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Dedicated to my teacher
Late Hafiz Muhammad Yousuf Sadidi
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A sywapsis of he Art of Fslmwic calligraphy.

The 18th century B.C. saw a remarkable development in the art of calligraphy. The Phoenicians
had perfected the art of writing which was no longer in the form of pictograms or hieroglyphs
and spread this knowledge throughout the Near East. The Aramaic speaking peoples of the
Middle East adapted this art to their language and this remarkable development branched
out rapidly in the Near East and South Asia as each culture adapted this skill to their own
language. In these are included Hebrew, Nabatean, Hebrew, Brahimi, Kharoshti, Sanskrit
and Pahiavi.

The development of a civilization can be gauged from its art and style of writing. From this
perspective, lran is a powerful force in the creative arts. Once Islam entered Iran, the Sassanian
empire ended along with its language, Pahlavi, which was initially replaced by Arabic and
the nascent Arabic script. The spread of Islam in lran led to not only the study of the Holy
Quran but also the development of the script as the emphasis was not only given to the
recitation but also to the visual beauty of the script. By the 8" circa A.D., Arabic script
and language completely dominated the Persian way of life but the script and the culture
of the Arabs itself underwent a transformation.

In the time of the Caliph Mamun Ar Rashid, Khorasan (modern day Iran) became a major
centre of learning with the result that all the artists and scholars started migrating towards
this major centre.

In Iran, the spread of Islam influenced not only the language, customs, and culture but most
importantly the script as well. As Persian became heavily influenced by Arabic, the Arabic
calligraphy in turn influenced the development of the scripts to such an extent that by the
10™ circa A.D., the six dominant scripts known as Al Sittah were given their final shape
by the Abbassid Prime Minister Hasan Bin Hassan Ali Farsi Al Maroof Ibn Muglah,
establishing the rules governing Arabic calligraphy. These rules are still followed today in
the Islamic world.

The Arabic alphabets were inadequate for the spoken Persian, which contained many sounds
not used in Arabic. Consequently Khawaja Abdul Aali Bak invented the Paye, Chahe, Sace,
Gaaaf for the equivalent sounds while developing the rudimentary Taaliq script. There has
been some confusion regarding whether Khawaja Abdul Aali invented the Taaliq script, but
the fact remains that he enhanced the script. This script was continuously enhanced and
developed by masters such as Maulana Dervish, Khawaja Abdullah Sairafi, Mullah
Muhaiuddin Shirazi, Mullah Abdullah Aatish Sehravi, Mullah Abu Bakr, Mullah Sheikh
Mahmoud, Hafiz Hafeez, and Khawaja Abdullah Marvareed.

Later development was orchestrated by other renowned masters known as Haft Qalam or
Seven Pens. These developments led to the Persian Nastalig, the Ottoman Taaliq and the
invention and development of the chancery script known as Diwani.

When the Iranians were freed from the Mongol Invasions and Emir Taimour came to power,
the major developments in calligraphy had taken place and the art of Islamic calligraphy
started reaching un precedented hezghts.

Taalig was used for every day Iranian life while Naskh and Kufic (initially for the first
five hundred years) was used for the Sacred writings (Quran and Hadith) while Thuluth
and other scripts were used occasionally.

Kufic style.
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Towards the end of 13th century and to the middle of 14th century, Iranian calligraphy
reached its peak. The scripts had already reached unsurpassed elegance for inscribing the
Holy Quran, hereafter the same high standards started applying to architecture and other
new areas.

For inscribing the Holy Quran, what we now know as early Kufic had been used from the
time of Imam Ali and through to the Ummayad period. However, with the interaction with
the Persian civilization, the classical old Kufic gave way to new forms of the Kufic script
which became more and more artistic. These were early artistic developments in Kufic which
played a pivotal role. In the Abbassi period, the scripts particularly used for inscribing the
Holy Quran were not only a means of communicating the Sacred words but were embellished
to the point of being works of art in their own right.

Some of these early specimens can be seen in the Metropolitan Museum in New York. From
the 5th century Hijri to the " century Hijri the era of Seljuks proved to be beneficial for
the development of calligraphy as this art reached new heights. The British Museum has
specimens of Seljuk Kufic and the Quranic Manuscripts from this period. One of these is
dated in the equivalent of 1039 A.D. A biofolio is also preserved in the Metropolitan Museum
in New York. This is in lranian Kufic with the artistic designs executed in the Seljuk period.

Kufic style. On one side are the Verses of the Holy Quran while on the other side are textual explanations

highlzghted ina grand cursive script.

By combining elements of Taaliq and Naskh, Khawaja Mir Ali Tabrizi invented Nastalig.

Ll
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Kufic style.

Dr Abul Fazal has not objected to this statement and thinks that by 1513 century Hijri we
y S examples of the Nastaliq script. Although it was not classified as Nastaliq at the time
we do see early examples of this script. It is only in the time of Khawaja Mir Ali Tabrizi
that this script takes a definitive form. Amongst the pupils of Khwaja Mir Ali Tabrizi, the
names of Maulana Jaafer Tabrizi, Maulana Azhar, and Sultan Ali Mashadi are prominent.

Sultan Ali Mashadi was given the title of Kiblatul Kitab in Herat by the Sultan Hassan
Mirza. Sultan Ali Mashadi died in 919 AH (1513 AD). Amongst his students were also
the seven pens or masters of Nastaliq script. They are Sultan Muhammad Khandan,
Sultan Muhammad Nur, Allauddin Mohammad Surhawardy, Zainuddin Mahmoud Abadi

Kufic style.
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Nishapuri, Mohammad Qasim Shahdi Shah, Maulana Mohammad Abdullah and Mir
Ali. Sultan Ali Mashadi had four contemporaries who were Sultan Ali Khani, Sultan Ali
| .‘ Khorasani, Sultan Ali Qazwaeni. All of these masters of calligraphy became famous in the
A Indian Subcontinent.

| In the Timurid period there was a proliferation in the publication of books and this led to
calligraphy reaching new heights, with the result that not only were the margins of the
books lavishly illustrated but the letter forms became embellished to the point of becoming
'|'| foliated, floriated or sometimes becoming in the shape of living beings. This style of writing
became known as zoomorphic calligraphy.

Mohagiq style. Western Kufic style.

|

.‘ i

I,ﬁ These specimens of zoomorphic composition drew the eye to the compositions so that
1§ communication, form and style all melted in a cohesive structure. A perfect example of this
can be found in a Herat Manuscript dated from 1459 AD.

The Saffavid period followed the Timurid era and the great masters in this period are




Kufic style.

Kamaluddin Bihzad, Sultan Mohammad Nur, Shah Mahmoud Nishapuri, Mir Imad
Hussain, Gohar Shad Begum, Allauddin Tabrizi Mirza Ahmed Tabrizi and Mohammad
Hashim.

. _—
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Kufic style.

In the Saffavid court, one of the luminaries of the art of calligraphy, was Sultan Mahmoud
Nur whose 427 AD manuscript is still extant.

Sultan Mahmood lived in the reigns of the Shah Ismail and Sultan Tahasap. In this period
Mudlah Mohammad Hussain Tabrizi, Mir Syed Ahrned Mashadi, Mullah Hussain Ali
Mashadi. Mullah Shah Mohammad Nishapuri, Mir Muazkashi and Mirza Ibrahim
Isphani were notable calltgraphers. In addition, the history of the art of calligraphy cannot
be complete without mention of Mir Ali Al Kahi, Khawaja Ishaq Shahabi, Syed Ahmed Al
Hussaini Shama Rez, Mir Hussaini, Mir Reza Tabrizi, Baba Shah Isphani, Mirza Kochak
Shirazi, Zainul Abideen Ashraful Kitab, Mir Reza and that famous lady Maryam Bano.

It is necessary here, then, to mention Mir Imad ul Hussaini Saifi Qazwani, who spent his

life as a Derwish. In the world of calligraphy he achieved a rare status. He is one of the five

luminarics of the art of Nastaliq. In the Indian Subcontinent all the styles of Nastaliq can

be traced to him. Although he was the master of Nastaliq he has the rare distinction of
being the master of 7 pens or the Haft Qalam.

