Illustrated London News, May 14,
1864. It was turned into the first museum of Lahore. Kipling also gave drawing and
painting lessons in it, hence Mayo School of Arts was founded in 1874 to preserve
the traditional Arts.

Thoroughly repaired and roofs altered by Sir Gangaram in 1920’s it was converted
into Municipal Market where the elite of the town shopped. In late thirties, it was
named TOLLINTON market after H.P. Tollinton Secretary to Govt. Punjab. This
eighteen kanals of prized land on the Mall, despite being protected under the
Antiquities Act as amended in 1992, is being threatened by influential grabbers who
want to build a high-rise in its place. There has been much protest in the press and
public demonstrations have been staged. The matter seems to have been shelved for
the time being. The chief secretary of Punjab, Aslam Hayat Qureshi in a press
statement appearing in all leading papers of April 10, 1996, declared that Tollinton
shall be preserved in its original form and used as museum of Modern Art.

(for more information see Save Tollinton 1997 Calendar)

P.S.

TOLLINTON was saved and restored in 2003-5!!! L
Painting No: 56

Title: Gambit
Medium: Water Colour (31 x 50 inches)
Collection: Pakistan Foreign Office
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Seen from left to right Past Grand Masters :

Gen. Sir Arthur Power .Palmer 1899-1902 , Lt Col. Charles Francis Massy 1893-95 , Field Marshal Horatio Herbert (Kitchener, Earl) 1903-09
Lt Col. Charles Mcwhirter Mercer 1869-74 | Lt. Gen. Sir George Benjamin Wolseley 1896-98 Lt. Col. Marmaduke Ramsay 1875 - 81
Colonel Anthony Stewart 1882-86 . Edwin Woodall Parker 1887-92

Rudyard Kipling was initiated in this lodge on 5th April, 1886

Hope & Perseverance was name of the Lodge No. 782. The hall shown in the painting was built in
1859 on Lodge Road. It was damaged in the severe earthquake on 4th April, 1905. It was repaired and
some additions were made to it and the grand District Lodge met again in the reconstructed Temple on
7th April 1906. It continued serving as Lodge till 1917 when a new Lodge was constructed opposite to
Charing Cross. The old Lodge was sold to the Punjab government and was converted into Lady
Maclagan's High School for Girls in 1920's. It is now one of the biggest girls schools of Lahore with
distinguished academic record.

The building shown in the painting is in the "Neo-Roman" style adopted in the early British structures
in Lahore and resembles "Bank of Agra" (where now D.I.G. crime Saadat Ullah Khan's office is
located), Lawrence and Montgomery halls, Gymnasium of Government College, Lahore and Tollinton.
All these buildings have been built in small bricks many of which are of Sikh and even Moghul origins.
The roofs are of wooden planks projected out to form the entablatures.

A pillared porch with fluted columns and windows with triangular pediments make an impressive
facade. One one side are shown the past grand masters of the lodge under and old bamiyan tree.
Though the hall serves a perfect congregation place for the students, the authorities plan to demolish it.
It must be saved as one of the best specimens of early British period. Distress Signal.

(ref. Sidhwa, R.S., Distt. Grand Lodge of Pakistan Centenary)

Painting No: 57

Title: Hope-and Perseverance
Medium: Water Colour (30 x 51 inches)
Collection: Franco Gatti (Boloana, ltaly)

The crossing of Nisbet and Chamberlain Road is popularly known as Chowk Gowalmandi
may be because of some cattle market or milkmen's supply point in not so distant past. This
area still is famous for milk and milk products. Originally it was outskirt of walled city where
Mai Lado built a mosque in 1631 and the whole locality is still called Mai Lado. Most of the
houses in the locality are from early 1920's. The transition from older style to the new one had
been a very smooth one. Many of the traditional elements like wooden balconies and other
projecting members have been retained for social and climatic reasons. The effect is that of a
comfortable well ventilated house with pronounced lights and darks on the outside. The view
from one corner of the Bharat Building (demolished early 1970's), leads the eye across Nisbet
Road. The Bamiyan tree has long since been cut down (for more information see Painting No.
20).

