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Abstract

Designs and patterns created in wood with an assortment of tools is an art known
as wood carving. These designs and motifs may vary from floral to geometrical
and traditional to abstract according to the cultures and trends. Due to the flexible
texture of wood, it has been used as an excellent medium for carving. Wood is
found suitable for figural sculptures or huge architectural objects and even for
minor crafts with minute detailed carving. The splendor of woodwork that
dominated South Asian architecture during early historic period between found its
peak under the Mughal patronage. Even during the brief Sikh regime, a series of
remarkable wooden architectural embellishments were created. The history of
Punjab particular is enriched with wood carvings as a part of its architecture.
Especially the wooden door frames continued to be carved in the traditional
manner. Even after the downfall of the Sikh rule in the middle of the 19" Century.
Punjab has always been renowned for its wood carving and in architecture setting.
There have been several well-known centers for this craft. But Lahore has out
shine all others-particularly in carved wooden doors-from colossal gateways of
the forts, gardens, mansions, temples, gurdwaras and ‘“havelis” to windows,
“jharokas”, “sehdaras”, “pinjras”’of ordinary houses. Here we will concentrate
on the doors of the Lahore city through the ages as well as those that are found in
the collection of Lahore Museum received for other renowned centers of wood

carving in the undivided Punjab.

The wooden carved doors of Lahore city had never been the subject of a

systematic study. The present research is meant to fill this gap. The purpose of



Xiv

this study is to interpret the significance of wooden carved doors in the field of art
and the great contribution of artisans in this medium. This research thesis gives a
comprehensive study of patterns and motifs employed to adorn the carved doors
with the reference of historical influences. Focus of our study will be mainly the
doors from Mughal period and Sikh period, and the present situation of wood

carving in Lahore.

This research is the narration about the wooden carved doors of Lahore. The
features of decoration and its settings are discussed. The rich selection of
geometric and floral designs on the doors is described, along with the knowledge
of their historical applications on other surfaces. Ancient influences are pointed
out. Finally, it will be emphasized on how this remarkable revival of wood
carving in the present times is a logical evolution of the art that flourished in
Punjab for almost for about five thousand years — from Harappa to modern times
and which we should acknowledge as a great art in unison with the grand
traditions of our past. To trace out the influences, displayed wooden doors in
Lahore Museum, old doors of Lahore Fort, havelis and common houses within the
walled city of Lahore have been visited and documented. Published information
about the great centers of wood carving in Punjab such as Bhera and Chiniot is
gathered from libraries located in Lahore, various websites and e.book library.
Necessary photographs of all the important wooden articles of Lahore Museum
collection and in Lahore Fort have been taken and drawings of certain motifs have
been executed manually. Interviews of scholars and artisans connected with the

subject-craft study are also included.



CHAPTER 1
Introduction

The term “wood carving” encompasses the working on wood with the tool into
creating some aesthetic or functional objects. It includes the implementation of
manual skills and artistic feelings. Knowledge of shapes, motifs and uses of tools
are essential for any fine piece of carved wood. Wood work has always been
considered an elementary component of architecture and other crafts in the history
of mankind. Wood has versatile qualities of utilization. Its warm and supple
grains are appreciated as the best material for carving. Thus the skillful artisans
produced multifaceted and elaborate designed pillars, doors, brackets, door-
frames, door-leaves and other elements of architecture. The earliest architectural
wood carvings were three dimensional such as pillars, pedestals and door posts

carved out from single blocks of wood.!

There is sufficient evidences to prove that artisanship in wood has remained the
chief medium of construction for the early centuries, but however, it cannot be
confirmed at what time a carpenter transformed himself into an artist and started
carving patterns and designs of high quality then more folk motifs. Due to the
woods unpreserved character, one can get the evidences of carving skills through
the literature and stone carving which are based on wood carvings. Most of the

ancient Hindu and Buddhist architecture came up as prototypes of wooden

! Mahrukh Yousaf, Folk Motives of Pakistan (Pakistan, Islamabad, 1990), 55



originals especially, rock cut temples and viharas.? Not only in Hindu architecture
but it is also extensively used in buildings of the Muslim communities as one of
its principal ornamental device. Most of the examples include pulpits, wall-panels
and doors. In this context, a number of intricately carved panels show geometrical
and floral designs from Al Agsa Mosque at Jerusalem (8" C.). The Cairo Museum
has acquired varied specimens of wood carving belonging to Tulunid period
which include doors, ceilings and other elements. Some of the Timur’s wooden
carved doors (15" C.) are preserved in the Hermitage Museum, Leningrade,

Russia.

It is manifested that the wood carving in its outstanding norms existed in the Sub-
continent long before the Muslim advent. However in some aspects Muslim
invasions augmented this medium. The chief was the geometrical designs
encompassing several variations and combinations. The second was the
introduction of rhythmic arabesque in low relief carving and the third addition
was of lattice work known as pijra or jaili work.3These characteristics appear in
the wooden ornamentation throughout the history of the Sub-continent after the
dawn of Islam. The wood work remained an integral part of the royal workshop
during Mughal period and even in later patronage. In pre independence time,
Sandal wood carving was in vogue mainly in Bombay presidency. . The Surat and

Bombay work was in low relief whereas, Canara and Mysore work was in high

2 Akhtar Riaz-ud-Din, History of Handicrafts Pakistan-India(Islamabad, Pakistan, National Hijra
Council,1988), 40-46

3Akhtar Riaz-ud-Din, History of Handicrafts Pakistan-India, 353-356



relief. At Moradabad in North-Western Province, Sandal wood was carved in less
quantity; Saharnpur had obtained a name for its wood carving. Some other centers
were Hissar, Hoshiarpur and Guijrat.* After the geographical division of the Sub-
continent between Pakistan and Bharat in Northern areas of Pakistan including
Hunza, Gilgit, Chitral and Swat, the wood that was extensively used for carving
in Pine, Deodar and Mulbery while in Kashmir the walnut wood was used for the
purpose of carving of architectural frames, furniture and objects of daily use. In
South region, it was observed that carving was not a major device of
ornamentation and used as the supplement of other materials.” In the Punjab

Chiniot, Bhera and Lahore gained celebrity in this craft.

Tracing back the history of wood carving while locating the roots of historical
aesthetics, one recognizes the actual in the work of the ‘masters of the past’. It is
definitely explored that they systematically realized the primary principles of their
surroundings and requirements, and convert them into an objective reality. Its
significant evidences are still in existence and are presented in detail in this

research work.