In Tabriz there are many buildings which exist even now which carry his superb callzgraphy.
In his liftime his fame spread to the Ottoman world and also to the Arab world. He was
trained in the art of calligraphy by the master calligrapher known as Issa Rang and in the
city of Tabriz by Muhammad Hussain Tabrizi. He lived in the time of Shah Abbas. Once
the Emperor commanded him to inscribe the Shah Namah in Nastaliq in an innovative
manner. However the talent and fame of this great master attracted the envy and jealousy
of another calligrapher Reza Mir Abbassi. There are a number of stories and traditions




connected with this episode which ultimately ended the life of Mir Imad. It is said that after
a year the Shah enquired about the progress and sent seventy touman as payment. Consequently
Mir Imad sent seventy verses inscribed saying it was impossible to do more. The Shah was
very angry and he returned the pages inscribed back to Mir Imad who in ignoring the Emperor
distributed these seventy verses amongst his students. The second tradition states that when
the seventy verses were sent to the Shah as well as the sum of seventy touman which affronted
the Emperor. The 3rd tradition states that when the Emperor had commanded Mir Imad to
write the Shah Nameh, he had also asked what Mir Imad would like as payment. Consequently
Mir Imad requested that gardens be constructed each with a central pool containing rose
water. This, the Shah readily agreed and spent a small fortune constructing these gardens.
After one year when the Emperor asked about the progress of the Shah Namah he learnt

Kufic style.

that only seventy verses had been inscribed. This news conveyed by the jealous Reza Mir
Abbassi enraged the Shah who was further aggrieved as he had spent tens of thousands of
toumans on this enterprise which included constructing gardens. Consequently the Shah
demanded the money back which he had laid out for the benefit of Mir Imad within one day.




Western Ornaments.

Mir Imad sold his calligraphic work for the entire sum expended in half a day by the Shah
and returned the monies to the Shah who felt not only humiliated but even more enraged.
This appears to have sealed the fate of Mir Imad and at the age of 65 he was murdered
when coming out of the public baths on the orders of the Shah one evening. His murder was
the result of the vendetta of the Shah and the art of calligraphy was deprived of one of its
reatest luminaries.

(e Mughal Period

The Mongols wrecked havoc in the Islamic world with the destruction of the Abbasid
Caliphate and the city of Baghdad in 1258 AD. Inestimable treasures were torched and
destroyed by Hulegu Khan, the grandson of Ghengiz Khan. However, over the next century
the Mongols who settled in the Islamic world themselves converted to Islam and a renaissance
began for the arts of Islam particularly in the art of inscribing the Holy Quran which has
seldom been equaled. One of the descendents of Ghengiz Khan was Amir Taimour or
Tamerlane as he is known in the West and famous for his bloodthirsty nature and extra
ordinary barbarism. However he was a great patron of arts and his capital Samarkand
attracted some of the greatest artists and minds of the time.

In the 16 th century, the Mongols and Mughals as they now came to be known made their
way to India. The Emperor Babur was not only a patron of arts but an accomplished
calligrapher of the seven pens. When he conquered India he brought with him architects,
calligraphers, painters and other master craftsmen. Amongst the notable calligraphers he
brought with him were Khawaja Abdul Samad, Mir Sayed Ali, and Khawaja Zain Khawani.
After Babur his son Humayoun lost the empire and took reﬁtge in the Persian court as Sher
Shah Suri had displaced him. When he returned to India after the death of Sher Shah,
Humayoun brought with him Abdus Samad and Mir Sayed Ali who not only laid the
foundations of the schools of Mughal Painting but also calligraphy.

The initial foundations thus laid by Babur were thus built upon by his son Humayoun who
unfortunately did not live long when he slipped on hearing the call to prayer from a minaret
and died prematurely.

Apart from Abdul Hag, another master of calligraphy was Khawaja Sultan Ali and who
was given the title of Afzal Ali by the Emperor Akbar who had succeeded his father Humayoun
to the Mughal throne. Humayoun’s sister Gulbadan Begum who wrote Humayoun Nama
was an accomplished calligrapher and her footsteps were followed by other Mughal Empresses
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like Nur Jehan, Jehan Ara Begum, Zaibunissa, all of whom were accomplished artists and
calligraphers. The age of Akbar was known as the golden age in the period of arts and the
direct royal patronage nurtured the development of the art of calligraphy.

Many specimens of Mughal calligraphy survive even today in the world famous museums
and libraries. There were exceptional calligraphers in this period and they are Mohammad
Hussain Kashmiri, Khawaja Abdul Samad, Maulana Abdul Aziz, Khawaja Mohammad
Sharif, Abdul Rashid Dilmi, Amanat Khan Shirazi, Mirza Abdul Rahim, Khan | Khanan,
Mir Masourn Khandahari, Maulana Magsoud Harwi, Tamkeen Kabuli, Ahmed Hussain
Chishtie, Mir Ahmed Harkana, Mirza Muhmmad Hussain NurAllah, Mir Abdullah
Tabrizi, Prince Khusrao, Prince Sultan Pervez, Mohammad din Ishaq, Ahmed Mir Arshad,
Abdul Bagi Madar, Arif Yaqut Raqam, Mir Muhammad Kashi, Mohammad Saleh
Kashmiri, Syed All Khan Hussaini and a number of other masters. Amanat Khan Shirazi
was the calligrapher royal of the Mughal Emperor Shah Jehan and the grandson of Akbar.
The calligraphy of Taj Mahal which is an exceptional example of | Mughal Thuluth at its
height is solely composed by him. Amanat Khan also had a Serai and mosque built in the
Atari district of Amritsar where the calligraphy is also composed by him. It is also probable
that he is buried there. Mir Masoum Khandhari lived in the reign of Akbar and was the
author of the history of Sindh which is known as the history of Masoum. His tomb and
minaret are still standing today in Sukkar and all the calligraphy is in his hand. In Gwalior
the calligraphy on the tomb of the Ghouth of Gwalior is also in his hand as is the mosque
in Burhanpur. His epigraphic calligraphy is found from Kandahar to Deccan and this
exists even today in the public buila’ings which are still left standing.

Mohammad Saleh Kashmiri wrote the Surah Fatah in the tomb of Sultan Beg in 1073 AH.
This tomb is found in Begumpura, Lahore and this is an exceptional calligraphic composition.
Mirza Rahim Khan | Khanan was not only an accomplished calligrapher but a bibliophile
with a famous library where he employed several calligraphers who inscribed manuscripts
for him. This library and its holdings were described in great detail in the book of Abdul
Baqi Nahavandi. One of the books entitled the detailed history of the Kashaf is still to be
found in the Peshawar university library. Mughal Princes and Princesses were not only
great patrons of the arts and calligraphy but were themselves highly accomplished artists
and calligraphers and specimens of their work are even today still available.

e Positive Allribules of Calligraphy

Calligraphy is one such art in which design, writing, decoration, eometry all play a part.
This is why calligraphy is sometimes known as the mother of arts as it incorporates all
these elements in a cohesive whole while in the other arts these are separate elements.

This is why a famous writer su&gested that calligraphic compositions were no less than
the Venus de Milo, for example.

Some commentators say that a calligrapher travels the entire universe while composing
while others like the author of Subh al Asha states that calligrapher should bear in mind
that every time he composes his life decreases by the amount of time spent in composing
and thus he should really strive to achieve the best possible results’, According to Hazrat
Ali, good handwriting reveals the inner character of a person.

/lccording to Subh Al Ashaa “not only is Arabic calligraphy based on Divine Geometry but

Western Kufic style.

Kufic style.
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it is endowed with deep spirituality which is why in the Holy Quran it is stated “Nun. By.
The Pen and that which they Inscribe (the angels inscribing the Divine Decree ) and elsewhere
that through the Pen, knowledge was given and indeed dispersed in the world.

The art of calligraphy does change the personality of the calligrapher as he not only has
to respect his art but also his inner qualities of patience and virtue are brought out. It is
said that a calligrapher should carry out the ritual ablution before touching the Qalam and
this should be treated with a reverence and respect as it is gift from the Almighty. It is
necessary for a calligrapher to distinguish between ordinary writing and the sacred writing
of the Holy Quran and due emphasis should be placed on the later.

It is only when the heart has been cleansed of anger, hatred jealousy, envy and greed that
the inward spirituality is developed and the art of calligraphy emerges and brought into full
fruition. The practitioner of the art of calligraphy develops inward spirituality and thus
the doors to sustenance open. In the past this art of calligraphy had a very high status.

Calligraphy is also a protector for the health of the soul and the pen always helps in dispellz’ng
anxieties and no matter what the worries the individual has on his shoulders, these are

Kufic style.
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dissipated once he picks up the Qalam (pen).

The Hadith of the Prophet also refers which states that” sacred ealligraphy is a Divine gift
and it has been given in measure with man’s intelligence 4

Omar bin Uitbah stated that knowledge can be attained from books and that is dependant
on eallzgraphy, Another famous Arab writer stated that ealligraphy has the hzghest status
in the Islamic world,

The West in recognizing the importance of calligraphy in the Islamic world has not only
acquired the treasures of Islamic calligraphy from the past but are also the major patrons
of the art of calligraphy today. Numerous examples of fine calligraphy are found in famous
museums like the British Museum, Ashmolean Museum in Oxford, the Glasgow museums,
Institute le Monde Arabe and in the Metropolitan Museum in New York. All of these museums
have collections of contemporary but timeless specimens of Islamic calligraphy.