Painting No. 58

Title: Chowk Gowalmandi Il

Medium: Water Colour (27 x 38 inches)
Collection: M. H. Dawood
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Bawa Dinga Singh's Building on the Mall was
built in 1927. It had only two storeys, a third
one was later added to it when the restriction
on the height was relaxed. An even taller
watch tower was added to it that also
accommodated one of the earliest electric lifts
in Lahore.

This tower became a landmark seen above the
horizon. The pitched bulbous dome
surmounted by gold plated vase pinnacle
gives illusion of greater height. It has arched
openings on the sides. These are high reliefs
of elephants presenting garlands.

This building has been built in brick with steel
girders. The facade has been finished to give
the look of stone. Sandstone and in some
important parts marble has been used for
brackets and grills.

This is the most beautiful clock tower of
Lahore. Bawa Dinga Singh lived on Mcleod
Road: his house still survives there;

(see painting no. 62)

Painting No: 59

Title: Dinga Singh's Clock Tower
Medium: Water Colour ( 12 x 45 inches }
Collection: Artist
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The Hospital Road, Bansaanwala Bazar, Rattan Chand Road and Railway Road crossing gives accesstoa 19 10’s
expansion of Lahore. This road leads to the Railway Station hence the name. It now is a sprawling business
centre for pharmaceuticals and further down are famous eateries. Best of roasted fish, chicken, nihari
and siri paye can be had here. The tandoors specializing in bakar-khanis and roghani naan do roaring business,
firni interracottaplates and jelebis in hot milk would serve to cool down.

This typical house in the beginning of the Railway Road seems to have been left unfinished with bricks left
uncovered, even the woodwork has been painted properly. But it like so many houses in the vicinity is a
descendant of the earlier prototype with a large jharoka with hooded windows lined under a half dome placed in
a multifoilod recession having floral scrolls over the spandrils. A resembling half dome in reverse supports this

projection under which is a tall arched entrance. Wooden balconies on either side of it have been screened with:

bamboo chicks. A general store, a vegetable shop, a man selling sherbet in a tall metal utensil strapped to his back
with glasses displayed on his belt, an old automobile, a daig, a naan shop and a tonga passing through so very
quietly amid the various melodious noises and the dramatic beams of sunlight add to the setting over which this
jharokapresides.

Painting No: 60

Title: Railway Road II

Medium: Water Colour (38x28 inches)

Collection: Rakhshanda and Iftikhar-ul-Haq
Wimbledon, London.

£







The Jharoka on the Railway Road is a typical
feature that survived the ravages of time and
rank commercialisation it is surmounted by a
simple half dome with a true geometric
curvature. Beneath are seven double windows
" in wood fitted with stained glass. It over-looks
a archway that gives access to a group of

houses on the inside (Katri).

Painting No. 61

Title: Jharoka on Railway Road
Medium: Watercolour (12 x 45 inches)
Collection: Burhanuddin Khan.
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House of Bawa Dinga Singh is located on McLeod Road in front of Moonlight Cinema (formerly Qaiser and
originally Majestic). It is a large building forming a Katri which has a large wooden Jharoka with balconies on the
sides. A corrugated tin sheet forms roof for these projections. An intricate wood carving has been applied to the
arched windows and pillars. A large entrance arch gives access to the courtyard where one finds the same Jharoka
repeated in the rear. The staircase shown on the left is in fact from the courtyard giving access to the upper stories
shared by many families. Syed Pervaiz Hussain lives in the ground storey while one Mr. Janjwa living in the upper
storey. The occupants have tried to retain and repair the premises in original shape. This building has been
tastefully decorated with stained glass and glazed tiles having relief motifs. The fireplaces too are very
interesting.