* George Birdwood, The Industrial Art of India :South Kingston Museum Art Handbook (W.C: Champman
and Hall Limited, May 1880), 216-218

® Mahrukh Yousaf, Folk Motives of Pakistan (Pakistan, Islamabad, 1990), 56



CARVED WOODEN DOORS OF LAHORE
FOCUSSIN ON CARVED PATTERNS AND MOTIFS
WITH REFERENCE TO ITS AESTHETICS AND INFLUENCES

History of Lahore has many features. One of these is Lahore’s involvement in
wooden crafts. Particularly during Mughal period and afterwards, Lahore was
considered an important center of wood carving.® Wood carving was certainly the
most frequently employed medium for architectural embellishment for numerous
elaborately carved doors, eaves, brackets and windows that have survived and can

be seen on display in Lahore Museum.’

Even a cursory perusal of surviving carved wooden doors of Lahore reveals a true
picture of various lifestyles and priorities shaped under the influences of different
rulers and religions. From the ornamentation of grand forts to the local dwellings,

wooden doors have their own entity.

K.C. Aryan mentioned in his book; The Cultural Heritage of Punjab (page no.78)
that the cultural and artistic activities always remained upset in Punjab. He further
added with the reference of Percy Brown that from 12" C. onwards, fine
examples of carved wooden architectural embellishments could be seen in Multan
and Lahore. During the short period of his stay in Lahore, from 1940 to 1946, he

observed some intricately and magnificently carved doors in the private houses of

® Saifur Rahman Dar, , Crafts of Lahore(Part One)Crafts and Craftsmen of Punjab Vol 5 ( Lahore, Punjab
Small Industries Corporation, 2010) , 156

7 —---Master Pieces of Lahore Museum. Lahore: Lahore Museum in Collaboration with UNESCO, 2006.



walled city and some of the same doors are on display in Lahore Museum even

today.

In industrial art pattern book of Percy Brown® which he executed for Mayo
School of Art, he prepared detailed drawings of wooden carved doors belonging
to Shahpur, Srinagur, Hoshiarpur, Shalipur, Amritsar and Lahore. In these
drawings he emphasized on motifs and pointed out the architectural elements of
the door such as brackets, lintel and bosses. The sketched doors from the Lahore
are taken from local edifices in the wall city which are now extinct. The
influences found upon these doors are not traced out but provide the good picture
of wood carving which was in practice during that era. Geometrical motifs in
pinjra work are carried out in the sketches and the types of lattice also mentioned

by their local names.

On page 2 of his journal® the Lockwood Kipling described the Punjab wood
carving, especially carved wooden doors of Lahore. According to Kipling the
cause of the excellence of this wood work is the patience of the workman and the
time he devotes to it. Another reason is craftsman’s constant practice with which
he works from his childhood. He explained the primary structure of the wooden
doors found in Lahore as The two leaves of door turn on pivots instead of metal
hinges. The intersection of the leaves always closed by the projected band and the
door is fastened by the chain. Moreover, he talks about designs employed to adorn

the doors. Further he adds that geometric patterns, used frequently to carpentry

8 percy Brown, Industrial Art Pattern
® J.L.Kipling,“Punjab Wood Carving”, Journal of Indian Art and Industry, Vol. 29.



and wood work, panels have fine ornamental worth in the effect of light and shade

to enhance the richness of designs.

A brief account of the carving on the doors and doorways of Lahore has been
recorded by M. F. O’Dwyer in his journal'® on page 35. He wrote about the basic
composition for door construction and ornamentation which is noticed almost
throughout the Punjab. It is described by him that a door consists of lintel, jambs
and sill. Door leaves are usually divided into panels and sometimes are
elaborately carved and, in some cases, are left plain. Most of the decorative forms
are arabesque. However traditional leaves and flowers with the combination of
symbolic forms are also found. He further remarked on modern wood carving

that, in present work, almost all are to be found in the older work.

In the book Crafts of Lahore, Dr. Saifur Rahman Dar talks about the art
achievements of the Mughals particularly crafts related to architectural decoration
reached their zenith. The author discussed the marvelous wood carving to
embellish the doors, windows, balconies and brackets. The information provided
by him helped me to trace out the history of wood carving of Lahore for chapter

2.

The brief discussion about wood carving presented in the book; Folk Motives of
Pakistan by Mahrukh Yousaf provides the historical importance of wood carving
in Pakistan. It also holds the techniques of carving and the types of wood used to

prepare wooden artifacts.

O M.F.0’Dwyer, “Wood Manufactures in Punjab”, Journal of Indian Art and Industry,III, 30 April 1889



CHAPTER 2

Overview of Ancient Wooden Architectural Elements in Lahore

Wooden architectural embellishments of Lahore are remarkable for its assortment
and exception also provides the glimpses of its glorious history. Due to the
perishable nature of wood, surviving examples are quite late; these belong to
Mughal and later Mughal period. Best remnants can be sighted in the walled city,
Lahore Museum; as well as a few preserved in Lahore Fort. These historical wood
carvings serve as visual reminders of the past. The ancient architectural wooden
art pieces like balconies, jharokas, bukharchas, windows, brackets and doors are
the best source to revive the previous talent treasure, which hook up the people

with their past and its artistic legacy.

Wooden articles in Lahore Museum’ vestibule

Lahore Museum presents remarkable wooden carved articles in the context of
architectural adornment. After passing the main entrance of the Museum,
marvelous collection of wooden artifacts welcome the viewer. Painted leaves of
the door displayed at the right and left sides of the vestibule entrance. These door
leaves are of Sikh period taken from Shalamar gardens revealing the flower
composition in bright colours against black background. The door leaf is divided
into four panels and design features are containing bunches of flowers in the pot
flanking by two birds (Pl.1a). Painting on the right side of single door leaf is in
better condition than the left side double door. Two original painted doors are still

in-situ in the Hammam of Shalamar Gardens (PI.1b).



Next to single door on the right side is displayed a massive window from Bhera,
(District Sargodha). This window is equalant to the door in size with the colossal
composition of wide jambs, projected arch above the window panes and pinjra
work as ventilators over the window which considered the part of opening (PI.2).
The actual size of window according to the Museum record is 128 inches x 71
inches. The wood used is Deodar. According to J.L.Kipling, in majority the great
quantity of wood work used in Bhera is Deodar. The design components are
totally floral. Design is chiseled sharply and having bold appearance due to the
soft nature of Deodar wood (PI1.3). After that, a door carved in Akbari style from
Lahore is displayed consisting of a pair of door leaves, rectangular panel above
the lintel and huge projected brackets with carved bell shaped hangings. The
designing scheme is expanded with the amalgamation of geometric and floral
patterns (Pl.4). The door size is 137 inches x 75.5 inches, according to the
Museum record. The door is fixed in the brick structure to display appropriately.
Within the brick structure two carved niches are fixed on both sides of the door
(PL.5), but these are not the part of the door and belonged from some other place

as the carved patterns are dissimilar in nature to the door.

