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The Parthenon, Athens, Greece, 447-432 BCE
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The Tholos at the base of Mount Parnassus, Delphi, Greece, 380-360 BCE
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Florence, Italy

)

1490, Uffizi

)

Sandro Botticelli, The Annunciation, tempera on panel

Lorenzetti Ambrogio, Annunciation, 1344

24



25

Piero della Francesca, Baptism of Christ, tempera on panel, 1490,
167 x 116 cm, 1448-1450, National Gallery of Art, Washington. D.C.

Fra Angelico, Entombment, tempera on panel, 38 x 46 cm, 1440,
Alte Pinakothek, Munich
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Titian, Allegory of Time governed by Prudence, oil on canvas, 76 x 69 cm, circa 1565,
National Gallery of Art, Washington. D.C.
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Donatello, Statue of Habacuc from the bell tower of the Dumo,
1423-1435, public property
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, Gates of Paradis

Lorenzo Ghiberti
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Andrea del Verrocchio, Christ and St. Thomas, bronze, life size, 1467-1483, Santa Croce, Italy
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Filippo Brunelleschi, Dome for the Duomo of Florence, 1436, Florence, Italy
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Giotto di Bondone, The Flight into Egypt, Fresco, 200 x 185 cm, 1304-06,
Scrovegni (Arena) Chapel, Padua, Italy
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Giotto di Bondone, The Flight into Egypt, Fresco, 200 x 185 cm, 1304-06,
Scrovegni (Arena) Chapel, Padua, Italy
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Cimabue, Crucifix, Distemper on wood panel, 448 x 390 cm, 1287 - 1288,
Basilica di Santa Croce, Florence, Italy
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Simon Martini, The Annunciation ard Two Saints, Tempera on wood, 1333,
Galleria degli Uffizi, Florence, Italy
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Masaccio, The Holy Trinity, Fresco, 667 x 317 cm,
Santa Maria Novella, Florence, Italy
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Hugo Van der Goes, PortinariAltarpiece, 0OilonWood, 253 x 304 cm, 147 5, Galleria degli Uffizi, Florence, Italy
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Leonardo da Vinci, Self Portrait, Red
Chalk on Paper, 33 x 21 cm, circa
1512, Biblioteca Reale, Turin
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Leonardo da Vinci, Monalisa, Qil on Poplar, 77 x "’*f
53 cm, circa 1503 - 1519, Musee du Louvre, Paris *fi



Leonardo da Vinci, Madonn 1 of the Rocks, Oil on Panel, 198 x 123 cm,
circa 1489
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Michelangelo, The Pieta Marble, 1498 - 1499, St, Peter's Basilica, Vatican City
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Raphael Sanzio, The School of Athens, Fresco, 1510, Apostolic Palace,
Vatican City
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Raphael Sanzio, Transfiguration, oil on wood, 405 x 278 cm, 1516 - 1520,
Pinacoteca Vaticana, Vatican City
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Pontormo, Portrait of a Halberdier, Oil on canvas, 92 x 72 cm, 1528 - 1530,
J. Paul Getty Museum, Los Angeles
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Pontormo, Visdomini, Altarpiece, Oil on Paper, 1518, Florence, Italy
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Rosso Florentino, Deposition, Oil on wood, 375 x 196 cm, 1521,
Pinacoteca Comunale di Volterra, Italy
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Permigianino, Madonna with the Long Neck, Oil
I on Wood, 216 x 132 cm, 1525 - 1540, Florence
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Rosso, Marriage of the Virgin, 0il on Wood, 325 x 250 cm,
1523, Florence
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Domenico di Pace Beccafumi, The beheading of Spurius Cassius Viscellinus, Fresco,
1532 - 1535, Palazzo Publico, Siena
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Pellegrino Tibaldi, Holy Family with St. Elizabeth, Hermitage Museum,

Saint Petersburg
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Pontormo, Portrait of a Lady in Red, Oil on wood; 89.7 x 70.5 cm, 1532, Stadeisches
Kunstinstitut, Frankfurt
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Francesco Primaticcio, The Rape of Helene, Oil on Canvas, 155 x 188 cm,
1530 - 1539, Bowes Museum
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Louis Le Nain, Peasant Meal, Oil on canvas, 97 x 122 cm, 1642, Musee du Louvre,
Paris

Georges de La Tour, The Cheat with the Ace of Clubs, c. Late 1620s, Kimbell Art
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Giovanni Lorenzo Bernini, Ecstasy of St.Teresa, Marble, 150 cm, 1647 - 1652,
Santa Mariz della Vittoria, Rome, Italy



Rembrandt, Self Portrait, Oil on canvas, 1635, Dresden, Germany
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Caravaggio, Narcissus, Oil on canvas, 110x92 cm, 1599,
Location Galleria Nazionale d'Arte Antica

Annibale Carracci, River Landscape, Oil on canvas, 1590, National Gallery of Art
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Peter Paul Rubens, Two Satyrs, 0il on Canvas, Alte Pinakothek,
Munich, Bavaria, Germany
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Antonie Wtteau, Pierrot, Oil on canvas, 184 x
149 cm, between 1717 and 1719
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Etiene-Maurice, Falconet, The School Master, Porcelain, 1762, Metropolitan
Museum of Arts, New York, USA
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Thomas Gainsborough, The Blue Boy, 0il on Canvas, 178 x 112 cm,
1770, Henry E. Huntington Art Gallery, San Marino, CA, USA
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Jean jacques Rousseau

Samuel Richardson
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Johann Wolfgang von Goethe
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Leon Battista Alberti, The Fagade of Santa Maria Novella, 1456-
1470, Florence, Italy
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Raphael Sanzio, Portrait of Baldassare
Castiglione, Oil on Canvas, 82 x 67 cm,
circa 1515, Louvre, Paris, France
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Statue of Leon Batista Alberti, Courtyard of
the Uffizi Gallery, Florence, Italy

Donato Bramangte, Palazzo Caprini, 1510
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Michaelangelo, Madonna and Child, Marble, 128 cm, 1501-1505, Bruges
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Francois Mansart, Chateau de Maisons, southeast-facing garden front, 1630-1651,
Paris, France
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Nicolas Poussin, Pharoah's Daughter finds Baby Moses, Oil on Canvas,
1639

Palladio, Fagade of Palazzo Chiericati, begun circa. 1550, Vicenza, Italy
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Jacques Lemercier, Chapel at Sobonne, 1635-42, Paris, France
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(1728-1779)( £%)Anton Raphael Mengs ﬁ Jf L 5%1-1

st (1723-1798)( 2 £.)Gavin Hamilton sl 2
EJe (1738-1820)(Jg/l)Benjamin West s 53

Mengs, Self Portrait, Oil on Panel, 57 x 43 ¢cm, 1779, Staatliche Museum, Berlin, Germany

Benjamin West, Self Portrait, Oil on Canvas, 1776, Baltimore Museum of Art
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0il on Canvas, 326 x 420 cm, 1784, Louvre, Paris, France

Jacques Louis David, The Oath of Horatti,
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Jean Auguste Deminique Ingres, Louise de Broglie, Contesse d'Haussonville,
0il on Canvas, 1845, Frick Collection, NYC, USA
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Romanticism

Thomas Cole, The Architect's Dream, Oil on Canvas, 136 x 214 cm, 1840
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Johann Heinrich Fuseli, The Nightmare, Oil on Canvas, 101 x 127 cm,
1781, Institute of Fine Arts, Detroit
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Eugene Delacroix, The Death of Sardanapalus, Oil on Canvas,
Louvre, Paris, France

John Constable, Dedham Lock and Mill, Qil on Canvas, 1820
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Cubism
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Pablo Picasso, Las Demoiselles d/Avignon, Oil on Canvas, 243.9 x 233.7 cm, 1907,
The Museum of Modern Art
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Georges Braque, I'Estaque, Oil on Canvas, 55.3 x 46 cm, 1907
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Pablo Picasso, Still Life with Chair-Caning, Oil on Oilcloth on Canvas
with rope frame, 27 x 35 cm, 1912, Musee Picasso, Paris, France
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Alfred Reth, Woman with Necklace, Oil on Canvas, 58 x 46 cm, 1927
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Francis Picabia, Ridens, Gouache and Watercolour, 104 x 74cm, circa 1929




(1883-1941) Louis Marcuossis Wb ¢/ -13

(1885-1962) Andre Lhote &/ <Xzl -14

(1881-1953) Albert Gleizes <& & Ji  -15

(1883-1956) Jean Matzinger oy 2 -16

Jzs s E AL il N6l L1130 Au(Legen) e Ui or il
S5 G &R AL il st S (Machine Aesthetic)
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(1863-1928)Arthur B. Davies
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Robert Henri, Girl Seated by the Sea, 1893, Collection of Margaret and Raymond