Due to the hzgh status of ealligm’phy, this art is even today appreciated in the non Muslim
world. Arabic calligraphic motifs could be found in many a Western painting of the
Renaissance and also on the church vestments.

The virtues of this sacred art have been extolled by many scholars such as the late Dr Martin
Lings in his book the Quranic art of calligraphy and illumination in which he stated that
this is a sacred art and that the Islamic world bestowed a great gift to mankind in the shape
of the Sacred art of the Holy Quran.

Yasin Safadi, in his book on Islamic calligraphy says that this Sacred art influenced all the
periods in Islamic history and has always ruled the hearts of the Muslims while Ibn Nadim
states that this art occupies a pre-eminent position in the arts of Islam. A German scholar
states that the calligraphic compositions of Islamic artists are no less than the works of art
produced by Western artists. This can be seen in places where today the Islamic world has
no longer any sway and all the signs of Muslim rule have been swept away. For example
the Islamic buildings of Andalusia and Sicily carry beautiful calligraphy and which still
attract tourists even today.

Despite the wars and hostility between the Islamic world and the West, the Western world
has not only admired the Islamic art of calligraphy but extensively collected it.

The Muslim rulers of the past not only patronized the art of calligraphy but extolled
individual calligraphers in their poems or composed calligraphic art themselves. For example
when Mir Khallilullah Shah of Deccan went to visit the Persian emperor, the latter composed
and inscribed an ode in his Quest’s honour. When Aga Abdul Rashid Dilmi died, the Princess
ZaibunNisa wrote and composed a calligraphic poem in his honour and memory.

In the Ummayad period, the Caliphs, Marwan bin al Hakim and Abdul Malik were great
patrons of this art according to Ibn Nadim. In the Abbasid period the great patrons were
the Caliphs Al Muggqtadim Billah, Al Tahir Billah, Haroun ar Rashid, Mamoun al Rashid,
Muttassim Billah and it is in this period that the fathers of this art flourished and some
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of whom were the Prime Minister lbn Muglah, Ibn Bawab, Yaqut al Musstassimi and
whose names even today, a thousand years later; are still famous.

According to Ibn Khaldoun, in the Abbassid times the calligrapher had the same rank as
a minister of state. Professor Nicholson writes in his literary history of the Arabs that they,
the Arabs won the admiration of many a civilisation through their etiquette, language and
culture and also the art of writing. Professor Hitti in his history of the Arabs also concurs
with these above sentiments and adds that in a short space of time, the Muslims very
rapidly influenced the world with their civilization, culture and arts.

David James in his Islamic art writes that amongst the arts and culture, which surprised
and indeed overwhelmed the non Islamic world with its sheer impact, was the Islamic art

of callégraphy.

In the Indian Subcontinent, the Muslim rulers were not only great patrons of the arts but

sometimes were accomplished callzgraphers themselves. They are, for example Mahmood
of Ghazni, Nasiruddin Mahmoud, and Babur.

The two sons of the emperor Jehangir, Prince Khusrao and Prince Pervez were masters of
calligraphy in their own right, irrespective of the fact they happened to be royal princes.

The emperors Shah Jehan and Aurangzeb, and the Prince Dara Shikoh and the Princess
Zaibun Nisa were also masters of calligraphy. Aurangzeb on usurping the Mughal throne
sent two copies of the Holy Quran to the Prophet's Mosque and the Kaaba inscribed in his
own hand.

The greatest works of Islamic calligraphy today can be found in the Islamic world in the
following museums and libraries. They are the Tunis National Library, Topkapi Palace,
Turk ve Islam Museum, Cairo National Library, Mashad Shrine Library, Iran Bastan
Museum, Assad Library in Damascus and until it was torched during the American invasion
the Auqaf library in Baghdad. In the non Islamic world the greatest collections of Islamic
art and Quran manuscripts are to be found in the Chester Beatty Library in Dublin, the
British Museum in London and British Library, the Bibliotheque National in Paris, the
Bodelien Library in Oxford, the Royal Danish Collection in Denmark, the Smithsonian in
Washington and the Metropolitan in New York.

It is regrettable that the best holdings are in the West of the Islamic art and also in terms
of interest and patronage the Muslim world lags far behind the West. In fact one can argue
that the patronage of this sacred art is non existent generally in the Islamic world. One
commentator wanted to know that compared to their Glorious past the Muslims had been

ahead in every field and which area were they now ahead in the world? The answer has

to be that regrettably - none, and whatever has been left from the past is in the trusteeship

of the West, which is the guardian of this knowledge and indeed art. In summarizing Prof
Carlyle stated that this art not only influenced the onlooker but also descends on his or her
heart. While Dr Subhi Salem concluded that the Holy Quran is protected by the Almighty,

through the art of calligraphy.

The greatest blow to this sacred art came not only through colonization and Westernisation
but also when Attaturk overnight changed the Arabic script of Turkish into the Latin script
thus making an entire population illiterate in their own culture and traditions. While Turkish
is still written in the Latin script, the heights reached by Ottoman calligraphers now belong
to history and only a tiny beacon still exists in Istanbul with the establishment of the IRCICA

Thuluth style.
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School. Elsewhere in the Islamic world the picture is equally bleak with the exception of Iran
where state patronage after the Iranian Revolution has ensured that not only the art is kept
alive but even today as we speak it is being taken forward with careful nurturing from all
levels of the society. The development of calligraphy in different institutes of Pakistan is
attributed to the strenuous efforts of Dr. M. A. Jaffri and Syed Aftab Hussain Shah’s name
is amongst those who have supported calligraphy in its rejuvenation in Pakistan.

In marked contrast the interest in the non Islamic world in the Islamic calligraphy has never
been greater and a couple of great masters of this art for example are a French lady and a
Japanese professor of Arabic called Dr Kouichi Honda. They are not only accomplished
calligraphers in the Thuluth, Naskh and Divani scripts but also have taken part and won
in many international competitions of Islamic calligraphy. Similarly some of the masters
of Islamic illumination are found in the West and they for most part are English or Scots.
All these Westerners or Easterners of whom only a few examples are given are experts in
their field. So with the exception of Iran, the Islamic world is totally devoid of patronage of
this sacred art and in fact what is being patronized is a pastiche or graft of Western Art
in reality and which has nothing to do with the sacred traditions. While the calligraphers
from the subcontinent have made their mark internationally it is a matter of deep regret that
they are virtually unknown in their own countries. It is only very recently in Pakistan that
the teaching of this once sacred tradition has been introduced piecemeal into the syllabus of
just one institution. At this rate it will be a very long time before any country in the Islamic
world can come up to the level of the rest of the world in terms of knowledge, patronage and
culture.

Translation & Additions
Syed Tajamal Hussain

Nastaliq style by Zareen Ragam.




Thuluth style Sami Aafand.
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Thuluth style Sami Aafands.
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Thuluth style by Sami Afandi.

Thuluth style by Muhammad Nazeef.
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Thuluth style by Muhammad Shafig.




A fribute o the Virhoso

Khurshid Alam Gauhar Qalam
Pride of Performance

by Afzal Ahmed

Sang-e-Meel Publications presents another endeavour in its ongoing
pursuit of the revival of traditional calligraphic art in Pakistan.

It is a project based upon altruistically maintaining a record, for
posterity’s sake, of an art which was largely ignored prior to its
resurfacing in the works of Ustad Khurshid Alam Gauhar Qalam.

From writing and compilation to teaching and dissemination,

Ustad Khurshid Alam Gauhar Qalam has been a vociferous
supporter of the art. His journey in calligraphy began in 1969

and has now reached its pinnacle. His creative genius is a paradigm,

a harbinger of an era of art revived. Thirty seven years of his

quest to excel has now given him mastery over the art of calligraphy.

But even after all these years, he still strives towards the task of
improvement with the zeal of a student.

There is no doubt that it is mankind's most premium art that
has no end. Islamic calligraphy, spanning over 1400 years, is
wonderful and a heritage of the world. Gauhar has penned 14
books on this art including ‘ljaz-e-Khatati, ‘Makhzan-i-Khatati’
and ‘Pearls of Calligraphy’, which Sang-e-Meel has already
included in its collection of books.