Next on display is a single pane of the door that is carved in inlay technique
(P1.6). The ivory inlaid door is presenting the images of Hindu deities, floral
design and lion figure. It is unique in style and considered a rare art piece
according to Dr. Dar.!! Its provenance is not recorded but the images of deities

make it sure that it is taken from some Hindu edifice. There are some rectangular

Y Interviewed Dr. Saifur Rahamn Dar by author (29" May’ 2015)



panels from Bhera displayed above the inlaid door panel these contain
geometrical designs. There out of three panels, only one is in proper condition

now.

Marvelous carving can be seen on a 19™ Cent. wooden door which is displayed in
Lahore Museum (P1.7). The door is in very good condition and presents diverse
characteristics to the other items on show. Figurative work and floral designs are
employed to adorn it. Eight panels on the door show varied fine chiseled figures.
The door is from Lahore as told by Dr. Dar during an interview. The adornment
features such as Hindu deities and crowning Ganesha figure (P1.53) above the
lintel proved that it is taken from Hindu religious building as Ganesh was the son
of Parvati and Shiva,**therefore in my opinion it must have been taken from some

Shiva temple.

A magnificently carved wooden window is displayed above the main door of Jain
Temple of Lahore Museum. The window is from Chiniot and belonged to the 19"
Cent. depicting floral and geometrical designs (P1.8). When we pass through the
vestibule of Lahore Museum on our left can be sighted a wooden door removed
from Haveli Naunehal Singh, 19" Cent. It is fixed alongside the entrance to the
Islamic Gallery (P1.9). The door provides good example of Sikh period wood
carving. Variety of vegetal foliation proved the sort of adornment of Sikh art
work. On top of the door is a jharoka of the 19™ Cent. taken from some common

house of Lahore. It shows the blend of geometrical and floral designs.

12 5ri G Ananda, ganesha: The Resurrected Son of God (Artofunity.org, 2011), 67
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Next to the Sikh period door, Multani carved rectangular panels are found
hanging one above another (PI.10), these present in the main floral designs in

stylized and realistic form.

A huge entrance structure is further added to the left wall, which is the carved
door of 16™ Cent. in Akbari style (PI.11). Door leaves and the panel above the
lintel are showing geometrical patterns. Rests of the door components reveal

abstract motifs, symbols and scrolls.

Along with the Akbari style door, carved brackets of 16" C. fixed on the left wall
of Museum’s vestibule (P1.101) with the plain modern single door depicting the

similar characteristics found on the other doors related to same time period.
Wooden architectural articles in Lahore Museum’s General Gallery

A colossal wooden entrance to some significant building in Lahore is displayed in
general gallery of Lahore Museum. It is in the form of double entrance dating
back to the 16™ Cent. The double door measures 12°-7” x 13°-9”. Whole body of
the door consists of three vertical and two horizontal pillars all worked in
Shisham and Bair wood. Entire body of the door from every side is abundantly
carved (P1.12). It is one of the oldest doors in our country but its craftsman is
unknown®®. The combined structure of two openings with mutual pillar (P1.105)
showed that it was used as entrance to a room or to adorn the interior but not
produced as the main entrance of building. Corbel arch with bell shaped hangings

is the prominent feature and the enormous upper part is exposing rows of hanging

13 Waseem Ahmad, Preservation and Restoration of Wooden objects in Lahore Museum, Lahore Museum
Buliten vol vii, no | & Il (Dec. Jan. 1994), 281
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knobs in three layers. Right above this double entrance is a jharoka (Pl.13) with
three arch shaped openings. It presents fine carving on the spandrel of arches;
about less than half openings are blocked by fixing the beautiful pinjra work
screen. On the right side of that jharoka is a profusely carved wooden balcony
displayed, three prominent windows crowned with squat domes flanked by two
slim windows inside arch shaped structure (Pl.14). Wooden carved panels are
used to cover the quarter part of the window openings. It is 19" Cent. work and
brought from Jhang. Its characteristics are typical of Sikh period. On the left side
of the same wall is another wooden balcony can be witnessed. It is also fine
carved art piece (PI.15). It has been taken from inside Jhang city from Gurdwara
Madan Mohn, 19™ C. consisting of three arch shaped windows, Pinjra work can

be seen above each window as ventilator.

Gujranwala and Chakwal are also renowned for their superb wood carvings. In
General Gallery of Lahore Museum on the right side wall can be seen carved
doors from Gujranwala (P1.16) and on the left side wall are wooden doors from
Chakwal (P1.17). These intricately carved doors are skillfully chiseled and fixed
above the eyelevel. The distinctive feature can be noticed in the ornamentation
above the lintel. Doors from Gujranwala are presenting a series of carved hanging
knobs above the lintel while Chakwal doors are containing beehive scroll over the
lintel. Pinjra work as ventilators considered the part of door and remained present
in all doors. Bukharchas from Jhang displayed in the same gallery with five arch
shaped openings and three supported brackets under the structure (P1.18). Fine

pinjra work can be seen above and within the openings.
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Wooden article in Lahore Museum’s Contemporary Art Gallery

A beautiful carved wooden entrance can be seen on the front wall of
Contemporary Art Gallery in Lahore Museum (Pl.19). The neatly chiseled
moldings on the spandrels of the overlapping arches produced skillfully, the
entrance is flanked by rows of three low heighted wooden arches with pinjra work
panels above them. This magnificent woodwork brought from Gujranwala, is one

of the famed center of wood work.
Wooden articles in Lahore Museum’s Jain Mandir Gallery

Carved door of Hari Nalwa Singh Haveli is displayed in the Jain Mandir Gallery
leading to the Armory Gallery, Lahore Museum. The door is brought from
Gujranwala containing wooden ventilators above the lintel and elaborated
projected arch that is supported by intricately carved pillars (P1.20). Ceiling of the
arch is of wood and beautified with complicated carved design (Pl.21). Both floral
and geometrical designing scheme is found on the door. In the same gallery the
wooden interior of Jain Temple, Gujranwala is exhibited (Pl.22, 23). It is
considered the best wood carving of 19" Cent. as Dr. Saif Dar told in an
interview. The special genius of the carver serves to conclude the level to which
the carving is close to nature without losing its balance and stability. Marvelous
carved figures of musicians, deities and others are chiseled expertly (Pl.22, 49).
Nothing is more splendid and valuable than cheerful carved foliage. The coloured

glass work is added to ornate this Jain Temple interior (P1.23).
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Wooden article in Lahore Museum’s Hindu Gallery

A sehdara i.e. entrance screen comprising three arch openings is displayed in
Hindu Gallery at Lahore Museum it is also brought from Jhang. Spandrels of
arches are showing floral carved design (Pl.24a) and the pillars of screen are
decorated typically with Lotus flower petals (Pl.24b). A carved window from
Swat is displayed in Lahore Museum in Swat Gallery that is flanked by two short

pillars having distinctive features of the area (PI. 25a).
Wooden Miniature door in Lahore Museum’s Islamic Gallery