Bawa Dinga Singh built this building probably in 1910's. He built for himself a bungalow in the front which still
bears a marble plaque to his name. This now houses "Sir Syed School". Dinga Singh was a wealthy timber
merchant. Healso builtin 1927 an impressive building on the Mall. (see painting no. 59)

Painting No. 62

Title: Dinga Singh’s House

Medium: Watercolour ( 28 x 38 inches)
Collection: Ms. Sarwat

Zamzama meaning "Lion's Roar" was cast in lost wax-technique in bronze in Lahore in 1757 under the
orders of Ahmad Shah Abdali by Nazir Shah. The people of Lahore were asked to give their kitchen utensils
for the couldron. It has date of manufacture, names of the monarch and the technician alongwith verses in
Persian moulded with floral patterns all over the barrel. This was the largest piece of arsenal at that time.
Abdali took it to the third battle of Panipat where it broke the power of Marhattas.

This gun changed hands and was last used in the siege of Multan by Ranjeet Singh in 1818 where it was
"injured" and thus de-commissioned and brought back to Lahore. It was lying in Lahore Fort when the
British, realising its historical importance, mounted it on the wooden wheels and placed it in front of Delhi
Gate. It was removed to be placed in front of "Exhibition Hall" (Later Tollinton Market). With completion of
Jubilee Building of central museum of Lahore, it was moved a few yards up the "Exhibition Road".

The present pedestal inside a blue tiled water tank is result of the "think tanks" who volunteer to stain and
tamish everything of beauty from the past. In the latest endeavour Kamran Lashari unleashed electric
motorised grinders on it that removed the noble patina on it and defaced the motifs and inscriptions on it. It
came to be known as Kim's Gun after Kipling in whose childhood memoirs it frequently featured.

Painting No: 63

Title: Kim's Gun
Medium: Water Colour ( 28 x 38 inches )
Coliection: Mr. Martin Hathaway
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Nisbet Road connecting Mayo Hospital with Laxami Chowk was originally a very wide
road with large bungalows belonging to the elite including that of Khizar Hayat Tiwana,
which still survives. These large houses were later pulled down to make way for much
smaller ones with back alleys starting from the 1920's. It seems that the traditional planning
of old city houses was adopted here with bold projections casting deep shadows but the
material this time was concrete, cement and steel, some European elements were alse
cautiously incorporated and adapted. It was predominantly Hindu locality and hence
evacuated in 1947. The property thus decayed due to negligence and poor economic
condition of the new owners and also due to disputed and divided ownership. Pran Nevile
(writer of Lahore A Sentimental Journey), lived here.

Now this locality is once more being rebuilt under duress of rank commercialisation. The
house shown in the painting has since been pulled down and an ugly plaza has sprouted
instead. On the right is seen the single storey shop that houses the Al-Musawwar Printers
owned by Rafique Chughtai who handles all my printing jobs beside him is seen Mr. Tariq
his master machine man.

Painting No: 64

Title: Nisbet Road
Medium: Water Colour ( 28 x 38 inches )
Collection: Shazia & Usman llahi

From Lahore Hotel, Mcleod Road forked, one dide road till the Naulakha Church was
named Nicholson Road. Initially it had large bungalows including one of Shaikh
Manzoor Qadir. Later starting from the 1920's, large buildings and houses came up.
Many important people including writers, film actresses, lawyers and eminent families
lived there. Some Christian families and some Hindu and Sikh lived in select area; there
were large Muslim buildings too. At one end lived Nawabzada Nasrullah Khan. Shown
in the painting is the street activity in the shadows of Muzaffar Mansions . Dr. Saeed's
Wolseley is seen approaching his clinic. A buffalo with her calftoo1s crossing the road to
reach their house with a fodder shop belonging to Baida under a tall drch.

In the middle distance is seen a sign board for whooping cough medicine, the old healer
has long since died. A shop selling prescription eye glasses too is gone; so has the Village
Pride Shop. Under the trees is seen the old carpenter who used to visit the families for any
repair work. In the distance is seen the tall mosque on one side, across the road was Suraj
Mahal of Gandhi the famous liquor store. A tonga plied with measured, rhythmic steps.
This is a thing of the past.

Painting No: 65

Title: Nicholson Road
Medium: Water Colour ( 28 x 38 inches )
Collection: Sara & Hamid Zaman
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Chamberlain Road is a continuation of Gowalmandi, here the
house gardening paraphernalia is available so are the cobbler's
requisites. Lately the side lanes have started catering to the needs
of the residents. Beef and mutton and fish shops and the poultry
and vegetable and fruit vendors seem to prosper. There is real
hustle and bustle in these make-shift bazaars where haggling is
part of the deal. The wooden balconies on the above mostly in
wood colour and sometimes painted blue and green stand out in
the sun falling on them.