Horowitz
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William ] Glackens, Summer Hotel, 1909
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George Bellows, Stage Night at Sharkey's, Oil on Canvas, 92 x 122.6 cm
1909, The Cleveland Museum of Art, USA
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Maurica Prendergast, After the Storm, Oil on Panel, 34.9 x 26.8 cm,
1906, Allen Memorial Art Museum, Oberlin College, Ohio, USA
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Everett Shinn, Nightclub Scene, Oil on Canvas, 91.4 x 86.4 cm, 1934, Milwaukee Art Museum
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Arthur B. Davies, Unicorns, Oil on Canvas, 4
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Lawson Ernest, Connecticut River Scene, Oil on Canvas, 1920
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George Benjamin Luks, Holiday on the Hudson, circa 1912
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Aschan School
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Robert Henri, Snow in New York, Oil on Canvas, 81.3 x 65.5 cm,
1902, Chester Dale Collection
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Edward Hopper, The Long Leg, Oil on Canvas, 20 x 30 Y inches, 1935
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William Holman Hunt, The Scapegoat, Oil on Canvas, 86 x 140 cm, 1854- 1856,
Lady Lever Art Gallery, Port Sunlight, UK
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James Collinson, Holy Family, Oil on Canvas, 1878
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Thomas Woolner, Captain Cook Statue, Hyde Park, Sydney, Australia
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William Dyce, Pegwell Bay in Kent, Oil on Canvas, 63 x 89 cm, circa 1860, Tate
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Dante Gebriel Rossetti, The Twig, Oil on Canvas, 39.4 x 47.6 cm,
1865, Fogg Art Museum
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Edward Burne Jones, The Beguiling of Merlin, Oil Canvas,
186 x115cm, 1874
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Gustave Courbet, The Studio, Oil on Canvas, 361 x 598 cm, 1855, Paris, France
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Gustave Courbet, Self-Portrait (The Desperate Man),
Oil on Canvas, 1843-45
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Gustave Courbet, The Stone Breakers, Oil on Canvas, 1850

107



Gustave Courbet, Burial at Ornans, Oil on Canvas, 315 x 660 cm, 1849, Paris, France
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Jean Francois Millet, The Winnower, Oil on Canvas, 79 x 58 cm, 1848
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Honore Daumier, Chess-Players, il on Panel, circa 1863-1867, Paris, France
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Charles-Francois Daubigny, The Bank of Oise, Oil on Canvas, 25.5 x 41 cm, late 1850s,
The State Hermitage Museum, St Petersburg
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Thomas Eakins, The Gross Clinic, 0il on Canvas, 1875, Philadelphia Museum of Art
T L B 21857 (L' Education Sentimentale) st ! (1§ (Flaubert) L 1 !
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Thomas Eakins, The Gross Clinic, Oil on Canvas, 1875, Philadelphia Museum of Art
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Charles-Francois Daubigny, The Bank of Oise, Oil on Canvas, 25.5 x 41 cm, late 1850s,
The State Hermitage Museum, St Petersburg
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Honore Daumier, Bathers, Pencil Watercolours
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Barbizon School
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Jean Francois Millet, HayStacks, Oil on Canvas, 1873-74
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Theodore Rousseau, Barbizon Landscape, Oil on Canvas, 24 x 32 cm, 1850, Puschkin
Museum, Moscow
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Constant Troyon, Cattles at a Watering Hole, Oil on Canvas, 61 x 81 cm, Schiller & Bode
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Jules Dupre, Environs de Plymouth, 0il on Canvas, 78.7 x 81.3 cm, 1833
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Narcisse Virgile Diaz de la Pena, Figure in a Sunlit Clearing, Oil on Panel, 17.8 x 22.9
cm, Circa 1860-1869, Schiller & Bode
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Henri Rousseau, Negro Attacked by a Jaguar, 0il on Canvas, 162.5x 116 cm, 1910,
Kunstmuseum Basel, Switzerland
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Henri Rousseau, The Sleeping Gypsy, Oil on Canvas, 129.5 x 200.7 cm, 1897,
Museum of Modern Art, USA
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Impressionism
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(1840-1926)Claude Monet iif-1
(1841-1919)Pierre August Renoir  JfsdeseSTe_ ;-2
(1834-1917)Edgar Degas US43
(1830-1903)Camille Pissaro oy %—4
(1839-1999)Afred Sisley &S

ss1 (1841-1895)Berthe Morisot Ly($.s7,-6
(1839-1906)Paul Cezanne u'z’dg -7

Berthe Morisot, Summer's Day, Oil on Canvas, 1879, National Gallery, London
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Impressionism
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(1841-1919)Pierre August Renoir _fa ot Te ;-2
(1834-1917)Edgar Degas US43
(1830-1903)Camille Pissaro b J”:/ -4
(1839-1999)Afred Sisley $a s

s31 (1841-1895)Berthe Morisot LSt -6
(1839-1906)Paul Cezanne U’XJW

Berthe Morisot, Summer's Day, Oil on Canvas, 1879, National Gallery, London
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Alfred Sisley, Flood at Port Marly, Oil on Canvas, Musee d'Orsay, Paris, France

Camille Pissarro, Two Women Chatting by the Seq, Oil on Canvas, 1856
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Societe Anonyme des Artistes Painters, Sculpteurs, Graveurs, etc.

S S S wlis? R Sk F

(1841-1970)Jean-Frederic Brazille NIV S

2132/ p1,51(1848-1894)Gustave Caillebotte S o)
(1844-1926)Mary Cassatt 23

Mary Cassatt, Self Portrait, Gouache on Paper; 58.6  Gustave Caillebotte, Self Portrait, Oil on Canvas,
x 43.2 cm, ¢.1878, Metropolitan Museum of Art, 40 x 32 cm, Musee d'Orsey, Pairs, France
New York
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Claude Monet, Impression Sunrise, Qil on Canvas, 48 x 63 cm, 1872, Musee Marmottan
Monet, Paris, France
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Edouard Manet, Young Woman with Book, Oil on Canvas, 1875,
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(1796-1875)Camille Corot ,,,(,kf ]
(1819-1877)Gustave Courbet &3+ 2
(1775-1851)J.WM. Turner _fIstsz_-3

& JE(1776-1837)John Constable (1,4

Jean-Baptiste-Camille Corot, Woman with a Pearl,
1868-70, Musee du Louvre, Paris, France
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Claude Monet, The Saint Lazare Station, Oil on Canvas, 75 x 104 cm, 1877, Musee d'Orsey,
Pairs, France

Claude Monet, Haystacks, il on Canvas, 60 x 100 cm, 1890-1891, Art Institute of Chicago
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Claude Monet, Poplars (Autumn ), Oil on Canvas, 100 x 65 c¢m, 1891, Philadelphia
* Museum of Art
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Claude Monet, Water Lilies, Oil on Canvas, Three Panels, Each 200 x 424.4 cm,
Overall 200x 1276 cm, 1914-26, Mrs. Simon Guggenheim Fund
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Pierre-Auguste Renoir, Dancing at le Moulin de la galette, Oil on Canvas, 131 x 175 .
cm, 1876, Musee d'Orsey, Pairs, France
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Edgar Degas, The Dance Class, Oil on Canvas, 1874, Metropolitan Museum of Art
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Edgar Degas, 4 Cotton Office in New Orleans, 1873, Musee d'Orsey, Pairs, France
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Pointillism
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George Seurat, La Parade, Oil on Canvas, 1888, New York, USA
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George Seurat, Bathers at Ansieres, Oil on Canvas, 1884, The National Gallery, UK
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Paul Gauguin, The Siesta, Oil on Canvas, 89 x 116 cm, 1894, The
Metropolitan Museum of art, New York, USA
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Vincent van Gogh, The Starry Night, oil on Canvas, 73 x 92 cm, 1889,
Museum of Modern Art

Henri de Toulouse-Lautrec, At the Moulin Rouge, Oil on Canvas,
123 x 140 cm, 1892-1895, Art Institute of Chicago
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Paul Serusier, Washerwomen at the Laite near Pouldy, Oil on Canvas, 1892
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Pierre Puvis da Chavannes, The Poor Fisherman, Oil on Canvas, 155.5 x 192.5 cm,
1881, Musee d'Orsey, Pairs, France
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Gustave Moreau, Self Portrait, 0il on Canvas,
41 x 32 cm, Musee Gustave Moreau
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James Abbott McNeill Whistler, Arrangement in Grey and Black No. 1, Oil on
Canvas, 144 x 162 cm, 1871, Musee d'Orsey, Pairs, France
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Odlion Redon, Cactus Man, Oil on Canvas, 1881
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James Ensor, The Great Judge, Oil on Canvas, 1898
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Edward Munch, The Scream, 0il, Tempera and Pastel on Cardboard, 91 x73.5 em,
National Gallery, Oslo, Norway