Islamic geometry and perfect execution of order are the hallmarks
of Gauhar Qalam, who considers tradition and innovation as
the dialectical foundations of his works. The stamp of Iranian,
Iraqi, Egyptian and Turkish calligraphy influenced the works of
our calligraphers. It would not be wrong in saying that calligraphers
of these countries led to various movements in calligraphy here.
Gauhar Qalam too is definitely influenced by these calligraphers.
His journey began with late Sahibzada Ghulam Nizamuddin
Moazami and ended with famous calligrapher late Hafiz Yousaf
Sadedi. After that began his journey of practicing what he had
learnt from these nations, a journey which continues even today.

His major works include a copy of Holy Quran placed in Faisal
Mosque, Islamabad. The ‘Holy Book’ has been placed in 30
separate show cases. The weight of this work is 1600 kilograms
and the beautiful artwork has been written in 406 different styles
of calligraphy. This wonderful work of art will be the prime
example of Pakistani calligraphy for future generations.
During the expansion of Data Darbar he took part in its
calligraphy. His work stands out amongst other artists. Among

his calligraphic works the 308 feet long Surah Rehman and 108
feet Darud written Nastaleeq style of calligraphy are considered
masterpieces.

The Prime Minister of Pakistan awarded him a special award in
1989 while the President of Pakistan awarded him the Pride of
Performance Award in 1992. In 2005 he was given Award of the
Foreign Minister of Japan at the International Calligraphy
Exhibition held at Metropolitan Museum Tokyo. His specimens
of calligraphy are being displayed in the British Museum, London
and Astmoliun Museum, Oxford. Gauhar has a full command
over the all styles of the Calligraphy. He has indulged in a number
of experimentative works of calligraphy which have been presented
by the Pakistan Government to various visiting heads of states.

Given below are some observations about him by different
personalities.

Zia ul Haq Former President of Pakistan

At Shalimar Hotel, Saddar; Rawalpindi on May 21, 1981)
“l am here on the invitation of Khurshid Alam Gauhar Qalam.
I have seen high standard of Islamic calligraphy in his work.
I am impressed by his work and pray that Allah Almighty
May Bless his work & he may emerge as top calligrapher
one dayl”

Gen. Moosa Khan (Former Chicf of Staff 1965 and
former Governor West Pakistan & Former Governor
Balochistan)

Addressed at ldara-e-Sakafat Balochistan, Jinnah Road, Quetta
on 1990. “The arrival of Gauhar Qalam in Balochistan is a
matter of pride for the people of this province. By imparting
training in calligraphy here, he has honoured us. The copy of
Haly Quran written by him will remain a testimony to his artistic
skills. It will prove to be a memorable artwork.”

Mir Ali Ahmed Khan Talpur Former Defence Minister
At Hina Block Allama Igbal Town, Lahore in 1983 “watching
Gauhar Qalam's style layout is remarkable. These words written
become the recognition of nations.”




Late Sufi Khurshid Alam Khurshid Ragam

In a TV programme, “whatever was said here about Gauhar
Qalam are true. May Allah Almighty Bless him, award him
with success in life and his art may become more beautiful Ameen.”

Late Ali Fatmi (Chief calligraphist of the Maldives)
Khatat-1-Azam Maldives age 93 in 1988. ‘I welcome Gauhar
Qalam on his arrival in Maldives his art has all the elements to
charm the viewer.”

Late Hafiz Muhammad Yousaf Saded;

(Sultan ul Khatatean) in a letter to late Shamsul Hagq. ‘1 have
carefully seen the photographs (of Gauhar Qalam’s works) sent
by you. 1 also read the letter of the Egyptian calligrapher; who
works with you. I realize now that by the gace of Allah Almighty
good calligraphy is being done in Pakistan. If this continues it
will bring accolades to the country.”

Late Hanif Ramay,

Painter and former Chief Minister Punjab (during a lecture at
Cooper Gallery Lahore).

“Our calligraphers need to move towards modernization. In this
regard Gauhar Qalam sahib is an artiste of immense qualities.
I would like him to promote the tradition and also think about
my proposal seriously.”

Prof. Dr. Masaud Ahmed (Famous Scholar of Islam)
In his book Aakhri Pegham’ ‘1 saw the Holy Quran written in
different styles of calligraphy by Gauhar Qalam. It was a wonder.
It appears as if he has practiced for years each calligraphic style.
By God this work is no ordinary thing.”

Prof. Sajida Haider Vandal (Principal National College
of Arts, Lahore).

“Urdu has high importance, being the corer stone of Pakistani
nationalism. Where there is need to ornament and improve its
style of writing there is also need to highlight its traditional style
and structure. No doubt this job has been excellently done by
Khurshid Alam Gauhar Qalam. He is the famous calligrapher
of Pakistan. He is recipient of President’s Pride of Performance
Award. The government's recognition to his contribution in the
field of calligraphy is a testimony to his extraordinary artistic
skills. Besides he has the honour of being the first Pakistani

calligrapher to have permanent exhibition at the British Museum.”

Bashir Ahmed (Head of Fine Arts Department, NCA).
"It is appreciable that even today the masters of this art are leaving
no stone unturned in its promotion and progress. One of these is
Ustad Khurshid Alam Gauhar Qalam. He works for the promotion

of this art from the core of his heart. He is considered a great
master in this field. His works of art exhibited across the Globe
prove that in this moderm age of machines and technology, causing
unfathomable turbulence in civil society, he stands aloof in his
quest for excellence in this art.”

Sahibzada Faqir Tabish Kamal (Famous Scholar)
“The script of a language is regarded as its real identity and the
honour of a nation. It also leads us to the understanding of the
attitudes of its users. Calligraphic art in this respect is our cultural
and national heritage. Although the computer has given calligraphy
modern and lucid designs and paved the ways for its furtherance,
manual art still has its place in people’s hearts. It is a mirror of
aesthetics and synonym of beauty. There were many civilizations
destroyed by the tyranny of time but their memories in the form
of epigraphs and other modes of calligraphy are still with us to
recall their prime age.

This art, in all times, has been enriched by innovators who
fashioned new ways of calligraphy. Khurshid Alam Gauhar is
one of our eminent and prominent master of this art. He is best
known for his books on this art and respected as one of its grand
master. Appreciated at state level, Khurshid Alam Gauhar delights
us through his fragile and subtle calligraphy. | wish him zenith

and success.”

Ch. Nazir Ahmed (Director Design Punjab Small

Industries at TV Programme Pride Show).

“Even though he was a great calligrapher and artist late Hafiz
Muhammad Yousaf Sadeedi was a simple and humble person.
This is also true for his disciple Gauhar Qalam. This quality of
his mentor is quite visible in him too.”

Top personalities and well known men of letters have written about
Gauhar Qalam. There is a saying Markh anast kay khud Babil
na kay Atar bugwed' (The fragrance speaks for itself). It is not
necessary for the perfume seller to speak about its qualities. You
can look at this book to judge the qualities of his art.
We look forward to your cooperation and thank you for playing
a role in promoting our books so that quality literature may be
easily accessible to the people of this country ad we too may
proudly showcase our work in the world.

Our friend Naseer Baluch’s organization ‘TOPICAL by using its
best graphic designers and technical experts has designed and
compiled this book for Sang-e-Meel, | am thankful to them for
this endeavour.

Insha Allah with the grace of Allah Almighty’ your prayers and
the will of Holy Prophet Muhammad (PBUH) Sang-e-Meel will
continue its literary and historic journey.
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A Quranic verse in Nastaliq & Shikasta style.
Medium handmade paper, water colour illumination.
Size 20 x 30 cm.
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A Quranic verse in Thuluth Jali and Mashq style.
Medium handmade paper. Black and colour water inks.
Size 32 x 22 cm.
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Surah Fateha in circle. Thuluth Jali style.
Size 20 x 12 cm.
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Surah Ikhlas in circle Thuluth Jali style.

Size 15 x 15¢m
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A beautiful ornamental composition of Surah Ikhlas and (7 k4 "‘/f &, yf - s j
w LT 4T Bl yere DA (174]
other Quranic verses in Thuluth, Maghrabi and Kufic style. - d / ;u)/ < U:/ J‘f g

Medium Leather, and permanent acrylic colours. e d [ (1381 G _/"Jzi: _..J,' Ll A Vi
Size 20 x 30 cm
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A beautiful ornamental composition of Quranic verses in

Thuluth, Diwani and Mohagiq.
Medium handmade paper, acrylic water colour.

Size 18 x 28 cm.
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Maghrabi style, and Left side Qurani verse /-
of Surah Noor in Thulath, Maghribi style.

Medium Leather.

g

Name of Allah along with Tyatul _!I'{L;t}rsi,iq

Size 60 x 70 cm.
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Qaseeda Burdha Sharif in
Thuluth Jali and Nastaliq style.
Water colour illumination and
inks. Medium paper.