A miniature wooden carved door is displayed in Islamic gallery (Pl. 25b) reveals
marvelous craved designing scheme. This small door is in very good condition
and the carved motifs are apparent. Most of the ornamentation consists of floral
motifs. Each door leaf is divided into four sections. Door jambs are intricately
carved and above the lintel a wide band shows the floral scroll depicting

sunflower with prominent disc. Bini is raised noticeably and highly decorative.
Wooden doors from Miani (Sargodha)

Three richly wooden carved doors of 19" C. from Miani (Sargodha) are on
display in Lahore Fort (Pls. 26,27,28). The doors reveal three different styles and
prove the skill of artisans and the creative versatility of the site. The door fixed on
the left side of Bari Khuabgah in Jahangir’s Quardrangle (Now Mughal Gallery)
depicts grand door jambs divided into four recessed band showing beautiful
amalgam of geometrical and floral design while the door leaves are left plain

(P1.26). The other door from Miani is located on the front wall of Khuabgah
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(P1.27), The prominent element of this door in the context of carving is the half
circle-part above the lintel which is showing intricate design and the projected
arch crowning the door structure. No lattice work are found in the door but the
narrow ceiling of the arch covered by using wooden round sticks can work as
ventilators. Ornamentation consists of floral patterns. The door which is fixed for
exhibition on the right wall of Khuabgah (P1.28) is presenting beehive scroll
above the lintel and the top of the scroll engraved wooden panels are fixed
illustrating flower patterns. Wide jambs are ornamented while the door leaves are
left unadorned. It reminds a similar door from Chakwal on display in General

Gallery of Lahore Museum (PI1.17).

Carved wooden doors at walled city (Lahore)

Inside the Mori Gate, the entrance door of Naunehal Singh Haveli is showing
marvelous example of Sikh period carving (Pl.29). The building facade
encompasses an elongated bukharcha above the door flanked by two
comparatively slim bukharchas and the lattice work is noticed in the openings of
them (P1.30). The door is fixed in plastered brick structure which is embellished
with bright fresco paintings and flanked by low seats within the projected arch in
conventional manner. Being an artist and historian | suggest that the entrance of
the particular building does not mean the jambs of door including leaves, it
comprises all the components on facade such as jharoka and bukharcha that is
traditionally found above the entrance. These fragments are brought to display
individually but actually these are parts of the doorways because the conventional

style is considered absolute by the assortment of all facade modules. In most of
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the cases main entrance and the top window found on the recessed surface
surrounded by projected arch. The building of Naunehal Singh Haveli is
presenting good evidence of this tradition (P1.30). Entrance of Shirazi Building
(inside Mori Gate, Lahore) also consists of a wooden carved door leaves and
jambs with the three openings window above (P1.31). Same setting of the door

and bukharcha is found in the paintings of old Lahore by Dr. Anwar Ajaz (P1.32).

Door of Gurdwara Dera Sahib is located near Ranjit Singh Samadhi. The door is
providing versatile patterns in each panel on the door leaves and affixed in white
plastered structure (P1.33). Natural elements like leaves, flowers, fruits and birds
figures are employed to adorn the door. The carving on the door of Ranjit Singh
Samadhi is marvelous in its characters which comprises splendid balance and
harmony in its designing. The door set in red sand stone and flanked by seats and
small niches. Carving is in bas relief and the motifs that are used logical and

symbolic (P1.34), well documented by Dr, Nadra Shahbaz Khan.

Wooden carved doors are displayed in the famous restaurant: Cuckoo’s Den at in
the Food Street, Shahi Fort. Doors are taken from old Lahore city but their
locations are not confirmed (PI1.35). The wooden door of Haveli Mubarak Begam,
Bazar-e-Hakeeman is having intricately carved jambs whereas leaves are plain
(P1.36). Wooden ventilator is fixed above the lintel. The door is painted in blue
and not in very good condition especially jambs are much decayed. Projected arch
of wood is crowning the door structure, adorned with carved medallion on the
spandrels. Haveli is erected during the period of Muhammad Shah (last Mughal

Emperor) and has been recently renovated.
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Haveli Tehseer Bazar is containing wooden entrance door with intricately carved
jambs and plain door leaves. Fagade of the building is presented in traditional way
as the window opening right above the main entrance and niches on either side
within the arch (P1.37). The door is set in the brick structure and accessed through

the two steps flanked by seats.

A door preserved in Chohatta Mufti Bagir has elaborately carved jambs with plain
leaves. Door is not fixed within any structure but providing good example of
skillful craftsmanship (P1.38). The old wooden door at Gali Surjan Singh near
Delhi Door is placed as the main entrance of a private edifice. The door is on its
perishing stage therefore the carving on the jambs is not apparent but giving an
idea of its fabulous past (P1.39). Haveli Wajid Ali Shah is erected during colonial
period™® presents the carved door as the main entrance (P1.40). Fine chiseled
jambs proves the talent of artisan, the door is in good condition and well
preserved by applying paint. Floral scroll is boldly carved on the frames and the
low seats are erected with the Lotus petal base. The door is fixed on the recessed
surface surrounded by projected structure. Near Haveli Wajid Ali Shah at the
residence of Khawja Murabba Wala, there is a wooden door which is having thin
carved bands as jambs and set in conventional manner that the window is above
the door, facade of the building is of red bricks. Central band on the meeting place
of the door leaves is most elaborate part of the door (Pl.41). Barood Khana

Haveli, also known Mian Salli Haveli, is located near Texali Gate is containing

¥ A Hamid, Daily Times, January 72007, LAHORE LAHORE AYE: Where Hindus and Sikhs once lived
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good examples of marvelous wood work (P1.42)."™ Fine pinjra work can be seen
on the balcony with three openings and coloured glass work gives wonderful

effect.

Haveli at Sammianwala Bazar has wooden entrance door revealing modern
characteristics as the door is divided in four vertical panels and the carving on the
leaves is more prominent than the jambs (Pl.43). Chiseled patterns are also
dissimilar from the previous but the date of erection is not confirmed. Several
doors are found on the common houses of walled city having intricate caved
designs which belong to the Sikh Period (P1.44). The wooden doors with appliqué
technique are found at Heera Mandi Bazar having bold geometrical pattern (P1.45)
and at Mohalla Chomala near Bhati Gate containing star shaped geometrical

pattern (Pl.46a), which is very common in Islamic ornamentation.
Door of Data Darbar

Gilded door of Data Darbar, Lahore is another remarkable example of wooden
door in Lahore. The door is fixed in the southern wall of courtyard outside the
main grave. It is donated by the Emperor Raza Shah Pehlavi of Iran to the citizens
of Lahore in 1974 and installed in location by Z.A. Bhutto, the Prime Minister of
Pakistan. Due to the security issues that particular area is blocked and approach to

the actual door is not possible, therefore the visual reference cannot be provided.