There seems to be real tussle with the wholesale markets
sprawling on the main road. The houses all along it are being
purchased and pulled down; the calmness of the streets seems to
be threatened as large tractor trolleys laden with building
materials arrive at odd hours bringing in bad news for the aging
residents and the innocent children. On the right corner there once
stood a very beautiful house that had to be sacrificed at the altar of
the commercialism; steel can already be seen rising through the
reinforced beams and columns.

Painting No: 66

Title: Chamberlain Road
Medium: Water Colour ( 28-x 38 inches )

Collection: Mr. & Mrs. Nasir Mahmud
Wimbledon. London.
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The back alleys of Chlamberlain Road enjoy relative peace
and charm of a residential locality. Here as seen in- the
painting milkshops are a much frequented meeting place for
the youth and the old. A large pan (Karahaa) for hot milk and
the milkman stirring it frequently unmindful of the activity in
the street is main feature.

The wooden balconies painted bright against yellow and
white washes make it all the more colourful when seen
against the dark areas under the awnmgs The girl with a
begging bowl in embroidered fauve coloured costume adds
to the picturesqueness while the two friends sitting on the
platform of a closed shop exchanging pleasantries and adding
to each others general information is part of a typical street,
notyet invaded by the money minders.

Painting No: 67

Title: Chamberlain Ro‘ad 1
Medium: Water Colour ( 28 x 38 inches )
Collection: Izzet Majeed







Many lanes in Gowalmandi share houses for the residents on
top of shops having cottage industries like cardboard boxes,
shoes, metal works and small printing presses. Fruit and
vegetable shops too share the locale. Vehicular traffic is more

on the primary lanes. On some of the vacant places milch

cattle penns could be seen with fodder shops while cow dung
cakes dotted the blind walls. This partis very colourful due to
the bright yellow and cerulean blue and the overwhelming

sky punctuated with large colourful and black kites.

Painting No: 68

Title: Gowalmandi Il
Medium: WateriColour ( 28 x 38 inches )
Coliection: Mr. Abid Aziz
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Qilla Gujjar Singh was a strong hold of one of the three rulers of Lahore in later half of 1 8th
century. Only some part of the defence wall and a tall arched gate with wooden doors
survives. The haveli shown in the painting is from the Chandani Chowk where a very tall
bamiyan tree held umbrella over a large water trough for the horses and the cattle. The
haveliis a real large one with a big courtyard. The entrance is through a tall arch over which
is a very large and most beautiful Jharoka. It is supported by iron brackets. Its top is in form
of a ribbed dome having hood for each of the five arches under it. On the sides are more
windows giving a glimpse of the way of life inside the haveli. The parapet comprises of
large terracotta tiles with perforations for the flow of air.

On the left is seen a cart with two bullocks, shops selling meat and another milkshop and a
tonga in the distance and more people in the foreground and farther beyond add to the
activity.

Painting No: 69

Title: Havell in Qilla Gujjar Singh
Medium: Water Colour ( 28 x 38 inches )
Collection: Dr. Nasir Jamal (USA)
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A comparatively wide road on the northern and easter sides ot

Qilla Gujjar Singh gave access to the main bazar. Not long
ago, there were many milkshops, vegetable, meat and poultry
shops. The Maliks of the four havelis in the fort too
descended down to this road through a stepped lane where
they had a garage for their black Buick.

Under the Jharoka was a flour mill run by the Choudhary
Brothers, later they also started ginning cotton for quilts. And
stll later they went into catering business and provided all
the cutlery and tents for marriage parties and other functions:
they also provided furniture for sets in the film mdustry.

The adjoining Jharoka still exist. It is surmounted by a
flattened, elongated half dome. It has three sides, side one
being smaller. A wooden balcony continues on the side. On
the top again there are terra cotta slabs perforated for free

flow of air.