(1858-1899)Giovannni Segantini Lf-‘fl{:dﬂ»f SIbI-5
VENITY SV
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L i e e S |
o (1847-1917)Albert Pinkham Ryder , %1, ¢ 5.1 % /-1
(1862-1928)Arthur B. Davies ¢33 47 -2 I
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Fernard Khnopff, An Abandoned City, Pastel and Pencil on Paper, 76 x 69 cm, 1904,
Hearst Family Trust

Hodler, Ferdinahd, The Chosen One, 0il and Tempera on Canvas,
219 x 296 cm, 1893-94, Kunstmuseum Bern, Switzerland
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Gaetano Previati, Maternity, Oil on Canvas, 1890-91




Giovanni Segsntini, The Fruits of Love, 88.2 x 57.2 ¢m, 1989, Museum der
bildenden Kunste, Leipzig
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Mikhail Ivanovich Lebedev, Summer Pastimes, Oil on Canvas, Public collection

Arthur B. Davies, Elysian Fields, prior to 1928, The Phillips Collection, Washington, D. C.
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Albert Pinkham Ryder, The Lone Scout, Oil on Canvas, circa.1885, Fine Arts
Museum, San Francisco
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Edward Munch, The Haymaker, 130 x 150 cm, 1917, Munch Museum, Oslo
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Nabis
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LJ.L, Sy JJKKJ.L‘ B eSS L S S(Paul Gauguin)cff//f
e E WL A il -Be g P e (81 (Paul Serusier), 5 ¢
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Pual Serusier, The talisman, the Aven at the Bios d ‘amour,
Oil on Wood Panel, 27 x 21 cm, 1888, Paris, France
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(1870-1943)Mourice Denis Sl

(1867-1947)Pierre Bonard 3682

(1867-1936)Henry-Gabrial Tbels ATt o5%-3

(1867-1944)KerXavier Roussel .95/ -4

(1864-1909)Paul Ranson oL

pa o

Pierre Bonnard, Self Portrait, Tempera on Canvas, 21.5x15.8cm
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Paul Elie Ranson, Christ and Buddha, 1880



sl (1868-1940)Edouard Vuillard  3,115s5/15 41-6

(1879-1934)Rene Piot i}~
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Jan Verkade, Saint-Nolff Church, 1893-94
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Aristide Maillol, Night, Bronze, 106 x 57 x 108 cm, 1902-1909
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Art Nouveau
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William Morris, Bird, Woven Wool, 1878
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(1868-1928) Charles Rennie Mackintosh f#& 3t s #iz 5ust BT -1
(1863-1957)Henry van de Velde  4hs($3uis e BTeE -2

(1861-1947)Victor Horta b e BT 3
(1867-1942)Hector Guimard s e LT -4

(1848-1933)Louis Comfort Tiffaey (bt O EUbf 15
(1859-1926)Louis Majorelle &_213sA73606L & 96 -6
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Victor Horta, Staircase, 1894, Hotel Tassel, Brissels, Belgium
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Emile Jacques Ruhlmann, Chaise, Mahogany, 1930
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Fauvism
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(1874-1949)Henry Charles Manguin (- ’vﬁ..'UJJ‘gU/ Yad

Andre Derian, Chairing Cross Bridge, London, 0il on Canvas, 80.3 x 100.3
c¢m, 1906, National Gallery of Art, Washington, D.C.
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Charles Camion, Port de Cassis, Oil on Canvas, 80 x 100 cm, 1901
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Emile-Othon Friesz, Still Life with Mandolin, Pastel, 45.7 x 55.9 cm,
¢. 1920, Kaspar Gallery, Toronto
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Georges Rouault, Christ on the cross, 0il on Canvas, 1938
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Henri Matisse, Madras Rouge, Oil on Canvas, 1907, Barnes Foundation
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Maurice Vlaminick, Picnic in the Country, Oil on Canvas, 1905
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Henri Matisse, Woman with a Hat, oil'on Canvas, 79.4 x 59.7 cm,
1905, San Francisco Museum of Modern Art
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Henri Matisse, Woman Reading, 1894, Museum of Modern Art, Paris
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Mg Tl 85 L Je Y FFL T L(Vision) = p2 (15 & 2
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£t/ (Realism)§u2 =390 Jusl-bod3L 20 UBL 356G Al ol
(Jlﬁé‘/flu‘er KU1 § e (Realism) b PATRR A
o (1380 K F 36 L st U JE UL F () o dis s b pS
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Expressionism
R
(ot T+ 5t )

Jeie o ¥ U4(Visual Arts) TS /!/;mg;lwu}:?‘aZ,Ubf‘uf.l.gr)lu"t/? S
S e S A L NTL a2 i) KL B e
Meep L s i1 £ 1905 Sl ol YA L PBL i ey
Zm;(J!cf’i/;l(lff%lgl:{ug&&‘am&Q';(J!ﬁﬁ‘fﬂi_l;é/yc_u}d
Ul sl Ut ot e SO LA S I, S &
J Ll;;(lmpressions)ﬁ f’ Bl )’ bl })jj’ &l Bosk jass ¢ (Symbolism)
SLUANIS g bt fle - LMl e i PR T AT
LEPL L el Kriuﬁ/, Jgt/,n-équ’[ (Expressionism)| o Obes
T, S L Sl I Ao Al i Lin iy P
(Der Blaue Reiter) s/l G2 $TL 5 2 52 s 1923 1511909
(Expressionism) % 72— /63 Qu‘ﬁl Z (! ﬁ/“ ng o/ 7(Die Brucke)usl
L[:Aﬂé_w" U U) @/&l-l;"/l.?gl K@/@’ .,Q,ﬂ l;':.%(u;“’ J( Sols l/;l(f}f J Jare
=k ..J’ [ C-fw'ta?& L c..:a.l;luJ,Vu&Tuﬁubu’;Z LA u-é;;./mmﬁg A ..«g/
Cw S\l Spbse enl Y ST AV A 4 .felo?:}m,_b?y
Jl $(Dresden)/ 423 ,(Cologne)u)f;,l (%55 §(Der Blaue Reiter) % (Munich)
S Jf/“ k = (Expresionism) U/ JA(Hanover)sst & » ¢ (Die Brucke) s/
L (Expressionism)J_ u;;dj;uﬂ?u@(&: = iy i/d;K/(;‘{,,JLJbﬁ;Q-G? s
fi. w:G'JLfZl,d/u»r"éG'U&ulJﬁjﬁ-iylliuﬂfuﬂug)-.f..bﬂru/,:/fu;/;”
JL Ul By e (T3 J’ 5.3 § Usss< (Expressionsim)_(§> P s Jw
J,I(Vinecent-van-Gogh)f/ Py 24 w S /) :,_u.‘.‘?ut( Symbolism)(§x4 = e 7
WA Je-1Z ubPei U em ,J’G’ JI(KL(Paul Gauguin)cﬂ? dg
»I( Neo Impressionism)r)i @""-/,.,l 4 d S HA l(u;/ u‘Jlé L d_/’
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iy D)LJ(((U)/}”J‘J/JJJ)’/C— UIG/(KKU;/)”L &z

& Uef (Edvard Munch){, 434 1,5/(James Ensor), s 2B /’j/ u}y (Darker)

LI dla,/L(Expressmmsm)u u’( AE AL uLJ..:/’J (Symbolism)($s

JJlab’)’ub}J}’u M:J;Z:.J)",J/é./fbc,/fzu/ oM’Jlﬁ_l(f;)fx.sz_b
RN B O ) ,;,wv/ﬁwf m,&;w A

James Ensor, Intrigue, Oil on Canvas, 37 x 44 inches, 1911, The Minneapolis
Institute of Arts