Size 20 x 10 cm.
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In circle Kufic alphabets and on the left a Quranic verse in Thuluth J ali in Gold & White.
And Mashq alphabets of Thuluth style. Medium handmade paper.
Size 40 x 30 cm.
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Exercise of alphabets in Thuluth style.
Medium paper, water colour illumination and inks.
Size 30x22 cm







Top — Jami’s poetry n the praise of Allah in Nastalig.
Bottom — a Quranic verse of Surah Fateha in Nastalig.
Medium handmade paper brown ink — water colour

illumination,
Size 20 x 30 cm.
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In the praise of Holy Prophet Muhammad (PBUH) Jami’s
poem in Nastalig. Brown ink, water illumination.
Size 18 x 28 cm.
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Tributory verse for Hazrat Ali in Thuluth & Mushajar.

Medium Leather, acrylic colours and black inks.

Size 60 x 8 cm.
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S AP

St o

>
T

o

r
SITBU YL

5
&

= a\.“w“
P
a2
o
=35
o=
223
e
.u 7

mam Hussain.in Nastaliq

style. Medium paper, water colour illumination

Size 24 x 14 cm.

£1

Chishti’s poetry in praise o:
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Calligraphy Mashq (exercise), Quranic verses, and praise of Holy ot U/ 4{%; /(’J Pl | d Tk d/ L; ublb

Prophet (PBUH), in Thuluth, Diwani, Naskh and Nastaliqg style.
Medium handmade paper. Black ink and water colour illumination. wbid 27 9 Afehs
Size 36 x 24 cm. Ut%"é‘d’f"dbfﬁf:




In the praise of Holy Prophet (PBUH) by a famous poet ki e (e, g5
Ahmad Jaam. In Nastaliq style. Medium handmade paper. uﬁu&‘i} JUVJWV/) ( 1{{( balf L L
Size 30 x 40 cm.
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A beautiful composition of the sacred name of Holy Prophet (PBUH) and a Quranic verse in Circle in Thuluth and
Nastaliq style. Black ink and water colour illumination. Medium handmade paper.
Size 40 x 30 em.
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A beautiful composition of a Quranic verse in Thuluth Jali style. In the praise of Holy
Prophet Muhammad (PBUH) handmade paper. Black ink and water colour illumination.
Size 20 x 30 cm.
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A beautiful composition of a Quranic verse in Thuluth Jali style. In the
praise of Allah, handmade paper, black ink and water colour illumination.
Size 20 x 30 cm.
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A beautiful composition of Quranic verses in Thuluth L J{*""Jj o &ﬁp' SR T &,‘ 3
and Nastaliq style. New Iranian illumination style. "
| Size 20 x 30 cm.
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A beautiful composition of Jami’s poetry
in the praise of Holy Prophet (PBUH) in
Nastaliq style: Brown and black water
inks. Medium handmade paper,
illumination with the acrylic colours,
Size 20 x 30 em.

u&&ﬁﬁ(ﬁzﬁrw 8Ly
LA L Py




)

A beautiful composition of Jami's poetry
in the praise of Holy Prophet {PRUH)
in Nastalig seript. Brown and bladk
water inks. Medium Handmiade paper.
illumination with the-acrylic colours,
Size 18 x 24 cm.
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A beautiful compesition of Surah Fateha in an artistic modern style in Thuluth and
Mohaqig. Medium handmade paper, Black and Red inks. Size 20 x 30 ¢m.
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A beautiful composition of Islamic calligraphy 5 y
in Thuluth style. Medium ceramics. Ceramics Utk Pec 13T/
work by Dabeer Ahmed. Calligraphy by Khurshid

Gauhar Qalam.

Size 24 x 36 cm.

Courtesy: Naseer Ahmed Baluch
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A beautiful ornamental composition of Surah WalNaas, in W Pl &, }f - s

2 e [RPYIADC DAL
Thuluth and Mohagqigq style. Medium handmade paper, water v u‘i, & JJ’/ ® J“/Ju >
colour illumination and ink.
Size 24 x 36-cm.
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Quranic verses about Prophet elfdd s & (Rl . - Yoy
Muhammad (PBUH). Abpeautiful G el uﬁul"f@f Sl d]
composition of Thuluth and Nastaliq

style. Medium handmade paper,

modern Iranian illumination.

Size 20 x 30 c¢m.
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In the praise of Holy Prophet Muhammad (PBUH) Amir
Meenia’s poetry in Nastalig style. Medium handmade
paper, black and brown inks water colour illumination.
Size 20 x 30 cm.
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A beautiful composition of different Quranic verses in Thuluth, Kufic, Badie, Musulsul, Maghrabi and
af Diwani styles. Medium handmade paper, black, gold and other water inks. Background with acrylic colours.
Size 20 x 30 cm.
-
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A beautiful composition of different Quranic verses in Thuluth, Kufic, Badie, Musulsul, Maghrabi and
Diwani styles. Medium handmade paper, black, gold and other water inks. Background with acrylic colours.
Size 20 x 30 cm.
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In the praise of Allah, the script on candle lamp in Thuluth and Kufic style. Sl &b’“ bl s
Medium terracotta, ceramics colours. i N

Size 28 x 20 cm. S el AL Si(Qead )
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In the praise of Allah, the script on decorative kettle in Thuluth e i 9 a (b, b

0 oo ’5_‘1;" Ll L % foo (* | o
' and Kufic style. Medium terracotta, ceramics colours. Jdﬂw’ v L; ﬂu}ﬂiu*uvd/d L2 {ULI
Size 28 x 20 cm.
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A Quranic verse in Tughra style. Medium handmade paper,

black & red ink water colour illumination.

Size 24 x 36 cm.

wwumnmwm\waw:mnﬁ




A beautiful composition of Bismillah in Thuluth style.

Medium ceramics. Calligraphy by Khurshid Gauhar
Qalam. Medium ceramics. Ceramics work by Dabeer
Ahmed.
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Quranic verses in an ornamental Islamic design in Thuluth.
Musulsul and Naskh style. Medium handmade paper.
Size 120 x 90 cm.
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Abeautiful composition of Quranic verse in Thuluth_ S c:‘fbyf d‘,’ 3
Jali style. Medium paper. Black ink and water colour -
illumination.

Size 36 x 24 cm.




_ fa In the praise of Allah “Tasbeeh” in Thuluth Jali and Shikasta style. Medium
- R . ;

- ?'it Sl handmade paper. Water colour inks, black ink.

T a Size 36 x 24 cm.
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Beautiful ornamental composition of Quranic verses in L) S e & . A Y
oo [ Tt VARt
Thuluth and Naskh. Medium handmade paper. Water JC,L}” BAL CBesrrecTd

colour illumination.
Size 28 x 18 cm.
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A name of Allah in Thuluth style. In the background depicting o4 ui.flaﬁ E,BL JW-LS il rq
the Divine’s power of revealing night into the daylight. ’ fi i
Medium imported paper, Brown ink and acrylic colours. g :35:.«1::{.!#‘,;‘;}: /E»‘ﬁ
Size 30 x 40 cm.
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| A poetry of Igbal remembering the golden era of the Muslim ~““ S N .
rule — Nastaliq style. Black ink and background acrylic colours. v u’b“b// KJL’ e I

Size 20 x 30 cm. /MQ_,/AJJMJ:)»Q{
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Thuluth Jali style. Medium handmade paper.
Brown and black inks. Water colour

Quranic verse in the praise of Allah, in
illumination.

Size 20 x 30 cm.
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the praise of Holy Prophet Muhammad (PBUH). Medium

handmade paper, black ink and acrylic water colour.

A beautiful ornamental composition of Quranic verse in
Size 20 x 30 cm.