Painting No: 70

Title: Quila Guyar Singh Main Bazar
Medium: Water Colour ( 28 x 38 inches )
Collection: Dr Parvez Hassan
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On Nicholson Road in front of Batala Girls High School the
smaller road passing along the side of Muzaffar Mansion is
called Buddhan Shah Street named after a certain woman
saint buried there. The grave was covered with a gabled roof
supported by wooden columns. A Nanbai - bread baker took
its carc. A tall Bamiyan tree held a huge umbrella over it.
Every thursday drum beaters would come here as the people
of the locality lit candles over its outer wall. Over the beating
‘of the drum malangs with tiny bells attached to their ankles
would dance in ecstasy. On one side was Shaabu the milkman
on the other side in the foreground was the grocer: Butt the
senior. In the middle distance under the long, continuous
balcony was a dyer who would dye all sorts of clothes and
dupattas and hang them to dry while the children marvelled at
the bright colours. Still further was another grocer Rafi from
Ludhiana. The shops in the distance were really cool while
other shops sweltered in the boiling broiling summers, due to
the tall bamiyan. Here Malik Ismail the caterer with his
age old bronze and brass utensils plied his trade. Still further
were a beet and a mutton shop facing a vegetable shop. The
green wooden balcony seen in the middle distance belongs to
Basit, who 1s still holding fast to his ancestral haveli inspite of

financial constraints.

Painting No: 71

Title: Buddhan Shah Street
Medium: Water Colour ( 28 x 38 inches ).

Collection: Dr. Parvez Hassan
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Qilla Gujjar Singh is situated over a hillock around which isa
peripheral road along the northern and eastern sides while on
the west a lane with steps leads a visitor around it to:the
southern side. On the eastern and the western sides were two
huge gates, only the former survives. This painting is from
my house that gives a view of the interior of the fort that now
has countless houses. Most prominent and tallest of them
were the four havelis belonging to the Maliks (Mr. Zaki
Malik, owner of Lighthouse on the Mall) is one of them.One
of them was in bricks with a large top shaded by an
overhanging roof; on the one side were two more in yellow;
the tallest one was in white. This white haveli had a very
different roof made of leadsheets spread over four gabled
roofs joined in the center. There were vases projecting over
the parapet and openings all along the top wall. The lower
storey had round arches with pronounced keystones. In the
middle distance can be seen the houses comprising of
Nihalchand buildings. In the foreground is one of the servant
quarters of Mazhar Ali Khan where Nawaz lived.

Painting No. 72

Title: White Haveli
Medium: Watercolour ( 26 x 38 inches)
Collection: Ayesha and Zahoor Shahnawaz
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TAKSIM SAN’AT GALERISINDE
73. ﬂaqw 1975 .S_ah gini saat 17.00 de

agilacak olan sulu boya resim sergime tegeif-

letinizi saygilaremla tica edetim.

ISTANBUL e
tyem, AnWar, Tiirkogla
(Taksim Sanat Galerisi) |

~ Buglinterde galeride ¢
“sanatqimin; Nasip Iyem'in pi-
giriimig toprak, Pakistanh

ressam Ajaz Anwar'in sulu -

boyalar: ile Suna TUrkoflu' - |

nun resimleri sergileniyor

(4-29 may1s).

1960'dan buyana seramik
caligmalarin siirdiiren Nasip
fyem'in yeni yapitlarinda pi-
girtlmig topraga heykel, ka -
bartma ya da resim gibl ige-
rik tagiyan bir deger kazan-
dirma yolunda oldugu gdrili-
yor. Anadolu’'mun en - eski
caglarmndan, sihir-bliyl-din-
sel v.b. tlirli inanglar: sim-~
geleyen birgok arag ve ge -

reclerinden hareket eden sa~ |

natg: cagdag goriiglerimize
yaragan bir iyllik, "'sevecen -
lik, dogurganhk ve diren -
mey! slimgeleyebilecek igle -
re ybnelmektedir. Bize Bzgi
bir yazma, bir tag oymasi
ya da eligleri slislemesinibir
pano seramige, kiiglik boyut-
u bir plastik mimari yapisi~
na yakigtirmak. Gog gibi
glincel ve toplumsal bir ol -
gunun biiyllk kent gecekondu ~
larina, pazaryerlerine. sii -
riikiedifi, yiirek acis: yaga ~
m1 ylizlerine yansiyan insan-
larimizt senatinin olanaklar:
icinde dile getirmek.