;Jr‘ul.lht u:‘b.flir’('lJ(Expresmonlsm)g“u’]
358, L S Uss> Ut (Worpswede) 4 /_,/,,,_u‘{(Moderoshn-Becker 1876-1907)
i/”c,u/éU:L-adl:u"u’]dlr'u/ﬁ(Bremen)d{/UJK(A/uu..ufu"/u"
.«/VJ/IH/)’LUJ!/J‘C/L.JI L)C/L«J/d}}"/g)é_uﬂé.Jk&u»(}vdu)
,vu,uﬂu/u’J:..x//id_u‘lﬂ//lbuic)’w/lKJI/ U)L_al:'}"d’//lgwuf
d.nm/fu’{):f.dwtymuf LRl PG AL Sl ol Sy 1K
(Naturahsm)rﬂd/’ﬁdyur*u_u’l,J/:.. Lﬁlp U/Ulf’ u/Z//’Jlfu’L U}L i
-&ué//r ¥ /}L‘j; A Z_ (Expressionsim)y5s /;(Symbohsm)r/lJ";,l
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Jr‘.’.ul_%%ugb’m,gK(Expressionsim)(Mysticism)@'-J,ﬁ
(Emile Nolde)e_ ¢ J’/L.{l 24 Ut e o Ul Sk uﬁ(Expressionsim)f
49T P S U2 (Post-Impressionists)s( Symbolists)e_ .zt -7 (1867-1956)
(2D et v PEn-6 55 5h 576 U (Primiitive Art) 3
FRA 1 !/Zz_zb’.w by, t'u':_ﬂ/ L £ dtuwl(Dynamlc Rhythm)
HIESS - 2 BEUre(Contrast)j 31l 3,2 FUt 1B 2715 2ol N
Julf ({U..fd/ugw)’u’!u“ui; u’:-b(ZF/”‘JK(AlpS)ﬂ"iﬁul{w!a_
ol (Prophet) i, "e b [ ¢ BIR1912.c 1896 Eiry o f
-gdbd/zhf b A L;.,J:UO it fj;f (Simplified)s.s*

Emile Nolde, Prophet, Woodcut, 32.1 x 22.2 cm, 1912
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e AT K (o3 s 9L (Die Brucke) S i
e A i L ISy WL L1907 511906
J,Clédlfc"_Jaﬂ;d:d/élf&.l-o;/d/../:ld@ﬁ)g)cqgﬁjlﬁldwiwjdﬂg
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GGl S 1§ 1Pre pSeL e 2im £1909
(Herwarth Walden) s g7 /eyl IIL SISL 1S s
d)f ol st Lo 6 2 es 25, e (Der Sturm) 3 e 4 7 41 & (1874-1941)
G F S s A S A9 (Sturm Galerie)

s3I(Oskar Kokoschka)ﬁ{/}m&, ,U,Z_;‘/,;J.‘,’d):fu']uy/,éwm 1311912
S sy 28 Games Ensor) 41 £ w1 o(Futuristhez4 (1L S
u»ﬂw;{&%}ul(Robrt Delaunay)Z_ 15 & 1,/.{_ = /3{1912:,_6,‘-/;5;:‘
SISt LU FEES S Kotz -Gt 191318 (Cubists)

u:f..'f-(; (1886-1980) K2 §4(\z 1% & o ¥ (Expressionsim) z L o7

3 4 (Expressionsim)ez Lt Ik 3L e s 3z K61 JGTL S
s S e WG S LYPL LU PSS 1908_
et aHE b SIA UIen L 1910190602 Lot
_te s\ E Pslo I 1P f(1908-Portrait of Adolf Loos)e g Lle iUl N
b'lu:;;' " L(Inner-sensibility)._fu,l O‘LL & q},{ 4_/,,[,,,, J1sl _;4/*/4 -
eneby 4]

Fnt el e i st Udon & il o AGHIU2 1910
u"’ZLL JL & b uﬂu-i étﬁu:(Der sturm)‘r/‘us’!.w ‘%lu":/‘/{
sl P LB S 912U Ll A Sos S i)
U e/ J)j:/ A 2ty S W - Lj:f Uk ;,_’Larj J (E';(pressionsim) 81 3
éf/{l J’J"‘v d/cpbwé./.‘.ﬁ u.'f‘}/,r“.’./,y”“/:l i Z JPL,CIL_/J‘.J:«U,#;/.‘
M(‘;‘g/, S LS & /'..,ffu.‘.'(Belgium) (..52, v f J (Expressionsim)_s
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Oskar Kokoschka. Adolf Loos, Oil on Canvas, 91 x 74 cm, 1909

Pl U U I I L S s S Uiz -(Leathem-Saint-Martin)
(1866-1952)Constant Permeke ~ _[-/ ey
51(1877-1943)Gaustave de Smet ~ t§ 3¢
~ (1883-1939)Frits van den Berghe f//,ujc[,t/b/f
i, -Ji;g Jucg)l'ﬁ)lgz o u’.L ui-.lfu’gj,/.: ./ T(Expressionism) K(;' Y j.g’,
JEA _7,,)4 JI ‘f’ (1886-1946-Leon Spilliaert).L A/sd o 7(Flemish) J"") i
.L"/JL:)JUL?J!( uglu-f S uﬁ/‘&’ﬂu:lﬁ/g‘}l’wcuﬁ] JQL?. d/u’l-.lfn‘
U (S et ut o b b (Tall Tree) S2Je v S U1S Le
WOV Lo J (Expressionsim),s( Symbolism)(§,& =l ( Art-Nouveu)ss Jo., T
A S t"Jd//»L(Surrealism)Ll, Teu ;‘/J,:f‘ K 15505 s Tl u;( )"}"u:, /'..,Qm
-Uf? Y]
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Gustave Be Smat, Village Fair, circa 1930, Museum Van Schone
~ Kunsten, Gent

Frits Van den Berghe, The Realm of Nature, Oil on Canvas, 1928
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Constant Permeke, Fisherman's Woman, Antwerp Fine Arts Museum

Leon Spilliaernt, Landscape with Tall Trees, India Ink and pencils on paper, 1902
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e S-GPsuded JThu-lp6F L (Gustave -Moreau) 4.y5¢
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L(Woodcuts)u‘}:;(}wu JosnJl- QLY/IK(JIUJ/!/ sl e Uz LA 1886
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(Expresswnsm)d/%VL,w;l(Symbohsm)u’/&u/l/if u;{ ._,la,Lf s
s L A S OE S it S L1 s e S bl
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Paul Gauguin, Tahitian Landscape, Oil on Canvas, 1981, Minneapolis Institute of Art, France
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U G 6T B a5 S S sl i o
S S 125l (Max Berg:1870-1948)bf//, u’? J,v(Hans-Poelzig:1869-1936)._,@.1
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Futurism
(g
& Ser g T p o G2 10t 5018 ¥ 76 ping b
blest & L FU1 L & e -1 L_(Fillippo-Tommoso-Marinetti: 1876-1944)
LB YD 1909 5 20 (Le-Figaro)n 1.5 L e st
L Ll =28 us S B Bl b dnd Lt 4, i
SR E LB P e b,
mJG,:a}.+c)Ju)ft£Juw}>uészZ¢/ o u.»,;c;J.,é,r?”
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SL S LRl G L s A s, Al S a7
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«(Umberro Boccioni:1882-1916)3524s 214 §¢d_ 141 9 0 9

Iy ui:;b;l( Carlo Carra:188 1-1966)!;5’;(:(Gin0 Severini:1883-1966)(§ , w52
ELU LT 18E 82178 e St (Luigi Russolo:1885-1947)
19100} 411 Listt 532 1_| Tz \(Manifesto of Futurist Painters)y” 19104, 511
L1 "W (Futurist Painting: Technical Manifesto) (¥ r1_{ Te L™ )
WSO GESEL A5 6% SHFL a3 2r 7 33 43}

&?ﬁﬁwu:uwé Bl 7610/ C o o Uss@az 30
S U 1o sz B 21911 oI pren it ity o
s ZGE Pb G St e s E5 g ru:‘?&y“/?auﬁuf,)éq/f’
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“YelLf

185



=B ST UL ) bUa ol Tl LIt L 11911
u;u"d:i/:wl( Georges Braque) JL; . l.s/(Pablo Picasso)yg s oy
s S, .,e_uﬁ; Lo KL US| b & m Kzl (re
P s sl s Sl iy S (Hdeas) e 2 2 T2 Tl
».‘,/Z):f -l é—kff'/.. " u;u:J)J; ({'d‘ ‘ﬁt u{/‘"J(/r..(f&; f»hp/{,}/&' t)
J ;f; (Complementary)($lalsfe s Jn(}" e ﬂ)ug/)ld,l'/j.fﬁz,?é rsE s
AU GLI L Uiz R I P Uy i 3¢
(Giacomo Balla:1871-1958) Ugr/“lg ..zyz C,o/" L’n’)!}l}"l/? r]l],.,)f. fdlfj;l}:..._,l
s § Sl A (Divisionis) JUILI L 1& L5y 550782191002
LIt Jl_u‘? u‘{/ C;/"'JL(Giovanni Segantini) (5] @dwg S J LAY '-U’Z
=I7 0 %Zc,l_.tf.lz s¢t¥(Sequential Movement)=_ 1 bl G u}j_,aﬁffgf]
e S R PG e A AT W S
Z_(Edweard Muybridge:1830-1904)0.c 23 s AIRE Ay 95594 87
-Q}léKfcd%:‘jufl"'_u»)‘i"d//...){.;-Jféhtfu;uwlu”ﬂy?{_