A beautiful composition of Kalma Tavyaba in Thualuth style.
Medium ceramics. Calligraphy by Khurshid Gauhar Qalam.
Ceramics work by Dabeer Ahmed.
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Imam Zain-ul-Aabideen’s poetry praiseof =la2d 3

mam Zam-ul-Aabideen :svp( etry i1 th‘e.}rfnse of u’:,"f’ﬁm-_b:ﬁ't’:—,’;a",;’; ol
Prophet Muhammad (PBUR). a beautiful X s Gk S
composition in Nastalig. Medmim handmade paper. oo gl ja'r;,, o

water colour umination.
Size 28 x 1R ¢




Maulana Romi’s poetry in the praise of Holy Prophet Muhammad
(PBUH), a beautiful composition in Nastaliq style. Medium handmade

% g i
paper, water colour illumination. AL Bt ujfy‘ 5
Size 28 x 18 cm.
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A beautiful ornamental composition of Quranic s el | . % . s e e
e (1924 vy Ly
verses in Nastaliq and Kufic style. Medium handmade v d,’:, Wb/ e Uty ¢ d

paper, water colour illumination.
Size 24 x 36 cm.
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Abeautiful composition of Surah Nasér in Mohagiq. Medium o J’ifb. /4) 5,5
paper, water colour illumination.
Size 18 x 28 cm.
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A beautiful ornamental composition of a “ 3wy 7 s s
TSP
Quranic verse in Tughra style. Medium paper, = L} /JU? e Jb;/‘%

black ink and water colour acrylic background.
Size 28 x 18 cm.
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A beautiful ornamental composition of a Quranic Piry e owlad
e hees T 0T 2

verse in Thuluth and Nastaliq style. Medium imported v U f ¢ % ‘{L:i'}

paper, balck ink and water colour acrylic background. o @dejl/f 16 d (Y]

Size 20 x 15 cm.
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Quranic verses and the sacred name of Allah on a
beautiful decorative candle lamp in Kufic style. Medium
Ceramics. Acrylic oil and water colours.

Size 28 x 18 cm.
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G erot - 0017
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Omamental decorative kettle with Mashq
(exercise) of Maghrabi style. Medium ceramics.
Ceramics colours and pearl western colour.
Size 32 x 18 cm.
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of Quranic verses in Thuluth

Jali style. Medium Vasli, inks and water colour
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A beautiful ornamental composition of Surah Yasin in Shikasta 5 N o
style. Medium paper, water colour illumination and inks. > L u’"d"g iu:"} 4 w o
Size 18 x 28 cm.
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A beautiful Quranic verse in Nastaliq style. Medium imported paper. - P .
Size 28 x 18 cm. SO e T3 pein?ld
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Poetry of Allama Igbal, a beautiful composition &, s (s, : -
| of5 st 3 - e |
| of Nastaliq style. Medium paper, water colour JJ/ ¥ ..«/r‘JiJJL“Jbu‘(ﬂb(lfKJlg Ll
\ illumination,

Size 28 x 18 cm.
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A beautiful composition of Quranic verses in Thuluth I &f}:}.
style. Medium special paper, water colour illumination.
Size 20 x 30 cm.
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A beautiful decorative ornamental poetry of Allama
Igbal in Nastaliq style. Medium Vasli, black ink and
water colour illumination.

Size 24 x 36 cm.




A beautiful ornamental composition of Quranic verse about Allah in Nastaliq style.
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A beautiful composition of Surah Ikhlas in Thuluth Y - NE TR
style. Medium paper, modern Irani illumination bl VLUJ/ ’! L[/'/ e 7h uw’ &

acrylic colours and inks.
Size 18 x 28 cm.
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Beautiful Quranic verses in Nastaliq, Kufic and Thuluth style. R Je s - 5 (T 75
Medium paper, water colour illumination and inks. Ve L;’J/“J“L‘i} AL O besrirel d
i Size 18 x 28 cm.
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A beautiful composition of Quranic Verses and Tasbeeh in . s e -y

Kl %y 5 sl LT
Thuluth and Nastaliq style with the modern illumination. Hihzary C’j’ b d /
Medium imported paper. R JW J&bj sadls ot
Size 20 x 30 cm.
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| Beautiful. ornamental composition of Qur'anjc verses AL U‘:G'Jca Pk d T/"
in Nastaliq, Thuluth and Kufic style. Medium special . e .
paper. Black ink and water colour illumination. o L’,&“‘ngﬂ 13

Size 20 x 30 cm.
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A beautiful Iranian ornamental Quranic verses in Thuluth,
Kufic and Nastaliq style. Medium special page, acrylic water
colour illumination. Size 20 x 30 cm.
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A beautiful form of Hadith in
Nastaliq style. Medium paper, water
colour illumination.

Size 20 x 30 cm.
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' A beautiful composition of Dua-e-Qanoot in Thuluth style. Medium Vasli, water colour illumination.

Size 36 x 24 cm.
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A beautiful ornamental composition of Quranic verses about
Prophet Muhammad (PBUH) in Thuluth style. Medium leather.
Acrylic colours and black ink.

Size 24 x 36 cm.
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A beautiful ornamental composition of Allama Igbal’s poetry
in Nastaliq style. Medium Vasli. Water colour illumination.
Size 36 x 24 cm.
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A beautiful composition of Quranic verses Koo ! “ Jpe 7 58 2B s
Gy PS5 8T AU 20
in Tughra, Sumbli and Thuluth style. Medium < Ji ‘ ST ;/};
paper and acrylic .gold colours.

Size 28 x 18 cm.
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A beautiful composition of Surah-e-Rehman in Thuluth.
Medium paper and acrylic gold colour.
Size 28 x 18 cm.
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A beautiful ornamental composition of Allama Igbal’s poetry in e s (0 » 30
the praise of Holy Prophet Muhammad (PBUH) in Nastaliq style. u:u%bi}uﬁuw{r/ 2 ngdu ol
Medium paper, water colour illumination and inks.

Size 14 x 24 cm.
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A beautiful ornamental composition of Allama Igbal’s poetry in
the praise of Holy Prophet Muhammad (PBUH) in Nastaliq style.
Medium paper, water colour illumination and inks.

Size 14 x 24 cm.
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Abeautiful composition of Allama Igbal’s poetry in Nastalig. e, I 5 0L iG)
Medium paper, water colour illumination and inks. U:Jl’ubgu sy g "{Jdu ~lle

Size 16 x 24 cm.
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A beautiful composition

' Size 24x36cm.
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A beautiful composition of Hadith about ol . sk . A=)

Sl 1K A58 2 3,
Hazrat Ali (R.A.) in Nastaliq style. Medium VS }L’/'K'“{“kf/d uﬁ“/L‘CL};‘“/}
paper, water colour illumination and inks.
Size 18 x 28 cm.
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A beautiful composition of Allama Igbal’s poetry in Nastaliq g1 Sk 1G]

S - B eI e
style. Medium paper, water colour illumination and inks. U*Jbi’/ 4 r ¢ JL’ &
Size 18 x 28 cm.
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Most beautiful Mashq in Thuluth style. Medium Vasli

paper, black ink and background water colour.

Size 24 x 36 cm.




A beautiful floral composition of Quranic verse 4 &, RIS P § (5 f/" - Il J &Lﬂ” 5
about Allah in Diwani, Shikasta and Rigga. Medium - . I .
special paper, and acrylic water colours. J oo, 38 ;uf: )”U{' /Qlﬁu & &ﬂ

Size 20 x 30 cm.
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name of Allah in Thuluth style. Medium

A beautiful composition of the Sacred
paper, inks.

Size 18 x 28 cm.




A beautiful composition of the Sacred name of Holy o . ;. S s 4:&_,%‘1; B '
Prophet Muhammad (PBUH) in Thuluth style. Medium Ured ettt ec (R
paper, inks.

Size 18 x 28 cm.
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A beautiful composition of Quranic verse in the
praise of Allah in Thuluth Jali style. Medium

Vasli paper. Water colour illumination.

Size 20 x 30 cm.




poetry in Shikasta style. Medium paper.

Exclusive composition of Allama Igbal’s S e, L,/(LK Kdl:"l,nﬂiu" ;ﬁ.'b’ \( /f ) )J
g A, (] e ¥ Y e i
Size 20 x 30 cm.
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A beautiful composition of Allama Igbal’s poetry in Shikasta. U:&" }uu{, v :,E' 151 1 gd Glalle
Medium paper, acrylic colours. *
Size 20 x 30 cm.
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A beautiful composition of Quranic verses of Surah ad-T ! an
in Thuluth Jali style. Medium paper, black ink. -~
Size 20 x 30 cm.
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A beautiful composition of Quranic verses and sacred names of Allah, in Thuluth, HGV 2l &b}" ke LT d"’/“
Badeéh, Musulsul, Ab’takari, Maghrabi, Tughra, Mohagiq and Kufic in various . £ @
styles. Medium leather, acrylic colours. w ‘} ,g ,g&ﬂf ;/;);‘ d ,/." S @.,‘J/‘/; 6’ y” Y

Size 120 x 90 cm.
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paper, brown ink.

A beautiful composition of Maulana Abdul Rehman Jami’s

praise of Allah, in Nastaliq style. Medium

Size 20 x 30 cm.
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A beautiful composition of Haji Jaan Muhammad
Qudssi’s poetry in the praise of Holy Prophet

X

3
-

Muhammad (PBUH) in Nastaliq style. Medium
paper, water colour illumination and inks.