15 hitp:/www.thefridaytimes.com/tft/the-old-world-charms-of-mian-salli/
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In our local language door is known as “Darwaza” which is extracted from the
Persian word “Darr” means entranceway. In Urdu expression the mass, style and
location doesn’t change the word “Darwaza” whether it is on fort’s entrance in
massive form or found on some Havelli’s front wall or on any local dwelling. No
matter it has door leaves or it is without leaves still called “Darwaza” . Other than
in English language the colossal doorways called “Gate”. For example, in English
language the city doors of Lahore acknowledged as Gates due to the extent, but in
Urdu these are called Darwaza. In this context | want to include Main Alamgiri
Darwaza of Lahore Fort (Pl.112) in this section as a notable wooden door of

Lahore, Main Gate of Jahangir’s Tomb and of Sarai Akbari at Shahdara (P1. 46b)
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CHAPTER 3

History of wood work in Punjab

History of Punjab is rich in crafts, skills, materials and aesthetics. The factual
character of people can be seen in the custom, tradition, arts and crafts of the area.
In fact handicrafts of certain area carry with them the history, tradition and living
style of people of that particular area. Scattered references in different literary
sources also help to prove the existence of an ancient tradition of art activity,
including the art of wood work in Punjab. There are sufficient proofs in
appearance of decorative designs in the wooden structural elements in the old
buildings of Punjab. The elaborate carvings of wood, especially on the door
frames and panels are some of such outstanding remains of the artistic vision of
the past in the city that would surely take us back to the early age. The hybrid
form of the art wood carving produced by the cop ration of the traditional Hindus
and the migrant Muslim wood carvers. This amalgamation revealed the traditional
characteristics of vivacious Indian art and the angular and geometrized treatment
of the Persian decorative art. The combination of Indian figurative elements and
Persian flora and fauna decoration is used to embellish the doors and exteriors of
large mansions of woodcarving. The remnants of grand door-ways, balconies and
intricately carved doors are excellent examples of wood art that flourished in the

whole sub-continent.®

16 O.C. Handa, and Madhu Jain, WOOD HANDICRAFTS:A study of its origin and development in
Saharanpur (New Delhi, India, Indus publishing company), 36-38
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Wood carving has a long and distinguished history in the Punjab. Here carving is
a traditional art which is passed on by master craftsmen through the generations.
Wooden crafts of Punjab reveal the aesthetics and skillfulness of its people.
Carpentry is one of the oldest crafts of the land of five rivers. During the first half
of 2" millennium B.C., when the Aryans settled in Punjab, their text gives
repeated references to wooden articles. But since wood is a perishable material,
no specimen of early woodwork is available. But it is almost certain that wood
was extensively used for architectural purpose at Harappa about 5000 years ago.
The first wooden piece of carving is discovered from Taxila in Punjab.'’ . In the
Sub-continent the tradition of ornamentation in the wood work has continued not
only in stone but also in terracotta, which in turn became the inspirational source
for medieval and contemporary wood carvers.’® In so far as the Punjab is
concerned, due to the countless invasions the artistic and cultural life of Punjab is
the amalgamation of several influences, which is reflected in its art and crafts. .

Punjab is famed for its excellence in various crafts including wood carving.

Several regions of Punjab, especially Chiniot, Gujranwala,Sargodha, Jhang, and
Lahore have rich tradition of wood carving. Each of these has its own regional
character. Various wooden architectural styles are commonly found in these areas.
All wood carving centers of Punjab have their own techniques, patterns, and
designs.* These characteristics depend on availability of wood type and priorities

of areas. Some of the intricately and elegantly carved wooden doors from Punjab

730hn Marshal, Taxila vol lll

'8Jay Thakkar , Nagsh: The Art of Wood Carving in Traditional Houses of Gujrat (India, Research cell school
of Interior Design, C,E,P,T, 2004)12

1% aifur Rahman Dar, Crafts of Punjab Vol 3 Bhera(Lahore, Punjab Small Industries Corporation, 1988) 58-
59
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are preserved in Lahore Museum. It is a repeated statement that the discriminative
attribute of industrial art in Punjab is their Muhammadan character. The Hindu
designing scheme is so perceptible in other parts of kingdom, generally in hilly
areas but not present in the structures of the plains. Sikhs started producing
designs with combination of Hindu adaptation and Islamic motives in architecture
and decoration. At the time when they had already invaded by Europeans, they
were developed their own traits in wood carving. Their foliage is intricately lined
and twisted, and small distorted figurative forms prohibited, in Muslim works,
were started appearing. But the basic characteristics, such as flatness of relief,
lack of under-cutting, use of geometric shapes, and carving in line simply were
still present. A number of massive and ornamented doors and windows were
meant to be sold at surprisingly low price to native community. However when
the Europeans showed liking to get such art pieces in special sizes, the prices
increased unreasonably. In both old and new wood work the doorway remains the
most elaborated element which required more time and concentration than any
other part. Over the larger part of India generally doors consisted of two leaves,
without using metal axis but revolve on turning points. The meeting point of two
leaves is projected ‘separating head’ called bini in the Punjab. No other evidence
of local structure is found where more creativity noted down than on the bini,
sometimes it is the only decorative part of the building. The fine example of
ornamented bini can be seen in (Pl. 47), though the copy cannot validate the
delicacy and richness of design of the original one. Actually the entire door is

covered with ornament, the downcast sections is decorated with symbolic forms
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and framed with deeply carved ornamented band. Comparatively large pane over
the frieze embellished with distorted figures combined floral motives. The center
part is engaged by the famous Hindu deity Ganesha, the elephant shaped head of
Ganesha finds over most Hindu doors. The carving of these panels is not as fine
as of the rest, same about the portion of jambs; these might not have been carved
by the same craftsmen. The enlarged part of the interlaced ornamented frieze in
(PI. 48) shows the style which is famous among the native craftsmen as Akbari,
there are numerous instance of this kind of ornamentation in Lahore city. Almost
all are near to perish, but all are notable for delicacy of implementation and deep

carving.?°

The wood carvers (artist) in Punjab have pioneering expressions of art which can
be found in traditional doors they prepared by wood carving. In some areas of
Punjab wood carving has been worth appreciation because the artists create
complex designs with perfect charm. The nature of woodwork in Punjab was
mostly architectural, especially to embellish houses and temples. The graceful
wood carving of Jain Temple from Gujranwala in Lahore Museum is the best
visual evidence to realize equity of woodcarver (Pls. 49, 22, 23). Architectural
remains of wood carving in Punjab show marvelous examples while old havelis in
Punjab have still carved doors and windows. For instance, Haveli Naunehal Singh
in Lahore is a living example of magnificent woodwork of 19" C. (PI. 29, 30, 50).