Giacomo Balla, Speed of a Motorcycle, 0il on Canvas, 1913
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Jy) Tl L«;J;IUOJ EL /‘J)’Lﬁ/‘ul)’d)bdj}ﬁi{u/‘J])’J)’qu/w A u;//g/»
L Usrang b o L a iy CrL b L Ui S dSuk 75
(Lines of Force) A THI& Lk eml&/ﬁ A UBIE, q/fdP(Concept)%,;

Giovanni Segantini, Idyll, Oil on Canvas, 1883

Fe L Uss ! d/g/ uV JU)/ r"d/u’u"‘u//)’ J)"d/ulu"ﬂn’%b}u (f}
PRSI A5 (- GG AP LR P
Gt S8 AL sl NSl 2 B S B
é@/f":‘ L:.luié.Jlfﬁd/V/J 19122 s cﬂ.ﬁ. Lomid oS S /l(le].:z.’
u;/ﬂi/)ldﬂiLug /:u".u:/ bidl.’;’kf 9.4 (ﬁ)//:;d-fd/'b%{r LJ/)JLU);"’U:J Lg
J35_(Antonoio Giulio Bragaglia:1889-1963) &1 /% it ot on 1 5%,
AU (Photodynamics) L (1335 et U1 S I FF e 1S
A djb};y K AT Gf@‘.(ﬂ ($191 2/)!&76/[4!;,}%1(} -4 y‘.Ju: / Tedn S f“’
61 S5l fE_(Fortunato Depero:1892-1960)y/5(537t2 /sl 1915
1,5!(36; E //} WIerZ # Ut 1 (Futurist Reconstruction of the Universe)i¢
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Umberto Boccioni, Unique forms of Continuity in Space, Bronze, 1913, Tate

A Pl ey A 1914 sl B e Interion) ity & A ez
2_(Merio Chiattdne-:1891-1957)uj“ngtj;l(Antonio Sant' Elia:1888-1916).l:1,~,l
(Citta Nuava)¢t KPS A %J;&;’LU'}’L?&&V S fed L Feezs
Cib/f&}/}]/?/iu’l C}dev,rguéé;j‘jq‘/zhUI-J:»J;?.’A?H‘_/JJVJ!-KVE
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Mario Chiattone, Metropolis, 1914
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Post Impressionism
,;Jiu“% -l .*

it T gt It ey

Vincent Van Gogh, Shoes, 0il on Canvas, 46 x 55c¢m, 1888, Metropolitan
Museum of Art, New York City

&_(1866-1934-Roger Fry)(i 21 ub $9bs L1 i1 o gty

-#(Manet and the Post-Impressionists))is* Kgff UJU;/,,JJJI_GI/JAJ‘ '

$9bs i ¥ 18 o F 19N o2 S8 21910 i g K TS

£ 1500, Ft UGS e Uty Tl L s o 1S 18
:wd;,g/p(tLuuf’Jlﬁutfv’mq/,ﬁJuw{:_ﬂ_zu?uff &

(1848-1903)Gauguin g 1
(1853-1890)Van Gogh Ll 2
(1839-1906)Cezanne oL -3
(1870-1943)Denis 5 4
(1880-1954)Derain 43 -5
(1832-1883)Manet ) -6
(1869-1954)Matisse T -7
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(1881-1973)Picasso ¥ -8

(1840-1916)Redon 9k -9
(1871-1958)Rouault Jh,  -10
(1864-1927)Serusier L3 -11

(1863-1935)Signec &  -12

s (1895-1925)Vallotton Sy <13
(1876-1968)Vlaminck Loty -14
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JEL u’«f’frﬂgﬁ lod S o3P 1§ (Fauves) ;36 5/( Symbolist) .y
Lﬂ}"&l/..)/b’ﬂgél/]l///}béUé"/).ﬁﬁfz/ﬂb‘l&/ﬁl@v;.gj&ug/,&zﬂ
e Sl P AL i SpnF e 2t n 2, Bl Ok 5508w
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Y1l £ Uk Fnsend Qo n 2, Bud L iboimol. £ 8121
e oW m SFTE P15 1880 Ty b 2 F 1905 < 1 £ 1880 2
Lv‘(/i.go/u;‘?;?g/flu";ﬂ"d;luﬁzug/l-é.q_ﬂ;l/ﬁlivec"_/» b3 233611905
[ U B S

(1839-1906)Paul Cezanne -1
15/(1853-1890)Vincent Van Gogh LS uherys-2

(1864-1901)Henry de Toulouse Lautrec  { A0sd($3(5%-3
Cl:lggfdg-ujG’Lu.fUJ/“r‘.’.Ju”:”ufdl:«‘l:v‘;ﬁId:ucf—r)lﬁ/;lu{_é’. JU’
»L/»Lngdi_ujaﬁ’ljmé(]lgﬁ/,:l..‘/{@u{/‘ﬂ))’}’/}léfw;:wxdg J/%
G e Qo s AL T L Lt LFNE e o AT Dy
289yt Q:’?f u:f._(éu:m_c‘_ ol o Pl e r);ﬁ - 21 ¢35 Synthetism)
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LU ESIL g = F\-L (Camille Pissarro)s, é;{édv
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Vallotton, Sunset, 0il on Canvas, 1918
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LES S Esue s e D) (i Sy Pe Fre s

Paul Cezanne, Still Life with Plaster Cupid, Oil on Canvas, c¢. 1895, London
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(1840-1926)Monet Ly-1

(1841-1919)Renoir 335272
s (1834-1917)Degas J§5-3
(1830-1903)Pissaro e
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fjui’JjLiugJ(Brussels))’/.uﬁ 18894;‘7:,_,64}L(Anna Boch)é,,j(:aw”ug
25 UJ(KLJMUWZUQ_U;&(

(1901)Paris Uz

(1905)Amsterdam (%324

(1910)London &/

»1(1912)Cologne u)f

(1914)Berlin

L /Wﬁgivglo;_g)gﬁ.{luﬁd/:"é..@)i.u;z;lu:/nﬁ"‘”uif
u;»"‘d,y.jéw:wl(Expressionists)‘/“"ﬁ"/,gh(Faves)jj,GJ_rKLJI -1 A0y
_uo‘F /:LG’AKJ,?!/{.L.J Cf ui;ﬁuj/ﬂdnlﬁ’%@f_i}){ /“Hﬂf/” (Early Expressionists)
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Vincent Van Gogh, Red Vineyards, Oil on Canvas, 75 x 93 ¢cm, 18888, Pushkin
Museum Of Fine Arts, Moscow
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LI E s 935-L (Fernand Carmon) s s/ B U U =
LU Bt AT 1888 KA S er e g
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—CFS ST 2305 1888 éu,;ﬂmy AN 1B iPatterns
eI Pl byl g £ UKo i N S 3L St T

Tt foy £ Sz S (Moulin Rouge)aserrd {20395z 41891
u‘ L PIEL AL AS e LspdaT lee (AL 1 = sl g” 974
J 1890w 4 o idusl e e u’w‘n/yé,)mz:w @(:’_g%uu
J/’u{f‘.u;l Il u)/tf;’.m.(/ﬂnj}’:’/ (f; C}fu/’JJU;IJKJIJ’
//JL wuu’wyunu&iuﬁjé e bW o A Ssde T Tasl s L6
N 1894 o dL,J_ - /L(Hedomsm)__,bWu/J/;l(Exotlclsm)
-l l«,fu,//{j §(Oscar Wilde) 441, & T_ser

Henri de Toulouse- Lautrec, Portrait of Oscar Wilde, 58.5 x 48
cm, 1985, Private Collection
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ﬁAlLJlu%$4%gf/§/J:Jﬁa)éQ;J1890_(1859—1924-Maurice Prendergast)
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..b/@%-;.&fd}L?J/!u‘l(I%S-On the Beach No. 3)4;*‘.’./}?’99,601/1_!56.[;61
(Aschan School z;{,)qu;';m,ﬁ,,_ﬁ/,;-gu/J/wu:.{/ufrﬂJ%/;w/gé,
el 1t L 1913 b PSP gt g S sl

Maurice Prendergast, Oil on Canvas, circa 1916, The Cleveland Museum of Art, Ohio
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(1881-1964)Mikhail Larionov sy K b2-1