tste Nasip lyem,yeni ser
gisinde bir yandan uygarhk -

AJAZ ANWAR
( PAKISTANLI )

I

" boya resimlerinde, yerel 6 -

lar begigi Anadolu'nun ' sanat .
mirasindan yararlanma ¢o -
ziimlerint aragtirirken, bir

© yandan da giincel sorunlan -

mizla sanat sorunlarin 8z -
degleyeh bir sanatq davra -
nigindan da geri kalmamak -~
tadir, A

" Pencab Universitssi G-
zel Sanatlar Fakilltesi asls -
tam Ajaz Anwar, 1972 sonla~

rinda Istanbul'a gelerek Tek~

nik Universite'de Prof. Do ~
gan Kuban yamnda TUrkSa- -
nat Tarihi tizerinde doktora

yapmaktadir. Daha sonraRa-
valpindi, Lahor, Ankara'da
sergiler acan-Anwar'in sulu-

Ajaz Anwar.

‘zellikleri ve renkleri iginde
kendi titkesinin kent ve dofa
gorinimleri, sokaklari,cad-
deleri, tinlii yapilari nesnel
bir g0zlemciliklie yansitil -
maktadir. Pakistanli sanat -
¢inin istanbul'dan birkaggs-
riinfim de ekledigi resimie -
rinde suluboya teknigini,renk
duyarhffinm ustaca kullandifi
izleniyor. .

- D. G, Sanatlar Akademi -

‘si'nde ikl-y1l okuduktan son -

ra Lahey Gilzel Sanatlar A -
kademisi'ni. bitiren (1967) Su-
na Tlrkoglu'nun ilk sergisin-

| de evrense! ve toplumsal o -

lugumu etkili bir bigimde yan-
sitma gabasi beliriyor. Tirk-




oglu'nun-bilyilk boyutlu' re -
simlerinde savag temas: ile
Kibris katliamin: digavurum-
cubir renk kompozisyon ytn -
temiyle duyuran ligisi, Pré-
vert'in bir giirinden esinle -
nen, uzay konusuna deginen
ve "Tiren" adl1 resimleriyle
gagdag ve toplumsal bir fge-
rigl agikhikla, etkili bir bi -
¢imde-ortaya qug.rxyor.

Mimarligimzin olusumu
(Ertem Sanat Galerist)

© Tamnmig§ mimarlarimiz -
dan Cengiz Bektag "Mimarli-
gimiz Dliin Buglin Yarin" adli
ilgi ¢eken bir sergi diizenle-
di 12-26 mays). :
Birgok fotograflar, plan,
maket ve agiklayici metinler-"
den olusan sergide 10. ylizyil-
da Ofuz TiirklerininAnadolu®“
ya geliginden baglayarak Sel-
guk,Osmanlilar ve Cumhuri ~
yet dénemlerinde mimarhigi-
mizin genel goriintimi, her do-
neminbelirgindzellikleriigin-
de ve toplumsal bir elegti - -
ri yéntemiyle irdelenerek or-
taya ¢ikariimaktadir, )
Osmanl: ¢aginda Ortass -
ya'dan Akdenize ¢egitlemell
caglar,uygarhklar izerinden
olumlu bir senteze ulagiimig-
tir. Sinan déneminde mimarir
#in, fonksiyon gerektirdifi za-
man bi¢im kaygilarim ikinci
plana atan pragmatik nitelik-
te oldugu drneklierle belirti -
liyor. I8. ylizyilda ise Bati'nin
toplumumuzla birlikte mimar-
hifimiz1 da etkileyerek kop -
yaci-aktarmaci-melez bir ni-
telige dontisttirdigl aciklan: -
yor. Neoklasik donemde ya -
bancilarin baglattifi ekleme ~
cilik yontemi siirmekle bir-
likte  Mimar Kemalettin ve
Vedat Beylerin yapitlar: eski.
ye dzlemin belirtilerini tagir.
Dogulu ya da Batili olma
sorununun tartigildify Cum-
huriyet doneminde de mimar-
Ligimiz toplumumuzun gergek
sorunlarindan iki yliz yildir
oldugu gibi, gene kKopuktur.Ba-
gardigimiz Kurtulug Savag
ve devrimlerinyankilarin: bu
donem yapilarinda bulamiyo-
ruz.
Cengiz Bektag buglinkti
mimarlhifimizin amagsizligr
.m birgok drneklerle belirte -
rek,bu konuda ilk yapilacak
g} gdyle Oneriyor :
“'Yabanc etkilerden arin-
mig bizim gergeklerimizden,
amaglarimizdan ofugan ken -