Wooden architectural ornamentation in Punjab evolved organically, portraying a

2 j L. Kipling, “Punjab Wood Carving”, Journal of Indian Art and Industry, Vol. 29.
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complex picture of various life styles, shaped under the influences of different
rulers and religions. Wooden architectural elements used effectively for different
purposes in creation of grand forts and temples as well as in local dwellings. The
traditional art of carved doors of Punjab encompassed in itself — the historical
profile, cultural variation, mythological fables, religious beliefs, symbolic
significance, proficient techniques, expression of nature and much more. Master
builders and skilled craftsmen having the grace and magic quality to create,
express and depict the essence of versatility. The historical view point regarding
carved doors demands the study of the main centers of wood carving in Punjab.
Wood being a common domestic material was used in making various products,
right from the objects of basic daily use to one of the highest human endeavors
like architecture. Wood carving was the most common form of architectural
decoration for several profusely carved doors, windows and other parts that have
survived. Various kinds of such entrance doors can be sighted in Lahore Museum,
especially the doors from Bhera are abundantly decorated (P1.51). Wooden doors
from Punjab are very popular because of their superior designs. It seems that
craftsmen were very particular about each detail because the designs are

extremely elaborate.

The craftsmen first select the right kind of wood which helps him to decide
whether it is suitable for quality carving. The texture of wood is major factor in
shaping the fine intricate designs. It plays great role in cutting and shaping it for
particular purpose. To get the desired results in wood carving several types of

wood are used to be functional.
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There are certain general factors which affect the choice of materials for a
particular scheme. Perhaps the most important of these is the availability. In fact,
Punjab has long tradition of wood carving by several factors. Chiefly the large
number of jungles due to the flowing rivers and trouble-free delivery of fine
quality wood from Himalayans forests and transferred into the plains by the five
main rivers of Punjab. Constant trade with Afghanistan was also favorable to
promote wood carving tradition in Punjab. Good qualities of timber wood
transported from the forests both in Himalayans and Hindu Kush Mountains of
the North Western Region by this trading route. Therefore the extreme use of
wood carving to embellish the architecture in Punjab Region has been sustainable
throughout the past centuries. There are many cities and towns where rich people
favored to adorn their edifices by using carved wooden architectural fittings. The
mosques, tombs, havelis and private houses in these towns are full of the most
elaborate and minutely examples of delicate wood works. The finest existing
example of contemporary wood carving is Gulzar Mahal in Chiniot due to its
marvelous wood work (P1.52).2! The use of different techniques such as inlay,
carving combined with the creative richness of the patterns, give this class of
wood work an almost unparalleled splendor of effect. Some cities and towns of
Punjab are renowned for remarkable existing examples regarding their wood
carving such as Gujranwala, Jhang, Chakwal, Chiniot, Bhera, and Lahore. Even
beyond independence there was hardly a town in Punjab where parallel work was

not executing, Old streets and Havelis of Delhi depicting some fine examples.

2! saifur Rahman Dar, Crafts of Chiniot,Crafts and Craftsmen of Punjab Vol 6 ( Lahore, Punjab Small
Industries Corporation, 2010) 94
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Amritsar and Batala were also apparent in good carving. Wood carving persisted
in every district. Bhera, Amritsar, Batala, Chiniot, Hoshiarpur, and Hissar have
their own reputation. General characteristics of South Asian carved doors have
been described by M. F. O’Dwyer: “The door frame consists of lintel, jambs and
sill, ordinarily constructed of separate beams. The shape is in most cases
rectangular, the height being to the breadth as 3 to 2 or 7 %2 to 5. The door itself
has two leaves turning on pivots. The joining of the door leaves being covered by
a raised parting head (bini), which is always elaborately carved. The leaves of the
door divided into panels, which are sometimes carved, sometimes plated with
perforated metal or left plain and studded with star or shield shaped metal bosses.
The band separating the panels are often, at least, in the older work, carved in a
deeply cut running pattern, which withdraws the attention from the monotonous
regularity of the paneling, while at the same time it adds greatly to the richness of
the general effect. In most modern work it is the bini, or parting bead, and the
chaukrat that receive the most attention. The forms of ornamentation are mainly
arabesques; sometimes, however, conventional leaves and flowers or grotesque
animal forms are introduced. The patterns followed are by no means new; the
designs now in vogue are nearly all to be found in the older work. In the large
panels above the carved lintel, it is the custom to introduce mythological figures
with Ganesha or Shiva in some one of his numerous incarnations in the center (PI.
53). In Muhammadan work, of course, the central panel is left plain, or is cut in

some geometrical pattern (Pl. 54), or is fitted with an inscription. Frequently the
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doorway is surmounted by a second lintel carved in similar pattern to those below,

but differing slightly both in proportion and form.”?

WOOD CARVING OF SARGODHGA

There are many areas of Punjab which are considered the home of crafts. Some
regions of District Sargodha have a very diverse character and solid involvement
regarding wooden crafts. This ancient craft has been in practice in Sargodha since
long time. The only sources in this region to get the wood are trees and forests.
Timber of fine quality was also available, through Jhelum River Deodar wood
was brought from Kashmir, so wood crafts flourished due to the availability of
good quality wood. Intricately carved doors and other architectural
embellishments are still found in many towns and villages of the district. Most of
these precious wooden specimens were destroyed because of lack of proper care
or shear negligence. However, a few fine pieces of wood carving are auspiciously
preserved in the collection of Lahore Museum. Till the middle of the 19" century
Bhera was one of the major centers of wood carving in the Punjab. The craftsmen
of Bhera were invited to work in other cities of the subcontinent as well as some
cities of Europe. Specimens of carving from Bhera were exhibited in several
national and international exhibitions. It was a great honor not only for talented

artisans of Bhera but also for Punjab in pre-independence days.

Once craftsmen of Bhera were employed in Kinsigton School of Art, London, It

was O’Dwyer and Lockwood Kipling who sent these wood craftsmen to England.

2\ F. O’Dwyer, “Wood Manufactures in Punjab”, Journal of Indian Art and Industry, III, 30, April 1889.
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Due to Kipling’s struggle the Bhera craftsmen got recognition, and this fading

craft got a new life.?®
Location and History of Bhera

Bhera is a congested town with narrow streets situated on the left bank of River
Jehlum. It is only 65 km north-east of Sargodha, the district and divisional
headquarter. The Salt Range Mountains are of Bhera just cross the River. Famous
salt mines of Khewra are about 18 km from this town. The history of present town
does not go beyond the Mughal Period. In the opinion of many scholars, the
earlier Bhera can be identified with a ruined site near Ahmadabad on the right
bank of River Jhehlum. Babur, the Mughal Emperor talked about it in Tuzk-e-
Baburi but then it was still on the right bank of River Jhehlum. History says that
right after the invasion of Babur Bhera tumbled down, because the hill tribes of

Salt Range invaded the old Bhera and devastated it.