(1881-1962) Natalia Goncharova  fys,i5 |J03-2

(187-1961)Vansessa Bell ‘.).?1).{!;-3

(1878-1914) Spencer Gore JJ}V 4

(1885) Duncan Grant _/l/’/u"/; 5

sl (1882-1957) Wyndham Lewis Lﬁ)ﬂc,-6

(1866-1934) Roger Fry S Az-7

Roger Fry, River with Poplars, Circa 1912, Tate
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Mikhail Larionov, Soldier Smoking, 1911
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Constructivism
'(f) % ;r'/
Ci I Ut wir g

Lsflnse g b Cublism)esof 21913 ¢ Fiene (s I Y
ARS8, ## s ("Painting Releif ok Lo S dve
& stz oot 3. (Viadamir Tattin) Bl
.sI(Antoine Pevsner) /{LU‘%I&(CLU;/;%;ULZJJ LM eu’-i,é_;gfu:wj
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Vladmir Tatlin, Corner Relief, 1915
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Antoine, Pevsner, Column of Peace, Bronze, 134. 6 x 88.9x 50.8 inches, 1954

_si( Alexander Rodchenko) y&* ;"u/f«:wj?lu:‘.' ul;_;_,@;,r)i%?;ﬂ; sy
kbS8 L b 2L G L 35V & JEAEL Lissitzky) SHL
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_,,/(Abstract Creation)J_ uywé 6&;//&/1/:. Jb ;/mé S J1
B 1L 7 B 1980,01Ls U Eb AL FSPE ol 21930 S0
G-/ e (Suprematlsm)(/t.; 7 A3 LAGLESE S /.u/
io}//)}’gflv-é.'L)}//?JJ/'LLfd)d)/({/}dd’w/l/}(uu}“”i(de StlgeDL/}’
Laszlo Moholy)JL dyr)//";/ Jéd/cublﬁu(u(/u”fwcﬂ-i— J"UJ//J/’J
(Chicago)y &2 si(Dessau); u“;/;f.'_wgf”/.‘.’,/.: J4(Bauhaus) | s s Uy (Nagy
dnru%é!’uﬁ;ﬁ,uﬁ 1937 J4(New Bauhaus)Jiy s’ &#| LJ@L(Nazi)d}tuﬁ
g6
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Alexander Rodchenko, Dance, 1915



Naum Gabo, Head No.2, 1916
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Suprematism
Y4
rfﬂ“ Py +-,7«/”
/(Kazimir S. Malevich)@;ﬁdlﬁd]ﬁ;"u}wldf e /’u’)z».g bl /’;f
30t 29SS STy b S U A 1913 L bl QU6
w2l 1P S S i i P ket A B S
5§ (Futurist).z 4 151 Cubist) wtef Ut Pusld 2Tt Uy e Ll
e U el B 5 Lt ol £ 2t sl A FITES
".G.@u.f‘}:w/_:’qfu? Lb:d//f)c )’u‘ lé.lgﬁb{jﬁ"cu!/fi‘gﬁﬁ
"The appropriate means of representation is always the one which gives fullest possible
ex‘preséion to feeling as such and which ignores familiar appearance of objects."
A Gr S Serbsl enZ Su1 SHS ¥l o
< 1913 B S el S oo ot 251/ G i B /568 S (Feelings)
LG s S 1915 U S 1S s
PEL PSRN Ui er S S5 S (Manifesto) 554

Kazimir Malevich, White on White, Oil on Canvas,
79.4 x 79.4cm, 1918
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-¢_(Vladamir Mayakovsky)(f;f“ i3s
/)’u’uLBJLMKJ@!ué}-:‘;guw“ug;u:uu’w:/“rﬁzu:;mé_@;dff
Ju’lc.».’ﬁ 191 6-17-,},(Crosses)déi‘)‘.%;I(Circles)g/’l;c(Squares)c"//?
u?«c’fﬁn o b 2L K ke MY KUt Jn(Complex)ufﬂ &4 e
55/&&:\}: Jﬁl-y@.iut_,gf g g}uf‘ufu, o ufm C&A./J(Triangles)
C’/J/Kc:«@/ﬂiJ'-@L/{!u{rl/(Lnd%”éb‘d/@:ufé.w&patial Tension)
MBS h 3 P B 1P 1§ 1917) 1099550 s Tz Lo

By i LBt L FiesTs bl

Kandinsky, Yellow, Red, Blue, il on Canvas, 127 x 200 cm, 1925, Centre Georges
Pompidou, Paris
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e wd L1920 % sy 98 e 6L FU12(Wassily Kandinsky) uc,'iff &’b-ujf
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Vasilievich Kluin, The Clockmaker, Oil on Canvas, 78.11 x 58.42 cm, 1914, Gallery 367
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Ivan Puni, Synthetic Musician, Oil on Canvas, 145 x 98 cm, 1921, Berlinische
Galerie, Bonn
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Dadaism
Iy%;
Ladigbe bdds o Su s 181002 eSS G aBiosb i
Kf{l&;wrtfugffg%;r KU.;;L!: ij}%ffJ’-L?Jf@;G{/bﬁ)JU}
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Wk i3 06 AE UM B30 430 ol W
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PP e o V1CH SN IPR S I AT ST 4
S SN UG (Zurich)f 32 41915, § L 7
LS tEL NSl L Lk L./C»/um‘;wjvgzutﬂ/
JEE e /’”u:u"'%f,i U3l Ui b T2 sl ks gy o f
-Ll?m;‘ﬁ/’f},ta@gﬂwffg,@id}ijnuwiﬂff rZLJ.wJngg/u;:‘q
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- bl [ /’u’l(Marcel Duchamp)?/tﬁ;jgfil.ugzéf S

Marcel Duchamp, The Fountain, 1917
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So- 2 TE S Surrealism i} et 1L J/u‘l(t NN mL/Jﬁ
&l (g u?u)J/u)m =H oz e Jra_ u“u’u"..,uﬂréu b
2T (L db) dl/r"'ul( Abstract Expressionism)es i $4 £ s _F o UJ i /4
_dwotei ‘f/. (Conceptual Art)

o1 J_. Skt téd’%/u@/)‘”ﬁj L"Lug /"u’ f

(1886-1966)Jean Arp ._?,Jch,‘,f-l
(1892-1974)Richard Hulseanbeck Lotz
(1896-1963)Tristan Tzara gl s -3
(1895-1984)Marcel Janco Fo Sl
(1885-1948)Emmy Hennings £ f)es
(1890-1976)Man Ray e sJa-6
(1881-1918)Morton Schamberg SetehrT
(1879-1953)Francis Picabia 158

Lbg (Zurich) Lagiot LA EL W s b LFSN L U
-(Henover),,ﬁ,,!(Pans)‘jﬁ,.‘(Cologne)u,’f ‘(Berhn)u]/ «(NewYork)
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Surrealism
r}-t’d}"
(It Ji+ g+

JU}'J!&'C}/&U:%J{' uﬁ/,)&y/)éff'.é,d/»m(ff,é &.{/; Jd))‘”{,j
B NS bl Ut L NV UGN B L Sl
rﬁmgg.u?( anti-art) e, T F LK BULB Kool 23 Ut I3 P n Soe
u’l-&fuj}&,gl bel JrsleZ chM}}”“:ﬁ;l(Positive Expression)e | oo b
Jag § (Rationalism)z (F—56 £ %20 $obs SN £ fw SR 5HKNAL L F
chire b nite o bt te Sropertnde i
r)’ﬁ"/u’: .;/.lr«/)lﬁ.b)/y Ju‘ IQTJZZ: :qul:«‘%ﬁ/ﬁﬁdﬂﬂy & GUP Kusmel
(}uxfu;:/.g_u T\ d Lﬁuf"*Krﬂ:mL(Andre Breton) /% 14T %1924 o‘“{d‘
SRS BtEL ALk m QL et o\ (Spokesman)s L
¥'(Unconscious).s/( Conscious)f_ /"gﬁ’-n blhe oéna._ i /a_ e 21 (56 1y
ug}Cr‘lJfLﬂ[,/g» UIE.Lf.l‘u‘ﬁjVL UﬁJa/)ufallf:ﬂ u;flffgfug-j_g(/
& (Absolute  Reaity) ‘FeiP” i Uss ebuw et 1/ ﬂ. Y
e el Jif1L (Sigmund Freud)X /}/ﬁg ke g’ ¢'(Surreality)
o K5 d)"v/{u: JPL Ji-g.,}'o?/ K@f&ﬁ;l_‘,lffg&ﬁi. JI/}I&-@)L&’H
Sl Lw;tg,,;;mgng_[.u sl ﬂ%,‘bgﬁ[@ ltj‘%';lvlfu?(Genius)
_& 2 S 2(Genius)h s ator b 5@