Size 18 x 28 cm.




h A beautiful composition of Quranic verses in Kufic and Y . AT
! : . : ; e 13T 3 Fe 517
g Maghrabi style on a decorative pot. Medium ceramics, ®

oil colour spray, pearl permanent colour and inks. o Q/;’b‘ d [ RS
Size 24 x 36 cm. ‘




A beautiful composition of Allama Igbal’s poetry in Nastaliq style. wlid | & 5|
Medium imported paper, brown inks. u:uJ“i} ¢ L’Jdu sne
Size 18 x 28 cm.




A beautiful composition of Maulana Abdul Rehman Jami’s ’

. },
x S :
poetry in the praise of Prophet Muhammad (PBUH), in Nastaliq 2 5 [ U{”{’j Y ‘?‘f_ i P -
style. Medium paper, brown inks and tea wash. =] 4 U': J«kj; VAT L‘;JF 1, WEma s
Size 18 x 28 cm. 8 . ' 1y
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and Mohagjiq styles. Mediwm paper and acrylic colours.

i, Thuluth

abi
Size 18 x 28 cm.
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A beautiful composition of Surah Falak. and the sacred names of Allah in

Maghrah
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A beautiful composition of Maulana Romi’s poetry Mashgq in Nastaliq
style. Medium paper and water colour.
Size 18 x 28 cm.
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Quranic verses and the sacred names of Allah on a decorative pot, p Vot al e LT s
in Thuluth, Shikasta and Naskh style. Medium ceramics, oil spray A W.Hédbw s 47’
and pearl imported inks. P2 L e, w8
Size24 x 36 om. ufdu'»“/ﬁ‘@b/, Fes ]
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! A beautiful composition of Ayatul Kursi in Thuluth, L | (5 T/“/; s /il..:,;f

Nastaliq and Musulsul styles. Medium paper, acrylic

water colours. o %}’ﬁdbf L O: G

Size 18 x 28 cm.
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A beautiful composition of poetry in Nastaliq.

Medium paper, water colour illumination.

Size 18 x 28 cm.
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poetry in praise of Holy

q style. Medium paper, water

Abeautiful composition of Insha Ullah Khan’s
Prophet Muhammad (PBUH) in Nastali

colour illumination.
Size 16 x 24 cm.
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A beautiful composition of Kalma-e-Tayyaba in Tughra
and Diwani styles. Medium paper, brown inks.
Size 20 x 30 cm.
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A beautiful Quranic verse in Nastaliqstyle. M
Size 16 x 24 ¢m.
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Beautiful Quranic verses of Surah Fateha in Nastaliq style. o . 3 sy
Medium paper, brown inks. U:U{#Jb S 2 e
Size 18 x 28 cm.
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| g A begutiful composit:i'oyn of Nizami Gunjavi’s poetry in the praise_ of Prophet (PBUH) ~ "z. /op‘,w( %-&, ¥y i?:jlky
=0 in Shikasta and Nastaliq Style. Medium paper, black and brown inks. th =B el
Size 18 x 28 cm. DAl VAT
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A beautiful composition of Surah Vul-Naas, and
Surah Shums in Thuluth, Nastaliq and Shikasta
styles. Medium paper, inks black, brown and purple.
Size 20 x 30 cm.
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A beautiful composition of Farid-ud-Din Attar’s poetry in the 5 kil . w7 3
foe f ye ¢ gl
praise of Holy Prophet Muhammad (PBUH) in Nastaliq and Ub’/ﬁ” Jh"j’} !’”{%"’ K7 u”d«fd L/

| Shikasta style. Medium paper, water colour illumination. ‘
i Size 20 x 30 cm. |
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A beautiful composition of Khawajah Hafiz’s

poetry in Nastaliq style. Medium
water colour illumination.

Size 18 x 28 cm.
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paper and
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the Holy Prophet (PBUH), in Thuluth, Naskh and Mohagqiq. Calligraphy by
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It is compulsory for a calligrapher to make a Huliya Mubarak at the end of his apprenticeship, after this he gets permission to do work independently.

Khurshid Gauhar Qalam. Medium Vasli, water colour illumination by Ashraf Heera. Size 60 x 80 cm.

Huliya Mubarak — a narration described by Hazrat Ali (R.A.) about
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A beantiful ornamental composition of Quranic verses in gt UL AL -0 5
ol S sl oS < LIS VI ot
Thututh and Nastaliq styles. Medium imported paper, U be‘l‘ d L CBcusty
water colour illumination.
| Size 24 x 36 cm.
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A beautiful composition of ornamental Quranic verses in 0 Q;JZ ol ’/‘b L3 ke S T (} 73
Tughra and Thuluth style. Medium paper, acrylic colours. i
' Size 18 x 28 cm.
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’ A beautiful composition of Tasbee-e-Taraveeh in Y

g I2&
Shikasta style. Medium Vasli and water colour u"):bé’ /CJ -

1 illumination.
|.: ]I Size 24 x 36 cm.
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A beautiful composition of Surah Ikhlas and verses of DTSR ¥ I s (e
. ! fa ke Y3 b3 1ot
Surah Shamus in Thuluth and Riggah style. Medium JJL/ dﬂ’ &k UM u/n///) Sl
Vasli, water colour illumination and inks.
Size 20 x 30 cm. N
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A beautiful composition of Quranic verse in Thuluth u’:&&bu:)ulgzﬁfqliéf;
style. Medium paper, water colour and acrylic colour

illumination.

Size 18 x 28 cm.




A beautiful composition of the poetry in Nastaliq style.
Medium paper, acrylic colour illumination and inks.
Size 18 x 28 cm.
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Beautiful composition of Quranic verses about Holy e s 1 o/ )T .
Prophet Muhammad (PBUH) in Nastaliq and Thuluth Hilsr®y uf‘-’-‘ i
styles. Medium paper, water colours and inks. S @J:J of J’.t?ybgtf m’/" 9

Size 18 x 28 cm.
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A beautiful composition of Quranic verse about Holy
Prophet Muhammad (PBUH) in Thuluth Mashgq style.
Medium Vasli, water inks.

Size 24 x 36 cm.
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composition of Quranic verses in Nastaliq style.

A beautiful
Medium paper,

acrylic and water colour inks.

Size 18 x 28 cm.
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poetry in praise
q. Medium paper,

A beautiful composition of Abdul Rehman Jami’s
of Holy Prophet Muhammad (PBUH) in Nastali

tea wash and inks.
Size 36 x 24 cm.
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Beautiful composition of the verses from Surah-e-Rehman NP A e
in Kufic style. Medium Vasli, water colour and inks. w d’( Bl ‘Jﬂ‘ 04y
Size: 18 x 28 cm.
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A beautiful poetry of Hazrat Hassan bin Saabit (R.A.) in Kufic
style. Medium Vasli, water colour illumination and inks

Size 18 x 28 cm.
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1 A beautiful ornamental composition of Quranic 3 T 2 A A WA AR

3 (o oL J" 1 ¢
1 verses in Thuluth, Tughra, Kufic, Nastalig, d 222 {}‘ v Lyl} /b =
Naskh and Mohagiq styles. Medium paper, /QU’(_? e }J é:‘ s be

water colour illumination and inks.
Size 24 x 36 cm.
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A beautiful composition of Farid-ud-Din Attar’s poetry in
Shikasta style. Medium paper, water colour illumination
and inks.

Size 24 x 36 cm.
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A beautiful composition of Bismillah and Surah Nasar in Maghrabi style. Medium Vasli,

water colour illumination and inks.

Size 24 x 36 cm.
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A beautiful composition of Surah Alum Nashrah in Kufic style.
Medium paper, water colour illumination, inks and tea wash.
Size 18 x 28 cm.
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A beautiful ornamental composition of Allama Igbal’s poetry in M ok 3¢ o(% 2
Nastaliq style. Medium paper, water colour illumination, inks. ‘J:JL“’ u{’u"”‘g’? g L"Jd Pl
Size 16 x 24 cm.




A beautiful composition of Surah Rehman in Shikasta style. BR G g Bk o S,

3 : = } I ST T R Tl e e
Medium paper. water colour illumination and inks. uﬂ/l: Ay g o5
Size 24 x 36 cm.




A beautiful ornamental composition of Surah Fateha in
Nastalig. Medium paper, water colour illumination and inks.
Size 24 x 36 cm.
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A beautiful composition of Ayatul Kursi in Thuluth style.
Medium paper, water colour illumination and inks.
Size 24 x 36 cm.
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A beautiful composition of Hadith in Thuluth style. Medium paper,

water colour illumination and inks.
Size 24 x 36 cm.
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A beautiful composition of poetry in the praise of Holy Prophet (PBUH) in Nastaliq style. Calligraphy by Khurshid Gauhar Qalam.
Medium paper, water colour illumination and inks.
Size 120 x 60 cm.