; dimize 6zgli,bu cafa doniik

(Devams 2% suyfada)

Anwar,
Akakinci, Ekiz

(Taksim Sanat Galerisi)

Iki aylhik bir aradan sonra
Taksim Galerisi ii¢ sanat¢imin
diizenledigi kigisel sergilerle
yeni mevsime agildi. Pakistanh
ressam Ajaz Anwar'in sulubo-
ya, Metin Ekiz'in heykel,
Tamer Akakinci’nin resim ser-
gileriyle (1-15 eyliil}. )

Pakistanh ressam ve sanat
tarihcisi Ajaz Anwar (dog.
1946), 1972 sonlarinda Istan-
bul'a gelerek Teknik Univer-
site’de  Prof. Dogan Kuban
yaninda Tirk Sanat Tarihi
tizerinde doktora yapmaktadir.
Bir yandan da gii¢ bir teknik,
iyi bir gbzlem,giivenli bir firca
yetenegi isteyen suluboya tii-
riinde sayisiz calismalar yapan
geng sanat¢i.daha dnce Raval-
pindi, Lahor ve Ankara’da
sergiler agmigt.

1975 mayisinda Taksim Ga-
lerisinde bir sergisini izledigi-
miz Anwar, iilkesinin kent ve
doga goriiniimlerini, tinlii ‘so-

. kak, cadde ve yapilarim titiz

bir gtzlemcilikle yansitmigta.
Pakistanli ressam 1976 calig-
malarindan derledigi 18 sulu-
boyay: kapsayan bu yeni sergi-
sinde de bagarih bir suluboya
teknigi, ayrintih bir isleyigle
cogu Istanbul'un Tarlabas:
semtindeki yap1 ve sokaklar
yasam cizgilerine bir derinlik
ve hareket katan, metal renk
tonlanyla -bir yagsam cevresi-
nin portresini vermek isterce- -
sine- saptamaktadir.

Ajaz Anwar resimlerinde
kentimizin 20. yiizyil bagla-
nndaki en ilging evleri, sokak-
lar1, yap1 6gelerini ¢izgi, renk,
bicim iliskileri ve ®zellikleri
icinde, bir Istanbul gézlemcisi-
nin tasvirci ilgisiyle yansitiyor.
Prof. Dogan Kubanin sunu
yazisinda dedi%i gibi, ‘“‘Pakis-
tanl ressam, Istanbul'un ya-
banci ressamlarin tablolarinda
bize ulagsan tarihi imgesine
cagdas ve degerli bir katkida
bulunuyor”.

Giizel Sanatlar Akademisi I¢
Mimarlik bsliimiinii bitiren
(1968) Tamer Akakinci’nmin
(Dog. 1942) birinci kigisel
sergisi 1970’den. bu yanaki
calismalarindan on bir yapittan
olusuyor. Boya yerine paslan-
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Muzaffar Mansions was located at the start of Nicholson Road; built in 1938, it-had four big
flats along the main road and four smaller ones facing Buddhan Shah street; inside was a very
large vacant area with trees for the children to play cricket. We lived in the house shown here.
It was all brick on the outside. The room at the top was my studio. It gave a commanding view
of the locality. From over the top roof one could see the whole city with Badshahi and Wazir
Khan Mosques minarets. On the left lived the owners' family i.e. Tahira & Mazhar Ali Khan;
they never interfered with the tenants; their son Tariq Ali was more of a restless social worker
or more of a politician in the making. In the foreground is seen our Morris Oxford Station
Wagon, 1952 model which had become famous throughout the city; our father Anwar is
shown beside it. My youngers brother were mostly seen on the roof top flying kites. From the
balcony can be seen our tipsy trying to peep down, so is the encaged parrot.