< 7 »1(Paul Eduard)s,iss 41 Jy (Breton) s 2 & gl & wuyr
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uﬁulgéd/@..lﬁu&]z;)/’ a&).gu)j)l:a.l:ﬂu&)c &&uﬁkwwﬂf){- Lﬁdlﬁ’,/?ul
-lerﬁ d K U et u%*éd»";)uf J./:/;,}"Iu.l:/fw{ /“J f

(Grotesque) 2l (Fantastic)_.,f,ﬂ Q-G)L'a—‘-'/lc;r)lb‘lfd/‘;?_djr” iy
.L'fyc.."";/"(Hieronymus BoSch)J’g J’&;/;'z W= u’bu’l -‘LJ 2 U/C- u:/,,r‘j
(Giorgio de Chirico),’f 2 32l2«(Odilon Redon) s 4 /)9S 3s1(Francisco Goya)
Fr S ot g Eed (b L Usy e (Marc Chagall) Jg2 L sl
A5Gl el ,»}qm! Lossi Py UK 731G A2/ (Methodological) i-
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2oy S .L.;/cf.b"Lf’ Vet bl n s 1925/;16;@0? Life-gts
-d;/C}/&ﬁué/vg/»VQLu:/!",ﬁ:«d/;..lipgﬁd/"!(};l&;f

Francisco Goya, Witches Sabbath, 0il no Canvas, 44 x 31 cm, 178, Museo Lazaro
Galdiano, Madrid, Spain
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(&L iosin? WL LA rat sy
(1886-1966)Jean Arp T -1
(1891-1976)Max Ernst w552
(1896-1987)Andre Masson  (r<e_, 4x/-3
(1898-1967)Rene Magritte o £z _,-4
(1900-1955)Yves Tanguy i SH5-5
(1904-1989)Salvador Dali ({13, 4 J1--6
(1880-1950)Pierre Roy 24 §p-7

o1 (1857-1994)Paul Delvaux 2133 ), -8
(1893-1983)Joan Miro J/UJ;'9

Rene Magritte, Still Life, Oil on Canvas, 1935
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ifé)g}ﬁé!,ﬂ_bé;uﬁ u;/,.r‘jd/(Arp)vJT_.l((C;/:’bjlpfuﬁu:/“r‘jf:aﬂ.léé
A Ugu.? E".]g/lﬁlﬁé‘c o (}{’-ug £ s(Biomorphic)_/\ 4 r’zuy’
Jﬁdk-%t‘lgl}gc%v@»/»f&g}k‘; l?‘lgUgL";Lpfl/@f(ﬂ-.bz:)ul;_t’ndlﬁﬂ
Sibsien 21;4 rﬁfZ(Arp)b’uTu‘-’é_(Mim): ) -s/(Masson)r=c(Brnst) ol
bl l,f u‘{ (Emblematic),lyetlesI(Organic)($rik| Jl' 8055 P J = Lj:/b; J4 v
u’: @, /’u‘l;’/ S P y// %) u”rL ¥ (Absolute Surrealism)r)’./y‘)‘(g d}’? Y Slosle
t‘lg&L‘cibfﬁ(Detail)Jg’b;le}:ql{?@/z(‘ELUIH: U 2 u’lfr{_ chfug
W&Ln&ﬁﬁ»b@&fﬁfgﬁ;Zf’sc'fiu%&/t?ci./ﬂwf’uﬁm
sl sk Ly 2 LI Sy s itossiFensbe i (Magritte)e £ e drme
‘(Dali)dlj_‘g ul’/'f"ff &Ul .,g o s LI ufu'gc"_ ujU/ug Kéu S
szl e AL b 2P e §1 A1 (Delvaux) ik isi(Roy) Ly
..{.b’ﬁulfukj K_,lf/m{;gzﬁ;'?

Salvandor Dali, Persistence of Memory, Oil on Canvas, 24 x 33 cm, 1931, Museum
of Modern Art, New York
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n-BL(Scrape)l /?ffi}[ o7 J'u‘? Blkf(Grattage)j'L‘lf b éfﬂd/»
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Yves Tanguy, Through Birds Through Fire But Not
Through Glass, Oil on Canvas, 1934, Minneapolis Institute
of Art; USA
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Art Deco
:{ é’&/f
J’J L TJ
:-(}/Tuﬁu?) L//’“ié L.///blu.t./[uj)]?’ofé fm’uﬁ u/..{/?d/:..{)ﬂbﬂ
LAV TBUE1925 LKL G bntsie At g Sl QA 1920 7
</ T(Art Decoratifs et Industrials Modemes)_t}rtKJj(,-’w.K LCZ&I:_J"/LLgdr,
L4 /’wu?tg)J/“mLuwﬁ/#/(Modemism)G’fuﬂﬂwtc,ut;,g,wﬁ” 6L Ak S
Jld.'@@%}/;-df@'lﬁfa l&)"";d}}’g&uf;lﬂ/.%;la%galjd/u;/r”f:}i)/.o;
Lﬂ.’dﬂﬁ.‘«dlfgc.‘a)})(— u’-u;'z(:.f/!;/ﬁ"’/;l:/bb@,rdbab)’"‘&L/..l: Lj’;(‘ﬂ?fk)/)]/?/’
_nJ}TJbg /Lt&&»u:uug Lz,

Rene Lalique, Dragonfly, Gold, Enamel], Chrysoprase, Moonstones and
Diamonds, 1898, Calouste Gulbenkian Foundation, Lisbon
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I TGS S e ES L R e A S FL NI,
J»i(Vita-glass) i ts<( Backlite) sAy i oite 1k S Lo oglust 1
k‘gy/d/l?fdb&lK;.l,élCf'lu(?tffju.‘.’/jj;l/fujJ@,j;(Fertoconcrete)q}',//é
u’.:icf. ,{j e o/:,;} J‘//J//)l r)/(ObSiSdiOS,lVOTY)&I: u;’l, :(Jade)}.ﬁ.%f
Fiy s (Modemity) et e S F L i e ML SR
TGt o= G b W 8 FFL B 0P g 4 7 G
bbb e B Sa st IS e Cezriv b

(Art Nouveau)»)..wfuﬁ ulg}.’l(ﬁl, U’g /15 /»6( o33 J:‘; éw;l/.: :g saT
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D.H. Chiparus, Ayouta, Gold plated bronze and carved Ivory,
26 cm high, circa 1925
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Yo )", §'§.= ps<(Eliel Saarinen) /%, L/J.'.J‘ulx‘"‘(Muaurice Dufrene) ./ sy
ﬂ (Rene Lalique) (v (§ /25 )} K§ Z:f «(Jean Pulforcat) wi’ 2%
Ll & s 939 € (Raymond Templier))f’ Yoyt s f2 sy (Brte) Il Ay}
_si(Wiwen Nilsson) L/’ ys«(H. G. Murphy) (} /Jé’ i«(Jean Fouquet Rene Robert)
-& JeChiparus i g, Fe8u U

5/;2!&/7..5!/2!(1)3111 Poiret)_*,/’{_’ J.l:/‘/l/,,ﬁ Lf“fu{}u Ksasostled .;;//u'i
gt Epifoskie oo K P E 2 i(Bdward McKnight Kanffer) Y10
M Ji(Rockfeller Centre)/’"}:’._ﬂ/ l{._f;g,f AT GJU.‘! Ef AU J)g}_*,/ﬂ
—t./5 k6, 16 (Empire State Building).s/(Chrysler Building) £

Chrysler Building, 1930, New York, USA
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AN 11196008 gk biuim L B ek s T

Paul Poiret, Party Costume, Gold and Purple silk and satin jacket with fake pearls
and black fur, 1914
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Neo Romanticism

f/"l.ur"
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ST A 1955 ,wdvzowmdf&/u” 19352 f( A8 Lo
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(1889-1946)Paul Nash JEL-1
1 (1903-1992)John Piper [;./Lu(?-Z

(1912-1977)Kieth Vaughan ~ oFis -3
dpd 193020 b H e U S S P 3 IBb SG
_‘f"&}&/gu‘c‘;lw;vu’c_u.vw‘:ﬂdbﬂ’ddb)uﬂiu“

Paul Nash, Dead Sea, 0Oil on Canvas, 101 x 152 cm, 1941, Tate

221



Abstract Expressionism
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(1912-1956)Jackson Pollock MyrF
(1904-1997)William de Kooning B ;rﬁ, 2
(1910-1962)Franz Kline SES 3
(1903-1970)Mark Rothko G 4