Illumination by Ashraf Heera.
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A beautiful composition of Quranic verses in the praise of “17% ks 4
e O 2 /
Holy Propbet Muhammad (PBUH) in Kufic and Diwani <147/ ub""}u:@ﬁ/d
i style. Medium Vasli, water colour illumination and inks. U{:J b'ru,«, A |/b |5 d S
il Size 18 x 28 cm. -
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A beautiful composition of Quranic verses in Thuluth Mashgq style. ek J"’/‘ &fb'cpl.r &T 3
o Medium Vasli, water colour and inks. 5
Size 18 x 28 cm.




A beautiful composition of the sacred names of Holy . [ 5w a5 e e
Prophet Muhammad (PBUH) in Thuluth style. Medium Fdemtpfadispt QL EEAS

paper, water colour illumination and inks.
Size 18 x 28 cm.
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A beautiful composition of Quranic verse in Thuluth style. . 1}. - &, }f ol Y7y

e A;[/L... AT
Medium paper, water colour illumination and inks. v L//; ¥ U,:/'"/ = d
Size 14 x 24 cm.
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A beautiful composition of Surah Val-Naas in Shikasta style. Iy ’_../6)’5 eI EVU Y
Medium Vasli, water colour illumination and inks.
Size 18 x 28 cm.
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A beautiful composition of Quranic verse in Nastaliq and TR~ LAY 1
; ol IS ek e P T T
: Thuluth style. Medium Vasli, water colour illumination U UJ”J Uitz - d /
and inks.

Size 18 x 28 cm.




A beautiful Mashq of ‘Jeem’ alphabet in Thuluth style. Medium
i paper, water colour illumination and inks.
¢ Size 24 x 36 cm.
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A beautiful composition of Khawajah Hafiz’s poetry in Nastaliq style.

Medium paper, water colour illumination and inks.

Size 24 x 36 cm.
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A beautiful composition of Sheikh Saadi’s famous “i. s 5t
poetry in the praise of Holy Prophet Muhammad rlb/,:du/y‘f;-’ KU’MC
(PBUH) in Nastaliq style. Medium paper, water B L}Pb U2 L')U’J &;‘; Vi, ¥
colour illumination and inks,

Size 24 x 36 cm.
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A beautiful composition of Hazrat Hassan’s (R.A.) poetry in praise
of Holy Prophet Muhammad (PBUH) in Thuluth style. Medium paper,
water colour illumination and inks.

Size 24 x 36 cm.
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A beautiful composition of Hadith in N astaliq style. wid | R
Medium paper, water colour illumination and inks. u:u%‘i}'c e
Size 18 x 28 cm.
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r, acrylic water co

A beautiful Magoos composition
Medium pape
e: 18 x 28 cm.
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A Quranic verse in Magoos Thuluth style.
Medium paper. acrylic water colour.
Size 18 x 28 em.
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A beautiful composition of Kalama Tayyaba in Thuluth Jali style.

Size 24 x 36 cm.
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in the praise of Holy Prophet (PBUH) in Thuluth and Kufic style.

Medium paper, water colour illumination and inks.

A beautiful ornamental composition of Quranic verses and poetry
Size 18 x 28 cm.
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A beautiful composition of Surah-e-Fatah in Moha
styles. Medium paper, water colour illumination

Size 18 x 28 cm.
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- A Quranic verse in Méqoos Thuluth style. e el el Ui ’g,, @Sl [}T /:ﬁ
Medium paper, black ink. ¢ s 4
Size 20 x 30 cm.
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In the praise of Allah, a beautiful composition of Tughra Sioee shis CJ"
¢ fos ’ ot
style. Medium Vasli, water colour illumination and inks. 4 Djrw’/b L}le{‘

Size 18 x 28 cm. jv&&w’&‘wﬁ el .
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A beautiful composition of Allama Igbal’s poetry in e Jw)ai GFLE O/UG otk

Nastaliq style. Medium paper, water colour
illumination and inks.
Size 24 x 36 cm.




A beautiful composition of Darud-e-Paak in the praise of Holy s e (R,
Prophet Muhammad (PBUH) in Nastaliq style. Medium paper, uﬁgi"’»u:uw(uyj._,ﬁ “"’(L‘g”}

water colour illumination and inks.
Size 14 x 24 cm.
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A beautiful Quranic verse in Nastaliq style. Medium paper,
water colour illumination and inks.
Size 24 x 36 cm.
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A beautiful composition of Baba Farid’s oA el , e P I s
poetry in Nastaliq style. Medium paper, < Q-V(jd‘lu:u{'ubrif(ﬁ 5;/ b
water colour illumination and inks.

Size 18 x 28 cm.

i



SRR m@@a:&a@.@m_é‘} ks
T e P . TR N7
' 2/;} Jﬁ;ﬂi%@f
A beautiful composition of Quranic verses in Nastalig

SN FE 3\ 14T
style. Medium paper, water colour illumination and inks. UAJL’ UM"‘J"J 2L’ d
Size 18 x 28 cm.
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A beautiful composition of Abdul Rehman ARy w, !

o 4 S
Jaami’s famous poetry in Mashq Nastalig u“""'}/ d/d ! ( Mgdbﬂ <
style. Medium paper, water colour illumination KK, ijvb
and inks. ‘

i 192 Size 24 x 36 cm.




A beautiful composition of Quranic verses in
circle Thuluth Jali style. Medium paper, inks.
Size 18x 28 cm. .
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A beautiful composition of Allama Igbal’s poetry in Nastaliq style.
Medium paper, water colour illumination and inks.
Size 18 x 28 cm.
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A beautiful composition of Pir Mehar Ali Shah’s RA) > e
famous poetry in the praise of Holy Prophet Muhammad uﬁu}.’dbr!ﬁg’ z VJ‘/" el
(PBUH) in Nastalig style. Medium paper, water colour

illumination and inks.

Size 18 x 28 cm.




A beautiful composition of poetry in Nasiallq style. Medium paper, inks.
Size 18 x 28 cm.
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A beautiful composition of Khawajah Hafiz Sherazi’s poetry in Nastaliq style. el o B 3
Medium paper, water colour illumination and inks. uﬁuﬁ’”»,m/{d/ﬁ By
Size 16 x 24 cm.

198




‘ A beautiful composition of Surah-e-Rehman in Nastaliq and (g e S 2
. YN o - O
Thuluth style. Medium Vasli, water colour jllumination and inks. JJL “ UJ“’;/;“{?U‘,/ e

Size 16 x 24 cm.
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A beautiful composition of a Pray in Thuluth e "}D)‘,w/ Al S
style. Medium paper. water colour S
200 iHumination and inks.

Size 36 x 24 ¢m.




Quranic verses in Thuluth and Tughra style. ﬁ' % .
Size 36 x 24 cm. ‘e 5
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A beautiful composition of alphabets in Nastaliq style.

Medium paper, water colour illumination and inks.

Size 18 x 28 cm.
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A beautiful composition of Quranic verses in ¥ ki oL (5o 71T
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Nastaliq and Diwani style. Medium paper, Jd “% Jbb) bl o d

water colour illumination and inks.

Size 18 x 28 cin.
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A beautiful composition of Bismillah in Thuluth style. Medium ceramics.
Calligraphy by Khurshid Gauhar Qalam. Ceramics by Dabeer Ahmed.
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A beautiful composition of Allama Igbal’s poetry in Nastaliq style.
Medium paper, water colour illumination.
Size 20 x 30 cm.
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A beautiful composition of Allama Igbal’s poetry in Nastaliq <kt | o Q & (7,
style. Medium paper, water colour illumination. uﬁuwbu:/ iz iy VJJU bl
Size 20 x 30 cm.
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Persian poetry in praise of Holy Prophet Muhammad (PBUH) in Nastaliq g 1% ~.':’JU: Sreusb
style. Medium paper, water colour illumination. i b
Size 20 x 30 cm.
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Medium paper, water colour illumination.

Size 20 x 30 cm.
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A beautiful composition of a Quranic verse
Medium paper. water colour illumination,

Size 20 x 30 cm.
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in Thuluth style.
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Beautiful composition of Nastaliq and Thuluth

Medium paper, water colour illumination.

Size 20 x 30 cm.
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Amir Meenai’s poetry in the praise of Holy Prophet Muhammad (PBUH) ¢ s ”‘:,J 4 éb.’: 2
in Nastaliq style. Medium paper, water colour illumination. i

Size 20 x 30 cm. G Lt Sl S e
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