The present Bhera engages our attention for the first time when Sher Shah Suri
came into Punjab. He progressed to Khushab through the River Jhelum and turned
in the direction of Bhera. So it was Sher Shah Suri who believed to have founded
the today’s Bhera on the left bank of the River Jhelum. Bhera was less
documented throughout the Mughal era. When the British occupied the Punjab in
1849, Bhera was stated to be the border town of Shahpur. Mainly two factors
badly affected this town during the last 98 years. First issue was the 1917

Bolshevik Revolution in Russia which destroyed Bhera’s growing business

2 gaifur Rahman Dar,, Crafts of Sargodha,Crafts and Craftsmen of Punjab Vol 7( Lahore, Punjab Small
Industries Corporation, 2010) 112-114
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community. The second reason took place, when the British Government decided
to down-grade the status of Bhera from tehsil to sub-tehsil level. The decision

affected Bhera’s status poorly.24
Wood carving prospect in Bhera

In historical perspective, Bhera is still considered as one of the major centers of
wood carving of Punjab. It has also been described as a living museum of wood
carving. Almost every street and muhalla of this town has houses furnished with
beautiful wood carvings, though by now most of the specimens have been either
removed or destroyed and only a limited number are still there in-site (PI. 55).
Mostly, the artisans used Deodar wood for door and window jambs but the use of
Shisham wood in carved doors was also explored. Several areas of Bhera are
famed for beautiful wood carving such as Muhalla Khawajgan, Muhalla Sanian
Wala, Muhalla Shish Mahal, etc. Wooden doors and other architectural
embellishments are not only restricted to Bhera. The intricately wooden carved
door of the Haveli of Krishan Niwas in Miami-a neighboring town of Bhera, is
the best example of wood carving of the early 20" century.?

the secret behind this flair of carpentry is the training, which these craftsmen

received from their youth. They worked out from very young age and help their

24 saifur Rahman Dar, Crafts of Punjab Vol 3 Bhera (Lahore, Punjab Small Industries Corporation, 1988) 8-
16

5gaifur Rahman Dar, Crafts of Sargodha, Crafts and Craftsmen of Punjab Vol 7 ( Lahore, Punjab Small
Industries Corporation, 2010) 118
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father or master in carving patterns. This gradual practice developed their abilities
to carve ornaments.?

Bhera’s precious heritage of wood carving is fast fading away due to the neglect
and lack of maintenance. Due to the socio-economic changes and introduction of
other inexpensive construction materials, wood is not in popular use today. Use of
wood especially for architectural purpose is not affordable and is out of reach of
common people. Only rich people can afford it.?’

Location and history of Multan

Multan District is situated in Southern Punjab. River Sutlej and River Chenab
separate it from Bahawalpur and Muzaffargarh Districts. Scholars opinion vary as
to the foundation date of Multan.

According to some historians, Multan’s history started long before Alexander’s
invasions; even take it as far back as second millennium B.C.E, in the era of the
Indus Valley Civilization. But according to Al-Beruni there is no history of
Multan before the Arabs advent in the 8" century. Under the Arabs patronage the
city absorbed the Islamic influences and urbanized as a main center of Muslim
society in the sub-continent. During all the subsequent periods, till today, Multan
has maintained its position as a prosperous with glorious traditions in various

crafts.

% J L. Kipling, “Punjab Wood Carving”, Journal of Indian Art and Industry, Vol. 29.

2" saifur Rahman Dar, Crafts of Sargodha,Crafts and Craftsmen of Punjab Vol 7 ( Lahore, Punjab Small
Industries Corporation, 2010) 115, 116
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History of wood carving in Multan

In the old city of Multan several fine specimens of wooden carved doors and
windows can be found, which shows its glorious history of wood carving. Though
the existing evidences are not sufficient but can provide the good idea of
charming ancient carved motifs and aesthetics.

Multan is renowned for its magnificient tombs, mosques and other monuments. It
is also known as Madinatul Aulia-the City of Saints. Multan’s magnitude arouse
after the advent of Islam. The art and crafts of the city is strongly influenced by
Islamic values. In fact, Multan is famous for its blue tile work and fresco
paintings, colorful painted ceilings of houses & museums. The marvelous art
pieces of wood carving were also the source of viewers’ inspiration. Delicately
carved wooden ventilator considered the part of the door; projected wooden
windows with intricate designs and jali work in arches prove the talent of
craftsmen. Beautifully carved wooden door and ventilator in the mausoleum of
Shah Rukn-e- Alam with geometrical and floral motifs are living testimony of
Multan’s traditional wood craft.?® (Pl. 56)

The artisans of Multan are renowned for making huge size “taazias” for
Moharram procession.

Lahore

The city of Lahore is located on a route that links the mainland India with
Western Asia. Lahore is a vital edifying center and has been the capital of Punjab

since the time of Mughals. Throughout the history it played an essential role to

28 gaifur Rahman Dar, Crafts of Punjab Vol 2 Multan(Lahore, Punjab Small Industries Corporation, 1988) 7,
16-25
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resist invaders and conquerors from Central Asia. For the first time we find it in
history when Mehmood of Ghazna conquered it and made Ayaz governor of
Lahore, during eleventh century CE.?° Lahore remained capital in the period of
Ghaznavids and Mughal emperors. During Akbar’s Period Lahore was even made
capital of entire India for about 14 years, artisans were invited from other regions
to settle here. Lahore was shaken through invasions, conquests and settlements
which reflect their divers’ origins and different groups of people particularly those
devoted to arts and crafts.*

Since the Lahore has always attracted artists and artisans from other regions and
provide them platform to work, live and settle here permanently.

History of wood carving in Lahore

Wood carving has been the most frequent form of architectural decoration for
several carved doors, windows and balconies for long time, Specimens with
superb inlay and overlay works have still continued to be produced. Some carved
doors of Akbar Period are preserved in Lahore Museum these are the best
examples of magnificent history of wood carving in Lahore.®* (PI. 57a) Examples
of wood carving can be found in Wazir Khan Mosque but are not in original form
though their surface carving have been copied from the original wood work. The
present wood carving embraced the geometric designs and rosette patterns in the

doors. One genuine piece of art work in wood carving is a beautifully designed

2 |hsan H Nadiem, Historic Landmark of Lahore (Lahore, Sang-e-meel Publications, 2006) 15,16

% saifur Rahman Dar, Crafts of Lahore (part one) Crafts and Craftsmen of Punjab Vol 5 ( Lahore, Punjab
Small Industries Corporation, 2010) xi