Othen Frankenthaler )..jucj /u%; -5
(1905-1970)Barnett Newman e -6
(1903-1974)Adolf Gottlieb A1y Y -7
(1915-1991)Robert Motherwell Sosuznls -8
(1908-1984)Lee Krasner oo, 9
(1899-1955)Bradely Walker Tomlin J’L‘/l Yy -10
(1912-1963)William Baziotes S
(1913-1967)Ad Reinhardt Y
(1916-1992)Richard Pousette-dart Llslxy 524 -13
(1918-1989)Elaine de Kooning Bk 14
(1900-1982)Jack Tworkov ShiG 15
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o;gj,w;;z;éfgw{uﬁg) KJIG?Q/k«.rﬂg"’lu’:/,r‘."ﬁu"c‘;?ﬁfﬁfc‘;dgfzg)’g{"KK

223



sl L/?%;lfd}lﬂfg{ﬁgﬂfﬁ/?:«U?Jfba!_iulag@/gﬂ{_uj
JJQ,J_JL o dts et 1L BN BT T
I G SE G E sl f G E IS Qes U PSS ANE Db
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ep A s r T, & lo(Impact) s, 46,y LT H (Subject)fs2 (5
LU

Jackson Pollock, Yellow Islands, Oil on Canvas, 143.5 x 185.4 cm, Tate

N e U s Lty &S il § L v %4
NL Bl 25, S0z F 3 e s SFES B(Arshile Gorky) (S
_n/K/”l;f fad eI ll?,c,/d//:‘ic‘;t'labf gﬂi«(Suggestive Biomorphic);(flp
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Arshile Gorky. The Liver in the Cock's Comb, Oil on Canvas, 186 x 249 cm, 1944,
Allbright- Knox Art Gallery, Buffalo, New York

S  f T Fe 00 (Hans Hoffmnn)/' s 72063149559 (51
519401511930-(3[}’,!:»:?:@LLM‘J&}(KKJ’L}%(TCXWTC)&LJ}L"AQ Jf{ﬂpug
- 54._7}{}: Uss r‘jd/ S ‘f{/’"l ¢'(Surrealism)1i/&_(Surrealist) v ey

S b S S L Sl AN TIPS LIPS =2 Ve Sa f
oA 01 SR sd2 st e te B SE f dtp S
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WSS Myl st SO B QL Pt by FH SR LA
uj;’f (Raw Canvas)fufif.’/ &LV/UWIL(}J?J%};MVJ%}-J@U}/“ S
sy B Al f S e FN AL ey $u
eCE l:‘T)?f’Zj is(Linear Pattern)

VAPPSO S, g A = ensitinnic % (De Kooning) £S5
L Kl S(Kline) A8 u’6 LSS et Textuwe)L L1y e UF
-ufnd‘/,@;(uﬁZ/,,;UJJIV/%I?J@J}»}@J@/M@@K&%)VX??UZ—E/AW6
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Hans Hofmann, The Gate, Oil on Canvas, 190.5 x 123.2 cm. 1960, Solomon R.
Guggenheim Museum, New York, USA
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Franz Kline, Painting Number 2, 1954, The museum of Modern Art
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ce,é?uiiz’/ Sulsi U@ -t 5t 6 426 (Reinhardt) 2 4] wsi(Newman)
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Bernett Newman, Onement 1, Museum of Modern Art, New York
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Op Art
2Tl
sl Szl Sao vl /;,;_‘4. ed ((5ptical Art)e T T, @T_f_,n
-¢- b/ (Opitcal Itusion) b 222 (i3, g B S2EE e T F
J Us sl u/'j/f t(Line Perspective) ;Q/“ Juig Umis ol < T.._.,;l
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Richard Anuskiewicz, Rose Red Centered, Acrylic on Board, 152 x 122 cm,
1977, Haemon-Meek Gallery, Naples, Florida
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Orphism , ry},;-l

Constructivism S K »// )

2l Suprematism ry‘L -3
Futurism ¢ Nz L4
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(1906-1997)Victor Vasarely  (} /s -1

(1931)Bridget Riley ~ Huuas-2

(1930)Richard Anuskiewicz s ¥57,-3

s (1937)Larry Poons 794 ¢ J-4

(1961)Jeffrey Steele 5 425

UL 21965 Gl ¥ ol pt P Lty # e L AU
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"Op art works exist less as objecfs than as gen.erators of

perceptual responses"
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Roy Lichtenstein ./ taugJL -1

James Rosenquist, White Bread, 0Oil on Canvas, 1964
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(1928-1987)Andy Warhol — se s 21-2
(1929)Claes Oldenburg ;s = -3
(1931-2004)Tom Wesselman 2 5 t-4

2! (1933)James Rosenquist 2.5, S5
(1928)Robert Indiana | X1 41-6

L U S b f Pl GL e,

_s! (1937)David Hockney iags1
(1932)Peter Blake g -2
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RN 1)

Andy Warhol, Marylin Monroe, Silkscreen ink on synthetic
polymer paint on canvas, 211.4 x 144.7 cm, 1962
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Andy Warhol, Knives, Acrylic and Silkscreen link on
Canvas, 51 x 41 cm, Circa 1981, Washington. D.C
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(1892-1964) Stuart Davis 77597~ 1

sl (1955)Gerard Murphy d ) /2341 ,,/ 2

_& J& (1881-1955)Fernand Leger & 3 ks -3
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(1930) Jasper Johns Ao -1

L (1923-2002)Larry Rivers g s§A2

(1925-2008)Robert Rauschenberg Socfrusals-3
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Fernand Leger, Woman Holding a Vase, Oil on Canvas, 146.3 x 97.5 cm, 1927,
Solomon R. Guggenheim Museum, New York
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Minimalism
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Kazimir Malevich, Black Square, Oil on Canvas, 1915, The
State Tretyakov Gallery, Moscow
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(1928-1994)Donald Judd Jokkss -1
(1935)Carl Andre < I ¥ -2
(1933-1996)Dan Flavin oders 3
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Tony Smith, Duck, painted steel, 345.4 x 421.6 x 281.9 cm. Conceived in
1962-1963, executed in 1995

(1912-1980)Tony Smith 05 4
(1924)Anthony Caro 11 d);’"l -5

(1928-2007)Sol Le Witt Lsd_ Uy -6

(1934-2011)John McCracken uﬁ//_,g‘ub -7

(1932-2010)Craig Kaufman o _36_[J) -8

Robert Duran (/g5 st -9

(1931)Robert Morris Jress o -10
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John McCracken, Fire, 2007, Museum Fridericianum in Documenta

Sol Lewitt, Barolo Chapel, 1999, Ia Morra, Italy
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Donald judd, Untitled, 1963, Miller- Meigs Collection

49@-&! S U bt PSS Uy e v S (Hard-edge) 13
G‘Zuf AN Y FenfesTSJe &n&ﬁgﬁy(Surface)i/rL?’.m;)
22k L& sosbJgt 2 Qo St U2 Snok 3 A b UK (Unprimed) 52
L 4 228200522 bt LB § U 5rs(Mathematical) e 2| sl Lyricism) e by U2 o
Cﬂtgtfugu‘fug/d/w@my-mdlﬁ»/(g;815@v$ﬂutuu,yﬁgum;Lw-t/
-8[;(5)4..:;‘.5Vr b‘i;ldxé.g;ﬁdgﬁ"cubufgﬂfc‘_

AL SIS 2§18 b b o St L S
Lu:f/(}l/:p/f/“ UI/f.L. tl;g;b{ui(uz/u!ig/;f,mggf,’ja, (’»“',Ewuw(g&lm:uxf
a#u’(tm‘i;g;?u(@,u,{»%%fu‘%vj VA e ATy e
-Z_»(Non-referential ,s/Unexpressive :Objective)r KLU!G”'L/ZL}'L

240



A dk/r {.7///'UULJ/L

skl

ENGLISH PUBLICATIONS

The Whole Truth
A Judge May Laugh
Some More Truth
Not the Whole Truth

Half Truth

Destination Beyond
Destination

Revolutionary Legality
in Pakistan

International Law
Art in Pakistan
Wazir Khan Mosque

Rediscovered

Muhammad Husain Azad
Life, Works and Influence

Rhine to Indus
Collection of A.Schimmel's Writings

Targit Killing
Deputy Nazir Ahmed

A Biographical & Critical Appreciation

The Realm of Gold
A Man of the Arts

Muhammad Javed

M.R. Kayani
M.R. Kayani
M.R. Kayani
M.R. Kayani
M.R. Kayani

Jamiluddin Aali

Justice (Retd)
Anwar-ul-Haq

Dr.S.M.Saleem Moini
Ashfaq Rasheed

Mamoona Khan

Edited / Annotated by

M. lkram Chaghatai

Edited / Annotated by
M. Ikram Chaghatai

Dr. Shaukat Mahmood

M. lkram Chaghatai

M. Siddig Kalim
Edited / Annotated by

Dr. Shaukat Mahmood
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