On the left side of the painting is the entrance beyond which is the busy Nicholson Road with a
double decker parkéd; across is the Bagheechi Nihalchand and in the the background is
McLeod Road.

Painting No: 73

Title: Muzaf_f,ar Mansions |
Medium: Water Colour ( 28 x 38 inches)

Collection:










Another view of Muzaffar Mansions compound where so
many trees made it cool and serene. The all brick exterior was
not all that dull. The bricks gave a pleasant hue. The flats had
an elaborate water system of its own, a big tubewell is seen
located under the round roof where steps descended to the
very bottom of the well. On the sides are seen two huge water
tanks on the top; so was the sanitation system. Our Opel
Olympia, convertable from 1951 is seen in the foreground.
Vendors selling all sorts of goodies for the children
frequented this place especially the two wheel ice cream cart.
Prof. Dr. Khawaja Salahuddin, chairman Institute of
Chemical Technology lived in flat No. 14; Dr. Shaikh Riaz
occupied the one numbered 13.

(also see painting nos. 71, 73 & 75)

Painting No. 74

Title: Muzaffar Mansions 11
Medium: Watercolour ( 26 x 38 inches)
Collection: Aliya Dossa
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Muzattar Manssons on Nicholson Road was an imposing building with a bright yellow wash.
On the front side it had four flats and eight big shops. In the tirst flat lived Mazhar Ali Khan, in
the second one Anwar Ali, in the third one Mahmud Ali Khan while the fourth one was
occupied by a Parsi. The shops were those of Shah and Company (of Zafar Naqgvi of painting
No. 15), Bactro Clinical Lab, Alpha Mian & Co. the once leading stationers, Bata, Pioneer
Medical Store, Khalid Hameed Fruit wholesale merchant and Dr. Saeed. This building was
flanked by two big Pipal Trees one of which swayed to one side to rest over the parapet of our
house. We used to hang “our parrot's cage from it. Seen in the middle distance is the
Volkswagon of Alpha with Mr. Aziz standing on the platform of his shop.

(also see painting Nos. 71, 73 & 74)

Painting No. 75

Title: Muzaffar Mansions 11
Medium: Watercolour ( 28 x 37 inches)
. Collection: Sara Shafi
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On the spot where Nicholson and McLeod Roads converged was a large garden gifted to the people
of the locale by Nihalchand in 1929. It had a cast iron pavilion with six columns supporting a
semispherical dome perforated with floral motifs and more animals were seen on the arched sides.

In the pre-partition days many bulls were allowed to roam around scotfree and had their own
territories earmarked. If any of them dared venture into another ones, it only resulted in a-fight
unimmaginable for the National Geographic. It so happened one winter morning of 1950 that a
large white bull and a smaller black one came face to face in Bagheechi Nihalchand each taking the
garden to be his own while it should have been "No-Bulls-Land". That day most children missed
their schools so did the parents abstain from their offices and businesses. In the ensuing fight flower
beds were raised, the fountain under the canopy was torn down, many smaller trees were broken,
while children perched on the branches and women peeped from the windows and young and the
old all thronged around the arena. Each bull with ruthless bodyweight tried to out-wit the other.
Brute force followed with raising of dust and the hue and cry serving as background commentary
continued for hours; each badly wounded, none tried to run away.

“The white bull was killed the black one too sustained a deep wound in the thigh and limped around
for many years.

Bagheechi Nihalchand was later turned into a roundabout to streamline the ever increasing rampant
traffic and the children of the locality were deprived of a pleasant playground so were the children
ofyesteryears deprived of their sweet memories.

Painting No. 76

Title: Encounter in Bagheechi Naunihalchand
Medium: Watercolour ( 30 x 42 inches)
Collection: Burhanuddin Khan
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