3 saifur Rahman Dar, Crafts of Lahore (Part One) Crafts and Craftsmen of Punjab Vol 5 ( Lahore, Punjab
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pulpit (member) for the imam placed in the Prayer Chamber (Pl. 57b).*? Many
other specimens of carved wood can be found in private houses of wall city. The
exterior of all such buildings specifically doors and windows are embellished with
carving. Generally door jambs are adorned with floral and geometrical designs
(PI. 58). Projecting balconies and jharokas remained the essential part of building
structure prepared by using intricate wooden jali work and ornamented with
traditional designs. The glimpses of fine wood carving can be traced back not
only from the old structures but also in some other art pieces. A beautiful example
of calligraphic inscription is on display in Lahore Museum (Pl. 59) this
rectangular wooden panel of carved Ayat-ul-Kursi, belonging to Humayun period,
is one of the best instances of carving. Carved wooden screen of Aurangzeb
period is also displayed in the Islamic Gallery of Lahore Museum showing the
fine example of carved inscription which is arranged in a circular form (Pl. 60).
The skillful repetition of design proves the talent of the craftsman. After
Aurangzeb period, the account of Mughal period came to its decline. Due to non-
appearance of proper authority, Lahore became a conflict ground of invaders.
This social confusion affected the city’s art and craft behavior badly. During Sikh
period Lahore experienced with worst conditions such as spoiling of built heritage
and uncertainty. In Lahore history, the 80 years long Sikh rule appeared as a
disaster for the city progress and artistic activities. In the period of Maharaja
Ranjit Singh some sort of crafts flourished but no specific Sikh style could

develop. They could not initiate anything which can be expressed as indigenous

32 Saifur Rahman Dar, Crafts of Lahore (Part One) Crafts and Craftsmen of Punjab Vol 5 ( Lahore, Punjab
Small Industries Corporation, 2010) 101
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Sikh. Buildings of rich people were beautified with nakkashi and with intricate
wood carvings.** Doors, windows and ventilators of carved wood are still found
in private residences of Sikh period called haveli. Best surviving examples are
Nau Nehal Singh Haveli (Pl. 61) and Nisar Haveli. Ranjit Singh’s smadhi also
provides good example of carved wooden doors (PI. 34). The wooden gateway to
Maharaja Ranjit Singh Smadhi is decorated with floral and fruit patterns in bas-
relief. The unique component of design used on the door is diversity of flowers.
The original wooden carved doors of sikh period have been perished. A few
surviving examples represent a climax in Sikh architectural adornment. Small
double wooden door in the interior of Gurdwara Dera Sahib (PI. 33) is one of the
best examples of outstanding craftsmanship, designs and themes reflect the
capability and intellect of artisans working under the Sikh patronage.

Soon after the death of Maharaja Ranjit Singh the Punjab was invaded by the
British rulers and architectural ornamentation style was eventually modified.**
One of the best examples of early 20™ Century wood carving in Lahore is the
beautiful rostrum or pulpit (mimbar) now in Masjid Wazir Khan. It was presented
as a gift to the citizens of Lahore by Lord Gerizon, the Governer General of India

in 1902.

33 gaifur Rahman Dar, Crafts of Lahore (Part One) Crafts and Craftsmen of Punjab Vol 5( Lahore, Punjab
Small Industries Corporation, 2010) 62, 63
3 http:/vww.sikhfoundation.org/sikh-arts-heritage/carved-doors-of-the-gateway-by-dr-nadhra-khan

(accessed 28th Oct. 2013)
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Location and History of Chiniot

The ancient city of Chiniot lies in area called Sandal Bar. It is located at
the bank of River Chenab. A group of small hills extended on the right
bank of River Chenab between Chiniot and Chenab Nagar. These
hillocks are significant regarding the evidences of rock carving
representing horses with riders, hunter, some animals and axes. These
facts proved that District Chiniot has been subsisting since primitive
times. The main quality of the town is antiquity and provided evidences
that it was occupied before the arrival of Alexander. During the period
of White Huns Chiniot was considered a chief city. Alberuni is declared
in Kitab-ul-Hind that Chiniot was one of the fundamental places in this
area of the world. During the European invasions, Chiniot’s glory
effected badly but after independence it revived its position through arts
and crafts. The most suitable words to portray the Chiniot District are
the combination of glorious history, intellect, romantic atmosphere and
talent. Two of the most marvelous monuments constructed in the town,
one is graceful Shahi Mosque and the other is the superb Gulzar Mahal
which is the living example of skilled artisans and exquisite wood

carving.®* (P1.62,52)

% saifur Rahman Dar, Crafts of Chiniot,Crafts and Craftsmen of Punjab Vol 6( Lahore, Punjab Small
Industries Corporation, 2010) vii,47
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Wood Work of Chiniot

The artisans from Chiniot are mainly accomplished in wood works and
this craft has been continued since centuries. The craftsmen of Chiniot
have distinctive attribute towards arts and crafts: their contribution in
the construction of world’s finest architectural milestones i.e. Taj Mahal

and Golden Temple.

Chiniot is the only city of Pakistan where wood work has been
continuing since many centuries. The tradition of wood working is not
stagnant but even in progress and developing new trends and motifs to
fulfill the modern demands and changes. On the whole Chiniot wood
work is the amalgamation of traditional values and functionalism. From
a very long time till now Chinot is considered the center of wood
carving. It is due to the skilled wood-carvers of the city. Usually
Shisham wood is used for this purpose. The intricate carved designs are
really splendid with minute details. The carving is sharp and apparent
gives a space of strength and richness. Chiniot is still renowned as the
chief city of wood work and also upholding its reputation in this craft.
Craftsmen of the city are actively supporting wood crafts and receiving

great returns.

The unbroken tradition of wood carving positioned here by the supply of
fine quality wood through River Chenab. Uninterrupted wood providing

facility in sufficient extent was the reason to develop this craft in this
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area as doors, windows, pinjra work for ventilators and balconies. Most
of the old wooden crafts of Chiniot have perished due to the invasions
and neglect by the society. The history of Chiniot wood work is started
by the history of the city but the ancient wood work is vanished. Only
the most primitive surviving instances from Chiniot are hardly 150

years old.*

One architectural remains of Chiniot is remarkable regarding wood
carving, that is Gulzar Mahal (plate 62) splendid wood carving of the
said architecture proved skill and talent of the city artisans. The artisans
were expert in wood carving; most of their descendants are still working
in the city. In present days nobody is using carved huge size wooden
doors, windows, balconies and sehdaras. Pinjra work is out dated as
ventilators. A few wood carvers are still in the city that can produce

such a marvelous masterpiece as we can found in Gulzar Mahal.*

% Saifur Rahman Dar, Crafts of Chiniot,Crafts and Craftsmen of Punjab Vol 6( Lahore, Punjab Small
Industries Corporation, 2010), 96-100
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CHAPTER 4
Ornamentation in Wooden Doors of Lahore

Whenever we throw a glance at Mughal period wooden decorations, we are at
once struck by the character of an extremely diverse and intricate style. Indirect
Persian and Islamic influence introduced the division of spaces, but is more
elegant and refined than the pure Islamic style. The spaces are filled with usual
floral motifs such as lotus, iris, the rosette, and the pine. A peculiar splendor
became observable on architectural embellishments with the combination of

native mode. This style had its climax during Mughal period.*
Primary traits of Mughal architecture

The principal featu